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CHICAGO UNIVERSITY 
OPENS GREAT ORGAN 


THRONG AT NOTABLE EVENT 


Skinner Instrument of 126 Stops in the 


Magnificent Rockefeller Chapel 
Played Before 2,500 People 
by Farnam. 


In the presence of a congregation of 
more than 2,500 people, the large four- 
manual organ built by the Skinner 
Company for the new Rockefeller 
Chapel at the University of Chicago 
was played in a dedicatory recital by 
Lynnwood Farnam of New York on 
the evening of Nov. 1. Anyone watch- 
ing the entering crowd could not es- 
cape being impressed with the fact that 
this was an event that will go down 
in the history of the organ and of 
higher education in this country. The 
Gothic edifice, the latest gift of John 
D. Rockefeller, the man who made the 
great university on the Midway pos- 
sible more than anyone else through 
his munificent benefactions, i is no doubt 
the most imposing religious pag 
the city—a magnificent cathedral ce 
its lines. The organ, a divided inst 
ment of 126 stops, of which twen 
two are in the two-manual antipho 
organ in the gallery, playable also fr 
the main four-manual console, fits i 
‘the artistic scheme with apparent 
fection. Mr. Farnam’s performa 
and program made the ensemble c 
plete, and a hearing of Bruce Simo 
Dorian Prelude on “Dies Irae,” 
lowed by the exquisitely serene 
erie on the Hymn-tune “Univer 
by Harvey Grace, put the listener into 
a frame of mind that fitted exactly into 
the picture, 

The recital was scheduled for 8:15, 
but at 7:30 the crowd was filling the 
pews of the chapel and by 7:45 chairs 
were being placed in the aisles. When 
Mr. Farnam began playing hundreds 
were standing. The program opened 
with the Sketches in C major and D 
flat of Schumann and the rest of the 
list included: Dorian Prelude on “Dies 
Irae,” Simonds, still in. manuscript, a 
remarkable composition based on the 
Latin hymn and which requires a 
player of Farnam’s virtuosity and an 
organ such as that at his command to 
do it justice; the lovely Reverie on 

“University,” by Grace, editor of the 
London Musical Times, in which the 
performer brought out the most deli- 
cious solo effects; the Vivace from the 
Sixth Trio-Sonata and the Prelude and 
Fugue’in G minor, Bach; “Carillon.” 
De Lamarter; the Finale from Widor's 
Gothic Symphony; Karg-Elert’s color- 
ful “Mirrored Moon”; the graceful 
“Vintage” from Jacob’s “Hours in Bur- 
gundy,” and, as a closing selection, 
working up to a full organ climax, Wil- 
liam Y. Webbe’s “La Reine des Fetes.” 

A reception to Mr. Farnam, at which 
a number of the organ fraternity 
greeted him, was held in the dean’s of- 
fice of the chapel after the recital. 

As set forth on the program, the 
planning of the university chapel or- 
gans began in the summer of 1925. 
Professor James A. Field, chairman of 
the music committee of the university 
until his death in 1927, took the live- 
liest and most effective interest in all 
the plans for the musical equipment of 
the chapel. It was largely at his insti- 
gation that provision was made for an 
antiphonal organ and an antiphonal 
choir in the galleries. The organs were 
designed and built by the Skinner 
Company. The chancel organ is a 
four-manual complete in itself and of 
great resources of tone color. The an- 
tiphonal or gallery organ is designed 
chiefly for the accompaniment of the 
gallery choir. It has two manuals and 
pedal, with twenty-two speaking stops. 
The total number of stops in both or- 
gans is 126. The stops of the gallery 
console are duplicated individually at 
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Harold D. Smith at Organ in Bailey Hall, Cornell 


TO OPEN ST. GEORGE’S ORGAN 
Noted Men to Play in New York, 
Germani Being First on List. 

The three memorial organs of 
St. George’s Church, New York City, 
built by Austin, will be formally in- 
augurated with a series of special: re- 
citals to be played from time to time 
by a number of the greatest organists 
of this country and Europe, it is an- 
nounced by George W. Kemmer, 
organist and choirmaster. The first 
two recitals will be played by Fer- 
nando Germani, organist of the 
Augusteo Orchestra in Rome, who is 
in America on a concert tour. 

The recitals will start promptly at 
8:30 on Wednesday evening, Dec. 19, 
and Wednesday evening, Dec. 26. 
It is designed that these recitals shall 
constitute a musical service to the gen- 
eral community and all who love music 
are invited to attend. There will be 
no charge for admission, but compli- 
mentary admittance cards will be 


issued up to the capatity of the church. 
These cards may be obtained upon 
application at the office of the organ- 
ist and choirmaster, 207 East Sixteenth 
street, New York City. 

The following selections will appear 
on the 


first. program. Chorale in 


B minor, Cesar’ Franck; ‘Noel,’ 
d’Aquin; Toccata in F major, Bach; 
“The Nymph of the Lake,” Karg- 
Elert; “Studio da Concerto,” Raffaele 
Manari; Siciliana and Giga, “Etude 
Symphonique,” “Colloquy with the 
Swallows,” Bossi. 


RETURNS TO CORNELL WORK 


Harold D. Smith Studied in Europe 
During Leave for a Year. 

Harold D. Smith has resumed his 
work as organist and assistant profes- 
sor of music at Cornell University, and 
is giving his recitals regularly at Bailey 
Hall and Sage Chapel in Ithaca, after 
one year’s leave of absence granted by 
the university for study abroad. He 
spent the year at Leipzig, studying 
with Dr. Karl Straube. In the course 
of the year he visited Paris, where he 
was entertained by his former teacher, 
Georges Jacob, with whony he. studied 
in 1921-1922. Before returning to Leip- 
zig from France Professor Smith vis- 
ited the organ classes of Marcel Dupre 
at the Conservatoire de Paris and of 
Louis Thurion at the Conservatoire de 
Nancy. Professor Smith is in his fifth 
year at Cornell, where he is the suc- 
cessor of noted organists at the organs 
of the university. 


TRIPLE TREAT DRAWS 
NEW YORK ORGANISTS 


N. A. O. ARRANGES A BIG DAY 


Thompson Discusses Anthem Texts— 
Dinner Attended by 110—Cand- 
lyn’s Cantata Sung—Berwald 
Prize Work Played. 


A day of refreshment for the mind, 
the ear and the “inner man” was of- 
fered the organists of New York City 
and vicinity Nov. 15 by the National 
Association of Organists at the 
Fourih Presbyterian Church of the me- 
tropolis, and a large number took ad- 
vantage of the feast. At the dinner 
which interspersed the discussion and 
the musical offerings of the afternoon 
and evening 110 sat down at the tables 
and a number of others for whom ac- 
commodations no longer could be pro- 
vided at a late hour went to nearby 
restaurants. The chief features of the 
occasion were a conference on church 
music in the afternoon, with Dr. Har- 
old W. Thompson, for a decade a mem- 
ber of the staff of The Diapason, as 
the speaker; a dinner at which greet- 
ings were voiced by various speakers 
introduced by President McAll, and a 
festival service in the evening, at which 
Candlyn’s “The Four Horsemen” re- 
ceived its first New York performance 
and at which Berwald’s “Symphonic 
Prelude,” which won the Estey $1,000 
prize under N. A. O. auspices in the 
recent competition for the best work 
for organ and orchestra, received its 
first New York performance on organ 
and piano. All this constituted a series 
of offerings which would have justified 
New York organists eager to take ad- 
vantage of their opportunities in 
jamming the church. 


Willard Irving Nevins, organist and 
choir director of the Fourth Presby- 
terian Church, and secretary of the 
N. A. O., welcomed the guests and 
introduced Dr. Thompson, who had 
come from Albany, where he is on the 
faculty of the Siate College for Teach- 
ers, to address the gathering. Dr. 
Thompson made some pertinent state- 
ments anent the character of the words 
of anthems and presented for «he bene- 
fit of those present a collection of new 
Christmas material for choir use. Some 
of his points were as follows: 

“A great deal of controversy. was 
stirred up at the Portland convention 
by what I had to say about the selec- 
tion of anthems by words. I shall at- 
tempt this afternoon to prove my 
point. I recall an anthem, ‘God Came 
from Teman,’ which I heard when I 
was a child. There was another an- 
them I used to like—I am a Pil— 
—full of Babylonish repetition. One 
was left with the impression that the 
singers were pills. There was another 
anthem I used to like very much, by 
Coleridge-Taylor. It began ‘By the 
Waters of Babylon,’ and continued 
‘Blessed shall he be that taketh thy 
children-and dasheth them against the 
stones.’ Such a text has no place in 
Christian worship. There was a final 
type of text which, at the time, I 
did not object to. It sounded like a 
love song. For example, Gounod’s 
‘O Divine Redeemer,’ with its luscious 
music. 


“With these four illustrations, which 
you could parallel from your own child- 
ish experience, we shall analyze those 
texts and find out their faults. 

“Faults of Seniiment. Sentiment 
does play a large part in worship. 
There are some people in the pupil 
stage of development to whom crude 
sentiments appeal. According to re- 
liable statistics from the National Bu- 
reau of Education, in 1840 the average 
education of an adult in the United 
States was a single school year of 200 
days. That accounts for the curious 
semi-literate sentimentality spread 
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abroad. Perhaps that is the reason 
for these false sentiments—a some- 
what illiterate public. 

“Mistakes in Treatment of the Love 
of God and the Love of Christ. Sa- 
cred and profane love were confused in 
medieval poems on the sacred heart of 
Christ and similar subjects. That at- 
titude continued. Gounod, a writer of 
love songs, wrote a lot more love songs 
for the church. ‘Sweet is Thy Mercy, 
Lord’ (Barnby) is out of keeping with 
a good deal that we admire in Chris- 
tian worship. A great deal of church 
music is neurotic and aimed at neu- 
rotics. 

“A Mistake in the Sentiment of 
Texts, Due to a False Humility. I 
realize that th’s would be a dangerous 
statement, if I were not speaking to 
adults. 


“Another mistake is that a good 
many texts reflect a false melancholy. 
Many people are unhappily affected by 
melancholy music. have heard it 
said of an old choirmaster of my ac- 
quaintance that never in his fifty years 
of service had he presenied an anthem 
that was cheerful. 

“The love of God is a manly rever- 
ence for a Supreme Being, not to be 
confused with the love of a callow 
youth for a girl. Texts should reflect 
an equally ‘manly confidence. The 
Twenty-third Psalm is one of ihe 
greatest of such texts, and has recently 
been given a new setting by Philip 
James. ‘Fierce was the Wild Billow’ 
(Noble) expresses the confidence which 
exalts a man. In ‘Beneath the Shadow 
of the Great Protection’ (Dickinson) 
the Whittier text reflects the author’s 
Quaker serenity. A great deal of mod- 

-ern religion is concerned with work in 
ihe kingdom of this world. We can 
get texts that do concern themselves 
with labor; for example, Dr. Noble’s 
‘Rise Up, Ye Men of God,’ or Bun- 
yan’s ‘He Who Would Valiant Be’ in 
settings by Broughton and Matthews, 
or Dr. Dickinson's ‘List to the Lark’ 
with its ‘Thank God for Work!’ which 
gives the congregation an opportunity 
to hear the chimes they love. Let them 
hear the chimes, if they also hear a 
religious text and manly music. 

“Mistakes in False Theology. Hugh 
Mackinnon’s ‘delightful carol ‘On a 
Winter’s Night’ contains this line: ‘But 
these are Jews as Jews may be, but 
Christian men are we.’ This is bad 


Christian theology, not to say bad 
taste. 
“Mistake in Imprecation. Emphasis 


upon the enemy and the adversary is 
in imprecation anti-Christian. The only 
thing we can do is to drop those texts 
and to discourage composers from us- 
ing them. 

“Repetition. Since the day of Mar- 
tin we have been avoiding it. There 
are certain compositions by Palestrina 
and Handel which cannot be dropped 
on this account. We must therefore 
consider the repetitions as a meditation 
on the theme. S. Wesley, who 
failed more seldom than most any other 
composer, failed in this respect. A 
reason has been given that people may 
understand the words on the third or 
fourth repetition which were unintel- 
ligible the first time. I have an an- 
swer to that—print the words! 

“Finally, the literary style of anthem 
texts has in many cases been vapid. 
They have often justified a French 
definition of poetry, ‘that which is too 
stupid to be expressed in prose.’ This 
fault is not due entirely to Protestant- 
ism or to Moody and Sankey. A quo- 
tation taken ftom the St. Gregory 
Hymnal, the finest Catholic hymnal, 
contains the phrase ‘cleanliest swad- 
dle.’ 

“In concluding let me make one 
suggestion to organists and choirmas- 
ters: Read the Bible, especially if you 
have a Modern Readers’ Bible, which 
is arranged so that you can tell the 
Bible is literature.” 

The discussion occupied most of the 
time until dinner and various opin- 
ions were voiced, especially on the 
question of repetition of words. 


At the dinner, attended by represen- 
tative organists from all parts of the 
metropolis, a cordial welcome was 
voiced by the pasior of the church, 
Dr. Benjamin Franklin Farber. Presi- 


dent McAll, referring to the discus- 
sion of the afternoon, made these 


statements: 


“Worship is the unique function of 
the church. There never will be uni- 
formity of worship, but there is a 
great drawing together of the groups. 
Each church says, ‘Here is my contri- 


bution in worship material. Can you 
use it? I like the term ‘corporate 
worship.’ We are passing out of the 


audience phase into the worshiper 
phase. With the contribution each 
church is willing to make should come 
provisions for teaching its proper ren- 
dition. 

“Speeding up the words to be used 
in public worship is a crime. Another 
crime is vicarious worship—instead of 
‘letting George do it,’ we pay George 
to do it—anyhow, we don’t do it our- 
selves. 

“A flexible liturgy is dangerous un- 
less there is a knowledge of such forms 
and intelligent use of them, The or- 
ganist must have a worship back- 
ground. He musi also interest himself 
in the workshop of the church—the 
church school. 

“The standards of the American 
Guild of Organists are to be highly 
commended. There is, however, no 
recognized standard of choir training. 
We therefore welcome the new school 
of sacred music which has been es- 
tablished in connection with Union 
Seminary. This seminary has the ad- 
vantage of being interdenominational. 

“The Hymn society has selecied a 
restricted but absolutely essential field. 
Hymns are the chief material which 
the people are allowed to use in church. 
Let us bring rigid scholarship into 
hymnology. The National Association 
of Organists is able to help by rais- 
ing the issues boldly, and by cooperat- 
ing in the process of education and 
promotion among church people. Such 
conferences as this cannot fail to stim- 
ulate the worship of our churches.” 

Brief greetings were given also by 
T. F. H. Candlyn of Albany, S. E. 
Gruenstein, editor of The Diapason, 
and others. 

The festival service which imme- 
diately followed the dinner was opened 
with Christiansen’s “Beautiful Saviour” 
as a choral invocation, followed by 
the old French carol “Blessed Mary, 
Mother Mild,” sung by the soloists of 
the church under Mr. Nevins’ direc- 
tion, supplemented by members of the 
choir of St. Bartholomew’s Church. Dr. 
Farber made an impressive address on 
“The Witness of the Ages,” and then 
Candlyn’s cantata, “The Four Horse- 
men,” the text of which was selected 
by Dr. Thompson, was sung. The 
opening baritone recitative was beau- 
tifully done by Theodore Webb. There 
was some deeply impressive work in 
the chorus “That Day of Wrath,” and 
a lovely contrast as this resolved it- 
self into the serenity of the tenor solo, 
“My Soul, There Is a Countrie,” sung 
by Allan Jones. Then there was the 
soprano solo, by Lillian Gustafson, 
“And the Spirit and the Bride Say 
Come.” A free use of the tune “Ew- 
ing” for the hymn “Jerusalem, the 
Golden,” followed by a great climax 
in the final burst of the “Alleluia” chor- 
us, gave the cantata an impressive 
close. 

William Berwald’s_ prize work, 
which won the $1,000 Estey award, as 
announced in the April issue of The 
Diapason, was heard with naturally 
eager interest. Ernest White, who is 
fast making a name as a concert or- 
ganist in the East, and George William 
Volkel, another young genius who has 
been heard at N. A. O. national con- 
ventions, gave the work its presenta- 
tion, with Mr. White at the organ and 
Mr. Volkel at the piano, taking the 
orchestral part. The “Symphonic Prel- 
ude” is just what it has been named— 
a colorful and brilliant piece of work 
by a seasoned American composer. The 
performers made a fine job of it, 
though Mr. Volkel was handicapped 
by the insufficiency of the piano for 
the task in hand in a large church 
auditorium. 

The evening closed with Mr. Cand- 
lyn at the organ, playing the allegro 
movement from his “Sonata Drama- 
tica,” which was awarded the N. A. O. 


prize offered by the Austin Organ 
Company two years ago. 


Harold W. Thompson, Ph.D. 


DEDICATES WORK TO VOICER 


Blind Composer Pays Tribute to Les- 
lie H. Frazee with Piece. 

Within the last month the Frazee 
Organ Company has closed contracts 
for three new organs, as follows: 
Lowell Masonic Temple, Lowell, 
Mass.; Congregational Church, East 
Woodstock, Conn., and Church of Our 
Saviour, East Milton, Mass. The 
Frazee factory at Everett, Mass., is 
completing a two-manual for the 
School of the Blind, Talladega, Ala. 
This contract was obtained by Charles 
A. Ryder of Atlanta. M. L. Cobb, the 
blind organist of the school, has com- 
posed a pastorale for the organ, writ- 
ten for the new instrument. This 
pastorale he has dedicated to Leslie H. 
Frazee as the beauty of the organ is 
due largely to voicing by Mr. Frazee. 


GERMANI EXTENDS HIS STAY 


Will Be Heard with Chicago Sym- 


phony Orchestra Dec. 14 and 15. 

The management of the transcon- 
tinental tour of Fernando Germani 
reports that continued demands have 
necessitated making arrangements with 
the officials of the Augusteo Orches- 
tra at Rome for an extension of the 
brilliant young Italian organist’s stay 
in America. Thus Germani will be 
available for dates in the East and 
Canada during the early weeks of 
January. After a remarkably success- 
ful tour of the middle West, the South 
and the Pacific coast, on which Ger- 
mani played recitals at the University 
of Michigan, Lincoln, Neb., Tucson, 
Phoenix, Hollywood, Seattle, Spokane, 
Edmonton, Fort William, and other 
places, he returns to the East the early 
part of December, and during this 
month alone will play nearly twenty 
recitals between Chicago the 
Atlantic coast. He appears at: the 
regular pair of concerts with the Chi- 
cago Symphony Orchestra Dec. 14 
and 15, playing Casella’s “Concerto 
Romano” and a new composition for 
organ and orchestra by Daniele Am- 
fitheatrof, a new Russian composer. 
The composition is called “Christmas 
Rhapsody” and was written for and 
dedicated to Germani. In December, 
in addition to various prominent cities 
in the East, Germani will play at six 
universities and colleges, including: 
Holy Cross College, Dartmouth Col- 
lege, Andover Academy, Denison Uni- 
versity, Notre Dame University and 
Oberlin College. 

Critics have used superlatives in 
praise of the Italian’s playing. After 
the recital under the auspices of the 
American Guild of Organists in Buf- 
falo, Edward Durney, writing in the 
Buffalo Evening News, said: “Ger- 
mani’s playing is of the utmost facility, 
of dazzling virtuosity, his pedal 
technique amounting to wizardry. He 
will be remembered as an outstanding 
figure.” 
recital in Lincoln, Neb., wrote: “Ger- 
mani came, saw and conquered.” 


(Violin Obbligato) 


The Guiding Star (S & A).... 


(Based on 


Sunset at Bethlehem. . 


Ecstasy 


Men’s 


Songs for Christmas 


He Who Came to Light the Gentiles (3 keys)... ... Gaul 50 
Sign of Paamiec, The (2 Heartz 50 
Manger of Bethlehem (Med. Voice)........... Stewart 50 


Duets for Christmas 


O Little Town of Bethlehem (S & A or Bar)...... Geibel 50 
Glory Sang the Angels (S & Aor Ten)........... Macy 40 


Christmas Organ Music 


In Bethlehem’s Town (New)... 


“O Little Town” and ‘“Fairest Lord Jesus’’) 


Noel Normandie............. 


Loud 50 


The Shepherds in the Field.................. Malling 50 


Dubois 50 


Examine the WHITE-SMITH COMPLETE CHRIST- 
MAS CATALOG for large list of Anthems for Mixed, 
and Women’s Voices, 

Cantatas, and Organ Music. 


Songs, Duets, Trios, 


Bosten: 40-44 Winchester St. 


Chicago: 


WHITE-SMITH MUSIC PUB. CO. 


316 So. Wabash Ave. 


New York: 13 East 17th St. 


The local manager at the . 
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SERVES THIRTY YEARS 
AT HALL COMPANY HELM 


RECORD OF GEORGE A. NORTH 


Came from England in 1892 and Has 
Been Active in Connection with 
the West Haven Concern 
for Three Decades. 


The present year marks the thirtieth 
anniversary of George A. North’s 
leadership ‘of the Hall Organ Company 
of West Haven, Conn. 

Born at Salisbury, England, in 1869, 
Mr. North received his early training 
in that country. He later became at- 
tached to England’s military forces, 
serving in its colonies for four years. 
He came to the United States in 1892, 
at the age of 23, entering at the port 
of Boston. Friends in his native coun- 
try who had been trained in the organ 
builders’ trade had preceded him to 
this country and had found employ- 
ment at the Hook & Hastings factory 
in Kendal Green, Mass., and it was 
through these friends that he became 
engaged in the business of making 
organs. Employment was given him 
by the Hook & Hastings Company, 
and from the date of his first day’s 
labor at that plant until today he has 
never ceased to give to a worthy art 
his best efforts and his most earnest 
cooperation, both in respect to the 
manufacture of Hall organs and the 
organ industry at large. It is of inter- 
est that the friends he made at the 
beginning of his career are also round- 
ing out a period of thirty years’ busi- 
ness association with him. Frederick 
Campkin and C. B. Floyd, both of 
whom have been actively identified 
with him, are executives of the Hall 
company. Mr. Campkin, vice-presi- 
dent, conducts the designing and pro- 
ducing of consoles. Mr. Floyd, vice- 
president and sales manager, directs 
the sales activities and advertising 
policies of the company. 

Going to New Haven in November, 
1898, from Kendal Green, Mr. North 
assumed the management of H. Hall 
& Co. as general manager, continuing 
in that office until 1912. During that 
period operations were carried on with 
the attendant hardships with which 
every organ builder is familiar who 
has attempted manufacturing in rented 
and leased properties. During that 
period a definite place in the musical 
sun was established from which the 
history of the company evolved in 
more modern and practical workrooms 
and with an enlarged personnel and a 
better market. The autumn of 1912 
brought the incorporation of the com- 
pany and the transfer of operations to 
its new factory in West Haven. As 
president and treasurer of the Hall 
Organ Company (its corporate name) 
Mr. North has progressively adminis- 
tered its business and _ substantially 
increased its production. The factory 
building, erected from his own plans, 
is of three-story mill construction and 
admirably suited to organ manufactur- 
ing. ‘Its proximity to the New Haven 
Railroad yards facilitates handling of 
materials and its position halfway 
between New York and Boston places 
it within easy reach of visitors. 

Mr. North has always shown a keen 
interest in the organ business in gen- 
eral, and has taken active part in every 
effort to coordinate it and strengthen 
its position in American industry. 

Mr. North has been one of a num- 
ber of prominent organ manufacturers 
who have had the privilege of experi- 
encing the greatest recorded change 
in the history of organ construction. 
Entering the industry at the period 
which marked the fading out of the 
tracker action, after centuries of con- 
struction of that fype, he observed the 
adoption of the tubular-pneumatic sys- 
tem with all of its advantages. Hardly 
had that system become universal 
when the eleciro-pneumatic action 
came into being, and with it the com- 
plexities which developed rapidly in 
an ever-increasing effort to provide an 
organ with every conceivable accessory 
and convenience. Certainly it has 
been a glorious period in which to be 
identified with the organ business, and 
to answer an ever present challenge 


_ with achievement. 


Mr. North’s two sons are also identi- 


George A. North 


fied with the Hall Company. The 
elder, Edward H. North, a director of 
the corporation, is superintendent of 
the factory and has supervision of the 
construction of organs and purchasing 
of materials. Clifford R. North is 
engaged in the designing of organs, his 
time being divided between that phase 
of the business and sales activities, in 
which he experienced notable 
success, 


AUSTIN FOR ROCHESTER, N. Y. 


Three- Manual for the Lutheran 
Church of the Redeemer. 


The latest organ to be built for a 
Rochester, N. Y., church is to be con- 
structed by the ‘Austin Company and 
will be installed in the Lutheran 
Church of the Redeemer, the contract 
having been let in November. The 
entire great is to be enclosed in the 
choir swellbox. : 

The scheme of stops is as follows: 

GREAT ORGAN. 

Open Diapason, 8 ft., 73 pipes. 

Violoncello, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Harmonic Flute, 4 ft., 61 pipes. 

Cathedral Chimes Forte. 

Cathedral Chimes Pianissimo, 25 bells. 

SWELL ORGAN. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 

Echo Salicional, 8 ft., 73 pipes. 


Flauto Traverso, 4 ft., 12 pipes, 49 
notes. 
Oboe, 8 ft., 73 pipes. 


Vox Humana (special chest, box and 

tremulant), 8 ft., 61 pipes. 
CHOIR ORGAN. 

Violoncello (From Great), 8 ft., 73 
notes. 

Melodia (From Great), 8 ft., 73 notes. 

Dulciana (From Great), 8 ft., 73 notes. 

Harmonic Flute (From Great), 4 ft., 61 
notes. 

Clarinet, 8 ft., 73 pipes. 

Tremulant. 

ECHO ORGAN (Prepared for). 

Gedeckt, 8 ft., 73 pipes. 

Muted Viole, 8 ft., 73 pipes. 

Vox Angelica, 8 ft., 61 pipes. 

Fern Flite, 4 ft., 61 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Cathedral Chimes, 25 bells. 

PEDAL ORGAN (Enclosed). 

Open Diapason, 16 ft., 12 pipes, 32 
notes. 

Violone (Violoncello Ext.), 16 ft., 12 
pipes, 32 notes. 

Bourdon (Stopped Flute Ext.), 16 ft., 
12 pipes, 32 notes. 


New Post for Elsie MacGregor. 

Miss’ Elsie MacGregor has resigned 
as organist of the Memorial Presby- 
terian Church of Indianapolis, Ind., to 
accept the post at the First Evangelical 
Church of the same city, where she 
has established a fine reputation as a 
performer on the organ and all-around 
musician. While in Nova Scotia in 
the summer months Miss ‘MacGregor 
had the bad luck to sprain her ankle. 
She has recovered. by this time and 
at her new church will give a recital 
every Sunday evening preceding the 
service. 


LARGE FOUR-MANUAL.- 
WELTE FOR CHICAGO 


SCHEME AT ST. AUGUSTINE’S 


Entire Instrument to Be Enclosed— 
Specification by Father Charles 
Schlueter, the Pastor, Who 
Is an Organist. 


The organ to be built by the Welte 
organ division of the Welte-Mignon 
Corporation for St. Augustine’s Catho- 
lic Church, Chicago, as announced in 
The Diapason last month, is to be a 
four-manual of seventy-seven stops, 
with the great enclosed, which is ex- 
pected to attract attention in Chicago 
and vicinity. The Rev. Father Charles 
Schlueter, pastor of St. Augustine’s 
Church and himself a capable organ- 
ist and thoroughly trained musician, 
drew up the specification, with the 
assistance and advice of Fred Wimber- 
ley, Chicago representative of the 
Welte Company. 

The scheme of stops of this instru- 
ment is to be as follows: 

GREAT. 

1. Double Open Diapason, 

pipes. 

2. First Open Diapason, 8 ft., 73 pipes. 
3. Second Open Diapason, 8 ft., 73 

pipes. 


16 -ft., 73 


4. Bourdon, 16 ft., 85 pipes. 

5. Bourdon (from No. 4), 8 ft., 73 notes. 
6. Gemshorn, 8 ft., 73 pipes. 

7. Doppelfléte, 8 ft., 73 pipes. 

8. Grand Viol, 8 ft., 73 pipes. 

9, Harmonic Flute, 4 ft., 73 pipes. 
10. Octave, 4 ft., 73 pipes. 

11. Octave Quint, 2% ft., 61 pipes. 
12. Super Octave, 2 ft., 61 pipes. 
13. Mixture, 3 rks., 183 pipes. 
14. Double Trumpet, 16 ft., 85 pipes. 


15. Trumpet (from No. 14), 8 ft., 73 
notes. 


16. Clarion, 4 ft., 61 notes. 

17. Chimes, 8 ft., 20 tubular bells. 
SWELL. 

18. Lieblich Bourdon, 16 ft., 97 pipes. 

19. Open Diapason, 8 ft., 73 pipes. 

20. Geigen Principal, 8 ft., 73 pipes. 

21. Clarabella (Open), 8 ft., 73 pipes. 

22. Echo Salicional, 8 ft., 73 pipes. 

23. Viole d’Orchestre, 8 ft., 73 pipes. 

24. Voix Celeste, 8 ft., 73 pipes. 

25. Flute Triangulaire, 4 ft., 73 pipes. 

26. Nazard, 2% ft., 61 pipes. 


27. Fifteenth, 2 ft., 61 pipes. 
28. Seventeenth, 1-3/5 ft., 61 pipes. 
29. Nineteenth, 114 ft., 61 pipes. 
30. Mixture, 61 notes. 
31. Posaune, 16 ft., 85 pipes. 
32. Cornopean, 8 ft., 73 pipes. 
33. Oboe, 8 ft., 73 pipes. 
34. Trumpet (from No. 31), 8 ft., 73 
notes. 
35. Vox Humana (separate chest), 
73 pipes. 
Special Vox Humana Tremulant. 
36. Stopped Flute, 8 ft., 73 pipes. 
37. Flauto d’Amour, 4 ft., 73 notes. 
CHOIR. 
28. Contra Dulciana, 16 ft., 85 pipes. 
39. Viola Diapason, 8 ft., 73 pipes. 
40. Duleiana (from No. 38), 8 ft., 78 
notes. 


8 ft., 


41. Melodia, 8 ft., 73 pipes. 

42. Concert Flute, 4 ft., 73 pipes. 
43. Flute Celeste, § ft., 61 pipes. 

44, Dulcet, 4 ft., 73 notes. 

45. Dolce Quint, 2% ft., 61 notes. 
46. Flageolet, 2 ft., 61 notes. 


47. Concert Piccolo, 2 ft., 61 pipes. 
48. Clarinet, 8 ft., 73 pipes. 
SOLO—SANCTUARY ORGAN. 
(Playable from the fourth manual and 
entirely expressive.) 
49. Diapason Phonon (not leathered), 8 
ft., 73 pipes. 


50. Gross Gamba, 8 ft., 73 pipes. 


51. Gross Gamba Celeste, 8 ft., 73 pipes. 
52. Echo Gedeckt, 8 ft., 85 pipes. 

53. Muted Viole, 8 ft., 73 pipes. 

54. Viole Aetheria, 8 ft., 73 pipes. 


55. Fernfléte (from No. 52), 4 ft. 61 
notes. 

56. Cor de Nuit, 4 ft., 73 pipes. 

57. Echo Horn, 8 ft., 73 pipes. 

58. English Horn, 8 ft., 73 pipes. 

59. Vox Humana, 8 ft., 73 pipes. 

60. Chimes, 8 ft., 20 tubular bells. 

PEDAL. 
(Enclosed and expressive.) 

61. Grand Principal (Resultant), 22 ft., 
32 notes. 

62. First Double Open Diapason, 16 ft., 
56 pipes. 

63. Second Open Diapason (from No. 1), 
16 ft., 32 notes. 

64. Diaphonic Bass, 16 ft., 32 pipes. 

65. Bourdon (from No. 4), 16 ft., 32 


notes. 

66. Double Dulciana (from No. 38), 16 ft., 
32 notes. 

67. Still Gedeckt (from No. 18), 16 ft., 
32 notes. 


68.. Echo Bourdon, 16 ft., 32 pipes. 

69. Violoncello, 8 ft., 32 pipes. 

70. Bass Flute, 8 ft., 32 pipes. 

71. Octave (from No. 62), 8 ft., 32 notes. 


72. Superoctave (from No. 62), 4 ft., 32 
notes. 

73. Contra Trombone, 16 ft., 44 pipes. 

74. Ophicleide (from No. 14), 16 ft., 32 
notes. 


75. Tromba (from No. 73), 8 ft., 32 notes. 

76. Trumpet (from No. 14), 8 ft., 32 
notes 

77. Clarion (from No. 14), 4 ft., 32 notes. 


Six double-touch combination pis- 
tons will be provided for each manual 
and six toe studs, duplicated by pis- 
tons, for the pedal division, in addi- 
tion to which there will be five general 
pistons affecting the entire organ. 


DEATH OF OSCAR G. SONNECK 
Was Noted Musical Authority and 
Editor of Musical Quarterly. 
Oscar G. Sonneck, vice-president of 
G. Schirmer, Inc., music publishers, 
editor of the Musical Quarterly, and 
one of the foremost authorities on 
music in the United States, died in St 
Vincent's Hospital, New York, Oct. 30, 
following an operation for appendicitis. 

Mr. Sonneck, who was 55 years old, 
was born in Jersey City and received a 
thorough musical education in Ger- 
many, where he spent ten years in 
study, including a year at Heidelberg 
and four at the University of Munich, 
in addition to work under a number of 
famous masters. 

In 1902 Mr. Sonneck was appointed 
chief of the music division of the 
Library of Congress and held that post 
for fifteen years, during which time he 
performed services of the greatest 
value to students of music. Through 
his efforts there was assembled in the 
Congressional Library one of the finest 
music collections in the world, includ- 
ing valuable material on American 
patriotic and folk songs. He was a 
prolific writer on musical subjects, and 
took an active part in the work of vari- 
ous musical organizations. 

Mr. Sonneck’s scholarly report on 
“The Star-Spangled Banner,” “Amer- 
ica,” “Hail, Columbia” and “Yankee 
Doodle,” after a research ordered by 
President Roosevelt, appeared in 1909. 
It destroyed many legendary tales of 
the origins of these works, particularly 
those relating to the publication of the 
national anthem. 

Mr. Sonneck was the American del- 
egate to the International Music Con- 
gresses at Rome and London in 1911, 
and to the Beethoven centenary at 
Vienna last year. He was secretary of 
the Beethoven Association of New 
York, which published in February, 
1927, as a contribution to the centenary 
observance of Beethoven’s death, a 
quarto volume, “Beethoven’s Letters 
in America,” edited by Mr. Sonneck, 
who published at the same time an- 
other Beethoven volume, “The Riddle 
of the Immortal Beloved.” 

Among other works of Mr. Sonneck 
are: “Suum Cuique; Essays in Music,” 
“Miscellaneous Studies in the History 
of Music,” “Orchestral Music,” and 
“Beethoven—Impressions of Contem- 
poraries.” He wrote the music for four 
songs arranged from poems of Edgar 
Allan Poe and other compositions, 
chiefly of the lieder type. He was an 
executive member of the Society for 
the Publication of American Music. 

Mr. Sonneck is survived by his 
widow and his mother, who is in Ger- 
many. 


Miss Hadfield Guest on Anniversary. 

Miss Sallie R. Hadfield, organist and 
director of the choir of St. Paul’s 
Methodist Episcopal Church, Ashland 
boulevard and Harrison street, Chi- 
cago, was pleasantly surprised Thurs- 
day evening, Nov. 1, before the choir 
rehearsal. Accepting an invitation to 
dinner, she was taken to the church 
dining-room, where, after the lights 
were turned on, she found the members 
of the choir and many friends from the 
congregation seated at the tables. A 
cake was brought in with fourteen 
lighted candles, representing fourteen 
years of service by Miss Hadfield as 
organist at this church. At the close 
of the program Miss Hadfield was pre- 
sented with a beautiful desk set of 
bronze and silver. 
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M. P. MOLLER HONORED 
AS BUSINESS LEADER 


TRIBUTE BY ELWOOD E. RICE 


Organ Builder Invited to Membership 
in Rice Leaders of the World 
Association and His Record 
Is Praised. 


After spending a day at Hagerstown, 
Md., inspecting the factory of M. P. 
Moller, Inc., and in visiting Mr. Moller 
and his coworkers, Elwood E. Rice, 
LL. D., founder and president of the 
Rice Leaders of the World Association 
of New York, announced that M. P. 
Moller, Sr., had been invited to be- 
come a member of that association. 
Mr. Rice explained that the Rice Lead- 
ers of the World Association might be 
characterized as a “league of honor” to 
foster right business principles and to 
point out manufacturers worthy of 
public respect and confidence. During 
the sixteen years of its activities this 
unique, world-wide organization has re- 
ceived national and international moral 
support from people in all walks of 
life. Among those who have expressed 
their warm approval are cited Calvin 
Coolidge, Charles M. Schwab, the fate 
Elbert H. Gary, the late General Leon- 
ard M. Wood and many others. 

“The high standards of conscientious 
business men with whom I came into 

contact,” said Mr. Rice, “gave me the 
inspiration to found an association with 
an emblem or coat-of-arms which was 
to become a hallmark of character, 
identi fying manufacturers whose 
proved records justify confidence. In 
this emblem you will find portrayed by 
word and symbol the standards of 
honor, quality, strength and service— 
standards which will lead the world of 
business forward to greater efficiency 
and sounder development, because they 
make for progress and permanent suc- 
cess. 

“The very nature of the association 
causes it to be appreciated particularly 


by concerns which, like M. P. Moller, 
Inc., are under the personal influence 
and direction of the men who founded 
and built them—men who know the 
trials and hardships of establishing a 
business, and the real value of a rep- 
utation for character. 

“In Mr. Moller I found a master 
mind. I could readily understand his 
success, for, from the time he emi- 
grated to America from his native Den- 
mark, at the age of 17, he has exer- 
cised persevering determination in 
sticking to anything he started and 
seeing it through to success. I couldn't 
help but feel that this sturdy quality, 
and the many fine traits of character 
that he possesses, had been instilled 
in him back in the days of his early 
youth on the Danish farm. He is a 
man of clear vision, able initiative and 
sound judgment and, although round- 
ing out the seventy-fifth milestone of 
his fruitful life, has a mind such as | 
had known the late Chauncey M. 
Depew to possess; a man in love with 
his work, and just as active and inter- 
ested today as any progressive, right- 
thinking man of 30.” 


ELLIOT IS WITH WURLITZER 


Well-Known Organ Man Forms Con- 
nection with Large Company. 

Robert Pier Elliot, well-known for 
a generation to organ builders and or- 
ganists, has joined the staff of the Ru- 
dolph Wurlitzer Manufacturing Com- 
pany and is making his headquariers 
at North Tonawanda, N. Y. Mr. EIl- 
liot has resigned his post with the 
Aeolian Company in New York. He 
will devote himself to the church and 
concert residence organ work being 
done by the large Wurlitzer factory 
at North Tonawanda. 

Mr. Elliot has been prominent in the 
organ field for many years and has 
been connected with a number of the 
most imporiant builders, as a conse- 
quence of which he is known to or- 
ganists throughout the United States. 
He was one of the original aids of the 
late Robert Hope-Jones and his life- 
long friend. 


Every Organist Will Be Interested in the Appleton 


“MASTER-COMPOSER” SERIES 


A series of collections, each containing thirty-five or more of the greatest 
works of individual composers, arranged for the piano, but equally 
Two volumes have been published—-Schubert and 


usable for organ. 
Tschaikowsky—full contents given below. 


THE MASTER-COMPOSER SERIES—SCHUBERT AT HOME 


Piano Works 
Allegretto (Posthumous ) 
Impromptu, Op. 90, No. 3 
Impromptu, Op. 142, No. 2 
Marche Militaire, Op. 51, No. 1 
Marche Militaire ( Taussig Arr. ) 
Marche Militaire (Four-Hand Arr. ) 
Minuet (Sonata, Op. 78) 
Moment Musical, Op. 94, No. 3 
Moment Musical ( Four-Hand Arr. ) 
Petite Scherzo (Composed in 1817) 


Song Transcriptions 

Auf den Wasser zu Singen 
Ave Maria: Op, 52 
Cradle Song 
Erl King, The 
Hark! Hark! the Lark 
Serenade, Op. 135 
rom bis Serenade, Op. 135 (Four-Hand 
most beautdul Arr. ) 
To Be Sung on the Water 
Trout, The (Die Forelle) 
Wayside Road, The 

(Heidenroslein ) 

Who is Sylvia? 


THE MASTER-COMPOSER SERIES—TSCHAIKOWSKY AT HOME 


Piano Works 
Rarcarolle, Op. 37, No. 6 
Chanson Triste, Op. 40, No. 2 
m Chant Sans Paroles, Op. 2, No. 3 
German Song, Op. 39, No. 17 
Humoreske, Op. 10, No. 2 
Italian Song, Op. 39, No. 15 
“June” Barcarolle, Op. 37, No. 6 
Reverie Interrompue, Op. 40, 

No. 2 

Romance, Op. 5 

Song of the Lark, Op. 39, No, 22 

Sweet Dreams, Op. 39, No. 21 

Sweet Dreams ( Four-Hand Arr. ) 

Troika, Op. 37, No. 11 

Waltz, Op. 39, No. & 
Symphonic Works 

1812” Overture (Excerpts) 

Fifth Symphony (Andante 

Cantabile) 

Marche Slav (Excerpts) 

“Pathetique” Symphony (Finale) 

Price $1.50 


For Sale at All Music Stores in the United States and Canada 


D. APPLETON & COMPANY, 35 W. 32nd Street, New York City 


Symphonic Works 


Andante (C Major Symphony ) 
Melody (From Octet, Op. 166) 
Unfinished Symphony, The 
Unfinished Symphony ( Four-Hand ) 


Operatic Works 


Ballet Music(Rosamunde ) (No. 1) 
Ballet Music ( Rosamunde ) ( Four-Hand ) 
Entr’acte (Rosamunde ) 


Dance Rhythms 


German Dances, Op. 33 

Minuet No. 1 (Posthumous ) 
Minuet No. 5 (Posthumous ) 
Valses Nobles, Op. 77 

Valses Sentimentales, Op. 50 
Waltzes, Op. Ya 

Waltzes, Op. 9a( Four-Hand Arr. ) 


Price $1.50 


Operas and Ballets 
Eugene Onegin (Aria “Yes, [ Love 

You’) 

Eugene Onegin (Waltz) 
“Nutcracker”? (Casse-Noisette Ballet) 

Children’s March 

Chinese Dance (Piano Solo) 

Chinese Dance ( Four-Hand Arr. ) 

Danse Arabe 

Danse of the Reed Flutes 

Miniature Overture 

Trepak (Piano Solo) 

Trepak (Four-Hand Arr.) 

Valse des Fleurs (Flower Waltz) 
“Sleeping Beauty” Ballet (Waltz) 
“Sleeping Beauty’? Waltz ( Four-Hand ) 

Miscellaneous Compositions 
Andante Cantabile (Quartet, Op. 11) 
Andante Cantabile, Op. 11 (Four- 

Hand ) 

Melodie, Op. 42, No. 3 
Only the Sad of Heart (Song) 
Yes, | Love You (Eugene Onegin) 


BRILLIANT 


YOUNG 


Will be Extended 
Until the Middle of January, 1929 


Owing to Continued Demand 
The Transcontinental Tour of 


FERNANDO GERMAN! 


ORGANIST 


(two recitals) 


During the Month of December 


Germani will play twice with the Chicago 
Symphony Orchestra, and appear in recital 
in Dalton, Boston, Worcester, Dartmouth 
College, Andover Academy, Denison Uni- 
versity, Cleveland, Notre Dame, Oberlin 
University, Reading, Washington, D. C., 
Montreal, Brooklyn and New York City 


Available for limited number of dates in January in the East and Canada 


Write or Telegraph At Once to the Management 


BOGUE-LABERGE CONCERT MANAGEMENT, inc 


130 West 42nd Street 


New York City 


= 
| 
Conteining 
the 
composers 
sclecions 
; 
j 
‘ 
Tome 


DECEMBER 1, 1928 —5— THE DIAPASON 


—SCRAPS PAPER— 


The worst organ in the world or the best 
organ in the world may be built from the 
same identical specification. Therefore, the quality 


of an organ depends on the builder—not on the specification which 
can, of itself, neither insure distinction nor prevent mediocrity. 


Therefore, when you examine and compare specifications, 
remember that you are not examining and comparing organs 
because an organ 1s a finished unchangeable result while a 
specification 1s merely an idea typed on a scrap of paper. 


There are many who can write good specifications but few 
who build really fine organs. Only the Skinner Organization 
can build an organ which will sound and behave like a Skinner. 


A contract with an irresponsible man is merely a scrap 
of paper because it cannot be enforced. 


A contract with a well-meaning man who lacks skill 1s ascrap © 
of paper because nothing fine can be drawn from ignorance. 


If you want to be sure of having a distinguished organ, 
select Skinner and then agree on a specification. 


A good specification attached to a Skinner contract con- 
stitutes a sound investment and an insurance policy—not 
a scrap of paper. 


SKINNER ORGAN COMPANY 


Organ Architects and Builders 
CHURCH RESIDENCE AUDITORIUM UNIVERSITY 


STUDIO FACTORIES 
677 Fifth Avenue, New York, N. Y. Dorchester and Westfield, Mass. 
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ORGAN AS MEMORIAL 
FOR DR. E, W. GROVE 


MEDICINE MAKER HONORED 


Kilgen Factory Builder of Three- 
Manua] Presented to the Kings- 
highway Presbyterian Church 
of St. Louis. 


\ three-manual to be known as the 
Grove memorial organ has been in- 
stalled in the Kingshighway Presby- 
terian Church, St. Louis, by George 
Kilgen & Son, Inc. It is the gift of 
the late Mrs. E. W. Grove in memory 
of her husband, E. W. Grove. Both of 
them were members of this church. 
Dr. Grove was nationally known as 
the originator of a patent medicine, 
and many Diapason readers have been 
guests at his famous Grove Park Inn 
at Asheville, N. C., where Arthur 
Dann, Palmer Christian and others 
have presided at the organ. Dr. Grove 
was a great lover of organ music, and 
his widow donated this organ only a 
few days before her own death as a 
tribute to his memory. The specifica- 
tion follows: 

GREAT ORGAN. 
Open Diapason, 16 ft., 85 pipes, 

First Open Diapason, 8 ft., 61 pipes. 

Second Open Diapason, § ft., 61 notes. 
Gamba, 8 ft., 61 pipes. 

Doppel Flite, § ft., 61 pipes. 
Gemshorn, § ft., 61 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Flute, 4 ft., 61 notes. 

Octave, 4 ft., 61 notes. 

Trumpet, 8 ft., 61 pipes. 

Chimes, 25 tubes. 

Harp (from Choir), 49 notes. 
SWELL ORGAN. 

Bourdon, 16 ft., 85 pipes. 
Open Diapason, § ft., 73 pipes. 
Salicional, 8 ft., 85 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Aeoline, § ft., 73 pipes. 
Stopped Diapason, § ft., 73 notes. 
Flauto Traverso, 4 ft., 73 pipes. 
Violina, 4 ft., 73 notes. 
Flautina, 2 ft., 61 notes. 
Contra Fagotto, 16 ft., 97 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, § ft., 73 notes. 

Vox Humana, 8 ft., 78 pipes. 

Clarion Dolce, 4 ft., 73 notes. 
CHOIR ORGAN. 
Quintaton, 16 ft., 85 pipes. 
Violin Diapason, 8 ft., 85 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Dulciana, ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 notes. 
Fugara, 4 ft., 73 notes. 
Flute d’Amour, 4 ft., 73 pipes. 

Piccolo, 2 ft., 61 notes. 

Orchestral Oboe, 8 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes, 

Harp., 49 bars. 

Chimes (from Great), 25 notes. 
PEDAL ORGAN. 

Diapason Resultant, 32 ft., 32 notes. 

Open Diapason, 16 ft., 44 pipes, 

Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Quintaton, 16 ft., 32 notes. 

Octave, 8 ft., 32 notes. 

Bass Flute, 8 ft., 32 notes. 

Dolce Flute, 8 ft., 32 notes. 

Violoncello, 8 ft., 32 notes. 

Contra Posaune, 16 ft., 32 notes. 


There are twenty-one couplers, 
six combination pistons to each man- 
ual and four cancelers. 


AT HOME OF MRS. HARRIMAN 
Baird Completes Fifth Season of Re- 
citals on Four-Manual. 

The fifth season of recitals at Arden 
House, near Poughkeepsie, N. Y., the 
home of Mrs. Edward H. Harriman, 
widow of the railroad magnate, was 
brought to a close by Andrew Baird, 
A. A. G. O., Mrs. Harriman’s private 
ofganist, with the recital played by 
him on Oct. 29. It was also the twen- 
tieth recital for the season. The organ 
is an Aeolian four-manual of eighty- 
four stops. During the season just 
ended Mr. Baird played 240 composi- 
tions, including twelve complete sona- 
tas and ten suites. To the recitals 
are invited the friends of Mrs. Harri- 
man from near and far. 

Mr. Baird’s programs have appeared 
in the recital pages of The Diapason 
from time to time. Oct. 29 he played: 
Sonata in A minor, Mark Andrews; 
“Chant Negre,”’ Kramer: “Invocation,” 
Karg-Elert; Allegretto, Wolstenholme; 
Prelude and Fugue in D minor, Bach; 
“Song to the Evening Star” (“Tann- 
hauser”’), Wagner; Intermezzo (“Ca- 
valieria Rusticana”), Mascagni; ‘“Ho- 


| New Factory of August A. Klann, Maker of Magnets, Ete. 


Coincident and commensurate with 
ihe growth of the use of electricity in 
connection with the organ has been the 
growth of the business of August <A. 
Klann, maker of electro-magnets and 
other organ supplies at Waynesboro, 
Va. The latest evidence of the expan- 
sion of the business established by 
Mr. Klann is the completion of the 
second unit of his new faciory. In 
1925 the first unit, a one-story build- 
ing, was erected. The two-story sec- 
tion is now ready, as shown by the 
picture herewith presented. The Klann 


plant has 17,000 square feet of floor 
space. It is equipped with the most 
modern machinery for the manufac- 
iure not only of magnets of every 
style, but of organ actions and every 
similar part from the smallest to a 
complete console. Every year has 
been marked by a growth in the de- 
mand for Mr. Klann’s product, proving 
the reputation he established 
among organ builders, as well as the 
increase in the making of organs 
everywhere. The new factory is a 
natural result of this. 


sanna” (Chorus Magnus), Dubois; 
Melody in A, Dawes; “Dedication,” 
from Orchestral Suite, “Through the 
Looking-Glass,” Deems Taylor; ‘The 
Enchanted Forest,’ Stoughton; Grand 
March from “The Queen of Sheba,” 
Gounod. 

The following selections were per- 
formed Oct. 21: Sonata in the Style 
of Handel, Wolstenholme; “The Ques- 
tion and the Answer,” Wolstenholme; 
Prayer and Cradle Song, Guilmant; 
“Unfold, Ye Portals” (“Redemption”), 
Gounod; “Carillon,” De Lamarter; Ser- 
enade, Rachmaninoff; Finale, “Prince 
Igor,’ Borodin; “Adoration,” Borow- 
ski; Finale, ‘‘Pathetique Symphony,” 
Tschaikowsky; “Christmas in Sicily,” 
Yon; “Chansonette,” C. G. Banks; 
“Marche Russe,” Schminke. 


HEARD BY 168000 PEOPLE 
Salt Lake Tabernacle Organ Draws 
Many from May to October. 

They have been counting the 
crowds of tourists and Salt Lake City 
people who have attended the recitals 
on the large Austin organ in the Salt 
Lake City Tabernacle and find that 
in the period from May 1 to Oct. 31 
168,000 people heard these famous re- 
citals. These are figures of interest to 
everyone interested in organs. They 
are taken as an indication of the draw- 
ing power of an instrument of large 
proportions when brought to the 
attention of tourists throughout the 
world. 


Siewert Busy in Florida. 


Herman F. Siewert has resigned as 
organist of the Hotel Pennsylvania 
in New York City to return to Florida, 
having been appointed instructor of 
organ at Rollins College. Winter 
Park. He is also organist and choir 
director at the Methodist Church and 
has been engaged to give a series of 
nine recitals in Orlando on the 100- 
stop Estey municipal organ at the 
auditorium. Mr. Siewert is giving at 
his church a series of fifteen-minute 
recitals for the first part of the even- 
ing services, featuring each time the 
works of one composer. The five so 
far have been H. A. Matthews, Grieg, 
Wagner, Guilmant and Schubert. 
These short prelude recitals are a part 
of the service, and have been favorably 
received. 


Death of Mrs. A. Gottfried. 

Word comes from Erie, Pa., as we 
go to press of the death of Mrs. 
Regina Gottfried, wife of Anton Gott- 
fried, president of the A. Gottfried 
Company. Mrs. Gottfried passed 
away on Nov. 14. Mr. Gottfried has 
been known to all organ builders and 
to organists throughout the country 
for many years and the sympathy of 
the entire trade and profession goes 
out to him. Mrs. Gottfried was first 
vice-president of the A. Gottfried 
Company. 


News of San Francisco 
and Northern California 


By WILLIAM W. CARRUTH 


San Francisco, Nov. 17—The 
event of the month in organ circles of 
the bay region was the recital given by 
Edwin Stanley Seder, F. A. G. O., 
at the First Presbyterian Church of 
Oakland, under the auspices of the 
Northern California chapter of the 
A. G. O., Nov. 15. This was not Mr. 
Seder’s first visit, for in 1915, during 
the Panama Pacific Exposition, he 
came up from New Mexico to take his 
fellowship examination in San Fran- 
cisco. Since then Mr. Seder has gained 
an enviable reputation as a church and 
concert organist in the middle West 
and there is no doubt that his reputa- 
tion will also be established here on 
the Pacific coast after his present tour. 

Mr. Seder’s Oakland recital was en- 
joyable in every way. First, he 
showed his skill and good taste as a 
program maker in selecting numbers 
that would interest the layman as well 
as the organist, and in keeping his 
program within an hour and a quarter, 
including several encores. His play- 
ing was brilliant, cleancut and musi- 
cianly and his regisiration especially 
smooth and effective, bringing out the 
many beauties of the four-manual 
Kimball. Mr. Seder further demon- 
strated his mastery by playing his 
entire program without notes. 
though nowadays this is not an un- 
common feat, it always exciies the 
envy and admiration of the writer, for 
it shows such mastery of the program 
and of one’s self. A singer, pianist or 
violinist generally has plenty of time 
to get familiar with his instrument, but 
the poor organist never knows what 
he will be up against and he often has 
only a short time to look over the in- 
strument he is to play. 

Owing to the exemption of churches 
from taxation in California, the 
churches are not permitted to charge 
admission to any events that are given 
in their buildings. For this reason, it 
is difficult to arrange organ recitals by 
visiting organists. The Presbyterian 
Church, where Mr. Seder played, is the 
most desirable church in Oakland for 
recitals, and Waker Kennedy, organ- 
ist and choirmaster of the church, has 
been kind and generous in arranging 
for recitals on a number of occasions. 
San Francisco is not much better off, 
for while the city has the Exposition 
Auditorium with the large four-manual 
Austin, it is not easy to book organ- 
isis because of the apathy of the super- 
visors and the numerous affairs which 
are always being held, including dog 
and horse shows, automobile shows, 
dances and conventions, 


UNIQUE INSTALLATION 
IN ENGLISH RESIDENCE 


WORK OF THE COMPTON FIRM 


Members of Organ Club of London 
Inspect Organ of Novel Design in 
Music-Room at Home of A. H. 
Midgley at Fairfield. 


In the opinian of eminent authorities 
such as William Wolstenholme, the 
celebrated blind organist, and Reginald 
Goss Custard, organist of St. Michael's, 
Chester Square, London, one of the 
most expressive chamber organs in 
England is a four-manual unit installed 
by Compton in the music-room of A. H. 
Midgley at Fairfield, Uxbridge. On 
Oct. 20 members of the Organ Club of 
London turned out to inspect it. 
Among others present was James I. 
Taylor, organist at St. Winifred’s, Kew, 
who on the invitation of Mr. Midgley 
gave a short recital in which he dem- 
onstrated the features of the instru- 
ment, producing some unusual effects. 
The organ is voiced on cathedral lines. 
Some of the soft stops were of such 
delicacy of tone that they seemed to 
fade out almost completely, while the 
effect of the swell shutters when closed 
made it possible té6 accompany a single 
voice with the full organ. The great 
organ 6-rank cornet, when transferred 
to the pedal by means of the coupler, 
and accompanied by the choir strings, 
formed an excellent bass to the piano. 
Other effects produced included caril- 
lons and gongs made by playing solos 
on the flutes, quints and mixtures in 
various combinations. Keen interest 
was also evinced in the 32-ft. sub bass. 
which reproduced the tone that one 
naturally expects from open pipes. 
Patented cubes or acoustic chests are 
responsible for this achievement, one 
pipe giving three semitones. Another 
interesting stop was the synthetic ’cello. 

The instrument has a complete tonal 
scheme, even to the pedal containing 
three 32-ft. (including a 32-ft. trom- 
bone) and eight 16-ft. stops. But the 
principal feature lies in the fact that it 
speaks into a room which measures 
only 28 by 18 feet and is 11 feet high. 
One would imagine that the effect of 
such an organ in so limited a space 
would be far too overwhelming to be 
musical. Mr. Taylor, however, dem- 
onstrated this to be anything but the 
case, the designers having planned spe- 
cial organ chambers whose duty it is, 
apart from accommodating the instru- 
ment, actually to produce the reverber- 
ation naturally lacking in so moderate- 
sized a music-room. 

The organ is in two large chambers, 
and a unique feature of its layout is 
that the tone is first directed actually 
away from the room in which it is to 
be heard. After passing through spe- 
cial soundproof shutters in the organ 
chamber, the sound finds its way into 
the reverberation chamber, which com- 
municates directly with the music- 
room. At the end of this chamber is 
a second set of sound-proof shutters. 
This method of producing reverbera- 
tion was introduced by Compton in a 
chamber organ erected at Woldingham, 
Surrey, in 1917. 

There is a full family of string stops 
and the diapasons are impressive. The 
swell organ consists of eighteen stops, 
with a complete set of chorus reeds and 
mixtures, while on the solo is a family 
of tubas, 16-ft., 8-ft. and 4-ft. ; 

The mechanism is entirely electric, 
the console being placed in a large bay 
window at the side of the room. The 
whole organ is controlled by thirty-six 
pistons, four composition pedals, four 
balanced crescendo pedals and nearly 
120 draw-knobs. There is also a com- 
bination action adjusting board, de- 
signed by Mr. Midgley, by means of 
which all the pistons can be adjusted at 
the console. The swell chambers have 
concrete walls and ceilings, 14 inches 
thick, and are maintained at a uniform 
temperature the year round by ther- 
mostatic apparatus. : 

Several visitors accepted the invita- 
tion to try the organ, after which Mr. 
Midgley expressed the pleasure both 
he and Mrs. Midgley had felt in wel- 
coming so many members of the 
Organ Club. He congratulated the 
John Compton Organ Company, Ltd., 
on their craftsmanship. 
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The Austin Organs 


Have That Rich Fundamental Character 


Which with a Reasonable Amount of Super Work 


Supplies a Foundation 
Both 


DIGNIFIED AND SATISFYING 


Upon Such a Tonal Foundation the Reed Chorus 


Rests Securely 


AUSTIN ORGAN CO. 


HARTFORD, CONN. 
“WRITE. US’ 


. 
4 
| 
. 


THE 


DIAPASON DECEMBER 1, 1928 


AEOLIAN-VOTEY ORGANS 


For Churches 
and other 
Public 


Auditoriums 


Tee organ building experiences of the Roosevelt Organ 
Works, Farrand and Votey, and Hutchings-Votey form a 
heritage which is now a vital part of the Aeolian-Votey Organ, 
built by The Aeolian Company. In these organs there are 
available for discriminating purchasers instruments possess- 
ing the tonal beauty, mechanical precision and excellent 
construction which have so long distinguished Aeolian 
Residence Organs. 


Many notable Church and Concert Organ installations 
have been completed, and there is a rapidly increasing 
demand for Aeolian-Votey Organs in this field. 


In the planning and building of these organs, it is the aim 
of The Aeolian Company to raise the standards of organ 
construction to new heights. In this work they have asso- 
ciated with themselves technicians and tonal experts who 
are recognized throughout the industry as among the foremost. 


Interviews and consultations will be arranged with com- 
mittees, architects or any others interested. 


AEOLIAN COMPANY 


AEOLIAN HALL - NEW YORK 
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AEOLIAN-VOTEY ORGANS 


A FOUR MANUAL ORGAN - Now Being Installed in the 
New First Presbyterian Church - Orange, New Jersey 


diy, 


CONSOLE—FIRST PRESBYTERIAN CHURCH—ORANGE, NEW JERSEY 


The Music Committee of the Church Announces the 


INAUGURAL RECITAL 
on Wednesday, December 19th, at 8 o'clock 


by 


Dr. CHARLES HEINROTH 


Organist and Musical Director of 
CARNEGIE INSTITUTE, PITTSBURGH, PA. 


Cards of admission may be secured by applying to Mr. Frank H. Jamieson, 
First Presbyterian Church, Corner Main Street and Scotland 
Road, Orange, New Jersey. 


AEOLIAN COMPANY 


AEOLIAN HALL - NEW YORK 
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Organs of Italy-- 
| and Some Others 


| By HARVEY B. GAUL 


One goes to Italy with lively expec- 
tations. Is it not the cradle of organ 
music? Did not Zuchetti, Landino, 
Sguarcialupo, Gabrieli, Antegnati, Luz- 
zaschi, Trabaci, Frescobaldi, Pasquini, 
Bassini, Vallotti, Capocci and Zipoli 
write innumerable—and_ peculiar—toc- 
catas and ricercari? They did, and 
when they were not busy adding exer- 
cises to “L’Arte Organica” they went 
about their trade of building organs. 

And so one goes via Naples, Genoa 
or the Simplon Pass and. one says: 
“Here's where we hear great organs, 
old organs, hoary with history and 
art.” Right there the disillusionment 
begins. The organs are hoary with age 
and history, true enough, but they are 
not great organs. They may have been 
master organs when Lorenzo di Medici 
was flourishing in Florence, and when 
the Doge, Lorenzo Celsi, was floating 
down the canals of Venice, but today 
they are very bad organs. 

They are not the world’s worst or- 
gans, inasmuch as the Spanish instru- 
ments vie with them in the zero class, 
but they come perilously close to the 
last position. No matter where you go 
in Italy, be it Naples, Rome, Perugia, 
Sienna, Florence, Venice, Bologna or 
Milan, you do not hear the depth of 
tone you learn to love in England or 
the brilliancy of color you come to 
admire in France. 

There are a number of reasons for 
this, and they are good ones. First of 
all, Italy is poor, and has been poor 
since organ building was in the ascen- 
dancy. In the days of the early popes 
there may have been money for the 
erecting of instruments and the car- 
dinal and bishop of this and that prov- 
ince may have seen to it that his basil- 
ica had a decent kit 0’ pipes, but since 
Garibaldi’s time there has been an ec- 
clesiastical poverty with no lira for 
organ bills and nothing for re-voicing. 

Then again, Italy does not produce 
organ composers of the first rank (we 
know the Fascisii brethren will start a 
vendetta against us for that—stilettos 
at three paces, or over-size bottles of 
castor oil) and Italian publishers have 
not been interested in organ music for 
many years. Of course, Neo-Italia will 
jump to their diapasons and play their 
ace, Bossi, and while Marco Enrico 
Bossi was the last of the celebrated 
Italian concert composers, can he in 
all seriousness be compared to his con- 
temporaries in France? As for the 
other men, they merely wrote small 
bits — preludes, postludes, offertories, 
pieces of genre for the chiesa. Most 
of these are published in Germany and 
few have found printer’s ink in Victor 
Emmanuel’s land. 

Perhaps the chief reason why the 
Italian organs are abominable is the 
fact that there is little occasion to use 


the accompaniment of plain chant—and 
with all due respect and reverence for 
‘the noblest type of church music, no 
one can say that it requires a five-man- 
ual instrument to accompany it.. The 
organs as they stand seem to satisfy 
the prelates—if not the performers— 
and they seem to fulfill the demands of 
an occasional sortie, a thumbed funebre 
and a hastily filled improvisation. 

Every cathedral choir is an a cappella 
ensemble capable of singing Palestrina 
unaccompanied. As a matter of fact 
these distinguished choirs are at their 
best when not hampered by an instru- 
ment and we quote the Sistine Chapel 
choir under Rella and the St. John 
Lateran choir under Cassimiri. Noble 
organizations these, and they need no 
bombardon to increase sonority! 

The interesting thing is that Ger- 
man builders have come over the Alps 
and have placed a few organs, and the 
more interesting thing is that the Ger- 
man organs that are installed are quite 
as wretched as are the native instru- 
ments. 


We played organ this past summer 
with Sig. Renzi, one of the saints of 
the organ loft, and the man who has 
been the “pope’s organist for forty 
years,” a man rich in experience and 
rich in humanity. He is the incumbent 
at St. Peter's, Rome. Now remember 
your Rome and recollect St. Peter’s. 

It is unnecessary to read pages from 
the guide-book. St. Peter's is oie of 
the grandest naves in the world. It 
was truly built “to the glory of God” 
and to demonstrate “the power of 
man.” It is a magnificent monument 
to Catholicism and it does prove that 
the early Italian architect. when as- 
sisted by a colossus like Michael An- 
gelo, could build an edifice that would 
hold you spellbound. 

As to the power of man, organistic- 
ally speaking, that power is so puny 
it is almost ridiculous. Organs on 
roller-skates, portable organs, three lit- 
tle chapel instruments, two of them 
German contraptions, and one wheezy, 
asthmatic two-manual affair that is in 
daily use for matins and vespers! They 
are badly voiced, improperly balanced, 
limited in effects, void of dignity and 
utterly without solo effects. Fortu- 
nately the nave of St. Peter’s is reso- 
nant with an echo that is superb, so 
that these instruments sound better 
than they are. We don’t want to men- 
tion the name of the German builder 
who has put these organs in St. Peter's, 
but he would be doing himself a kind- 
ness and would be giving thousands of 
tourists added joy if he would send 
someone down to Rome to rebuild and 
revoice his instruments. 

They make a fair reed, these Italians, 
but they have none of the gorgeous 
flare of the French fabrique. They 
also make a rather decent diapason, but 
there is none of the glow of the British 
lead and wood. 

The organ at St. John Lateran is 
perhaps the best organ in Rome, unless 
it be that of the Conservatorio di St. 
Cecilia. The Chiesa del la Gesu, a tre- 
mendous structure, has a poor contrap- 
tion, Sancta Maria Maggiore, one of 
the notable naves of the world, has a 
pathetic instrument, and so one might 


city of colossal basilicas, churches that 
would be cathedrals in this country. St. 
Mark’s, Venice, has a rather blatant 
organ, Padua, where Ravanello plays, 
has a fair instrument in the cathedral, 
Florence, despite its splendor, has me- 
dieval instruments, and Perugia’s cathe- 
dral has an instrument of mission pro- 
portions. 

No matter what one may say of Ital- 
ian organs and their obvious shortcom- 
ings, there can be no word of dispar- 
agement of Italian choirs. Rome has 
three of the finest organizations the 
world Knows, Florence has one, as 
has Venice and Milan. Why _ not? 
There is no finer tenor in the world 
than your Italian robusto, and as for 
baritones and bassos, the F clef gentle- 
men from the hill towns and _ cities 
will make many of the celebrated Rus- 
sians look to their—samovars. 

Mussolini is taking a hand in Ital- 
ian musical affairs. He is providing 
funds for chamber music and touring 
companies, and he is spreading propa- 
ganda along cultural lines. If Fascism 
—Italy for the Italians—would only 
take an interest in cathedral organs in- 
stead of concentrating on opera, per- 
haps something would occur. At this 
writing Mussolini and the church seem 
full of quibblings over Boy Scout 
movements. 

However, there is a better day com- 
ing, and it is the result of the Eucha- 
ristic Congress held in Chicago. There 
were many visiting Italian dignitaries 
at the convention and they went back 
to their parishes advocating — finer 
organs. We are told that there is a 
working agreement between an Italian 
concern and an American builder under 
which American organs are to be in- 
stalled in Italy. There are none as yet, 
though there are several instruments en 


route. One hopes that they will get to 
St. Peter’s by Easter, St. Mary’s by 
Corpus Christi and St. Mark’s by 
Michaelmas. 


Before stopping this story on organs 
we wish to mention the organs found 
in Algiers and Egypt, or wherever Ara- 
bian knights spend their thousand-and- 
one Arabian nights. There is just one 
legitimate use for the good old-fash- 
ioned home American reed organ, and 
we found it in Algiers and Cairo. The 
melodeon is the basic instrument of 
Arab cafe music. Two visits to these 
Mohammedan centers convinces us that 
it is the preferred instrument, as around 
it is built the whining, moaning, pa- 
thetic little band. 

The static virtuoso sits down on a 
box, pulls back his burnoose, yanks up 
his zouave pants and begins pumping 
for dear life. He holds one chord and 
that is enough, as around it drone the 
oboe, string instruments and the native 
nasal voices. The timbre of the reed 
organ is ideal for just that purpose. It 
is sufficiently yellow to furnish the 
fabric and one good sustained chord is 
coloring enough for an ordinary danse 
du ventre. Just when the ensemble 
arrives at the closing cadence it is hard 
to tell, but we suspect it is when the 
village organist gets paralysis, or 
broken arches. 

That is a very real use for the reed 


tered throughout the Near East. It 
may be a long way from Brattleboro, 
Vt., to the kasba of Algiers, “but my 
heart's right there”; there where portly 
Algerian ladies dance floppy dances to 
the tune of a cabinet organ. 


Rechlin on Extensive Tour. 
Edward Rechlin of New York, after 
playing this summer in London, is 
opening his concert season. Mr. Rech- 
lin recently appeared in Baltimore and 
is filling the following engagements: 
Nov. 9—Marion, Ohio. 
Nov. 10—Fort Wayne, Ind. 
recitals). 
Noy. 13—Massillon, Ohio. 
Noy. 15—South Bend, Ind. 
Nov. 16—Seymour, Ind. 
Nov. 18—St. Louis (two recitals). 
Nov. 20—Winfield, Kan. 
Nov. 22—Norfolk, Neb. 
Nov. 23—Omaha, Neb. 
Nov. 25—St. Paul, Minn. 
Nov. 26—Stillwater, Minn. 
. 28—Manitowoc, Wis. 
Nov. 30—Marinette, Wis. 
Dec. 2—Sheboygan, Wis. 
Dec. 4—Peoria, III. 
Dec. 5—Savanna, IIl. 
Dec. 9—Milwaukee. 
Dec. 11—Philadelphia. 


(two 


Bach Program Fills Church. 

The second in a series of historical 
recitals was presented in the First 
Presbyterian Church of Wilkes-Barre, 
Pa, Sunday afternoon, Nov. 4, and 
drew a congregation which packed the 
church to hear a Bach program. The 
works included in the program, ar- 
ranged and presented by Edwin D. 
Clark, Mus. B., organist of the First 
Presbyterian, included the following: 
Two Chorale Preludes, “O Sacred 
Head now Wounded,” and “Help, God, 
Creator of All Things’; Toccata and 
Fugue in D minor; Chorale Improvisa- 
tion on “Now Thank We All Our 
God”; anthem, “O Saviour Sweet, O 
Saviour Kind” (the church octet); vio- 
lin solo, Air on the G string (Earl Ran- 
denbach); postlude, Prelude in E 
minor. 


Women Organists Meet. 

The Chicago Club of Women Organ- 
ists held a meeting Monday evening, 
Nov. 26, at Kimball Hall salon. Mrs. 
Edmund Joseph Tyler gave “A Talk 
on Musical Events.” Organ numbers 
were played by Linnie Bird Sage and 
Gertrude Baily. A forum on “The 
Effect of Mechanical Instruments on 
the Theater Organists and on Organ 
Playing in General’ was a feature of 
the evening. Lydia Leininger and 
Fannie Mapes led the discussion. 


Buffalo Church to Have Kilgen. 

St. Luke’s Catholic Church of 
Buffalo, the Rev. Father Femowicz, 
pastor, has contracted with George 
Kilgen & Son, Inc., of St. Louis, for a 
three-manual organ. This organ will 
coniain a ripieno mixture, with which 
stop the Kilgen firm is making a 
notable success. The contract was 
negotiated by Sherman S. Webster of 
the Cleveland office, with the assist- 
ance of A. G. Kilgen. John Nozek is 


a good instrument. Its chief use is in| go on through the “Eternal City,” the organ, and there are hundreds scat- the organist. 
COURSE IN COURSES IN 
TH N PLAYING CHURCH,CONCERT, MUNICIPAL, 
AND RESIDENCE RGAN PLAYING 
Two three-manual and one 
two-manual Wurlitzer and Modern electric action church 


Kimball theatre unit organs— 
one a new $25,000 Wurlitzer 
—for lessons and_ practice. 
Special courses for pianists 
changing to organ. Advanced 
pupils have the advantage of 
lessons before the screen. 
Graduates are in constant de- 
mand at big salaries. Part 
scholarships available. 


Write for Catalog D 


210 N.7TH. ST. 


and concert organs for lessons 
and practice. Special courses 
for pianists changing to organ. 
Advanced pupils have many 
unusual advantages. Graduates 
are in constant demand. Part 


scholarships available. 


Write for Catalog D2 


| VERMOND KNAUSS SCHCOL OF ORGAN PLAYING 


ALLENTOWN PA. 
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IDEALS BECOME 
REALITIES 


Organists passing through Chicago are invited to visit the 
Kimball Organ Studios and to make a trip through the 
Kimball Organ factory. 


It is strange, but nevertheless true, that all organs manu- 
factured today are offered to the buyer with practically 
the same arguments. 


When in Chicago, why not take a few hours and study 
what the Kimball Company is striving to do and judge 
its capacity for making good. No one can go through the 
great Kimball plant and acquaint himself with the char- 
acter of work and personnel there without seeing that their 
ideals are of the highest. The Kimball Company can 
show the equipment, personnel and finances to accomplish 
its purpose. To prove that these ideals have become re- 
alities it will show completed instruments in Chicago that 
are unsurpassed anywhere, such as the organ in the New 
First Congregational Church, the largest church organ in 
the city, and the Concert Organ in Kimball Hall, which 
Lynnwood Farnam, Charles Courboin, Alfred Hollins, Louis 
Vierne, Chandler Goldthwaite, Richard Keys Biggs, 
Palmer Christian, Hugh Porter, Clarence Eddy and many 
others have chosen for their metropolitan presentations. 


Organists will also be interested in the three-manual 
‘Soloist’ Recording Organ in the Kimball Salon, on which 
most of the above organists and many others have recorded 
their playing. We invite your serious consideration. 


EVERY KIMBALL ORGAN IS AN INDIVIDUAL CREATION 
CONSULT US ABOUT YOUR ORGAN PROBLEMS 


KIMBALL COMPANY 


220 Kimball Hall Established 1857 Chicago, Ill. 
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U. OF C. OPENS GREAT ORGAN 


(Continued from page 1.) 


the chancel console, but from the gal- 
lery ‘console’ the chancel vrgan_ is 
brought into play by means of combin- 
ation pistons controlling the stop 
action, or by the use of a special cre- 
scendo pedal. “The richness of the 
tonal texture is due,” it is set forth, 
“not only to the art of the voicer, but 
also to the skill of the manufacturer in 
weaving into that texture an excep- 
tional number of the softer tones.” 
The specification of stops drawn up 
by Ernest M. Skinner is as follows: 
GREAT ORGAN. 
Violone (Pedal Ext.), 32 ft., 5 pipes. 
Open Diapason, 16 ft., 61 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Principal Flute, 8 ft., 61 pipes. 
Erziihler, 8 ft., 61 pipes. 
Orchestral Strings, 4 
Choir), 8 ft., 61 notes. 
Chimney Flute (from Swell), 8 ft., 61 
notes. 
Flute Celeste, 2 ranks (from Swell), & 
ft., 61 notes. 
Octave, 4 ft., 61 pipes. 
Flute Harmonique, 4 ft., 61 pipes. 
Twelfth, 2%5 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 5 ranks, 305 pipes. 
*Double Trumpet (high pressure), 16 
ft., 61 pipes. 
*Tromba (high 
pipes. 
*Clarion (high pressure), 4 ft., 61 pipes. 
Chimes, 25 bells (from Solo). 
*iEnclosed in Choir organ chamber. 
SWELL ORGAN. 
Dulciana, 16 ft., 78 pipes. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Claribel Flute, 8 ft., 73 pipes. 
Chimney Flute, 8 ft., 73 pipes. 
Flute Celeste, 2 ranks, 8 ft., 134 pipes. 
Gamba, 8 ft., 73 pipes. 
Voix Celeste, 2 ranks, 8 ft., 146 pipes. 
Echo Viol, 8 ft., 73 pipes. 
Echo Viol Celeste, 8 ft., 73 pipes. 
Orchestral Strings, 4 ranks , (from 
Choir), 8 ft., 73 notes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Unda Maris, 2 ranks, 4 ft., 146 pipes. 
Octave, 4 ft., 73 pipes. 
Flautina, 2 ft., 73 pipes. 
Chorus Mixture, 5 ranks, 365 pipes. 
Cornet, 5 ranks (1, 8, 12, 15, 17), 365 
pipes. 
Posaune, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
French Trumpet, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 
CHOIR ORGAN. 
Gamba, 16 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Orchestral Strings, 4 ranks, 8 ft., 292 


ranks (from 


pressure), 8 ft. 61 


pipes. 

Kleine Erzihler, 2 ranks, 8 ft., 134 
pipes. 

French Horn (from Solo), 8 ft., 61 
notes. 


Flute Harmonique, 4 ft., 73 pipes. 

Gambette, 4 ft., 73 pipes. 

Piccolo, 2 ft., 73 pipes. 

Nazard, 234 ft., 61 pipes. 

Tierce, 13/5 ft., 61 pipes. 

Septieme, 1 1/7 ft., 61 pipes. 

Bassoon, 16 ft., 73 pipes. 

English Horn, 8 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Orchestral Oboe, 8 ft., 73 pipes. 

Harp, 8 ft., and Celesta, 4 ft., 61 bars. 

Tremolo. 

SOLO ORGAN. 

Open Diapason, 8 ft., 73 pipes. 

Flauto Mirabilis, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 73 pipes. 

Heckeiphone, 16 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Corno di Bassetto, § ft., 73 pipes. 

Tuba (smooth), 8 ft., 73 pipes. 

Tuba Mirabilis, 8 ft., 73 pipes. 

Clarion, 4 ft., 73 pipes. 

Bassoon (from Choir), 16 ft., 73 notes. 

English Horn (from Choir), 8 ft., 73 
notes. 

Orchestral Oboe (from Choir), 8 ft., 73 
notes. 

Orchestral Strings, 4 
Choir), 8 ft., 73 notes. 

Chimes, 25 bells. 

Tremolo, 


ranks (from 


PEDAL ORGAN. 

Major Bass, 32 ft., 32 pipes. 

Violone, 32 ft., 32 pipes. 

Major Bass, 16 ft., 32 pipes. 

Open Diapason (Great No. 1), 16 ft., 32 
notes. 

Contre Basse, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Duleiana (from Swell), 16 ft., 32 notes. 

Echo Lieblich (Swell Bourdon), 16 ft., 
32 notes. 

Gamba (from Choir), 16 ft., 32 notes. 


John Hermann Loud | 


Octave (from Major Bass), 8 ft., 12 
pipes. 
Octave (from Great No. 1), 8 ft., 32 
notes. 
Gedeckt (from Pedal Bourdon), 8 ft., 
12 pipes. 
Still Gedeckt (from Swell Bourdon), 8 
ft., 32 notes. 
Cello (from Violone), 8 ft., 12 pipes. 
Flute (from Pedal Bourdon), 4 ft., 12 
pipes. 
Mixture, 4 ranks. 
Bombarde, 32 ft., 12 pipes. 
Trombone, 16 ft., 32 pipes. 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 
Posaune (Swell), 16 ft., 32 notes. 
Bassoon (Choir), 16 ft., 32 notes. 
Posaune (Swell), 8 ft., 32 notes. 
Chimes (from Solo), 25 notes. 
The gallery organ scheme is as fol- 
lows: 
GREAT ORGAN (Enclosed). 
Open Diapason, 8 ft., 61 pipes. 
Melodia, 8 ft., 61 pipes. 
zemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Trumpet, 8 ft., 61 pipes. 
SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flute Harmonique, 4 ft., 73 pipes. 
Mixture, 3 ranks (15, 19, 22), 183 pipes. 
Cornopean, 8 ft., 73 pipes. 
Corno @’Amour, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 
PEDAL ORGAN. 
Sub Bass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Echo Bourdon (Swell), 16 ft., 32 notes. 
Flute (Swell Bourdon), 8 ft., 12 pipes. 
Octave (from Pedal Bourdon), 8 ft., 12 
pipes. 


LOUD CITY CLUB ORGANIST 


Prominent Boston Man Is Appointed 
to New Position. 

Announcement has been made by 
the Boston City Club that John Her- 
mann Loud has been appointed organ- 
ist to take the place of Earl Weidner, 
who had acted in this capacity for four 
years prior to resigning to take a posi- 
tion as organist with the new Keith 
Memorial Theater, Boston. Mr. Loud 
has been organist at the Park Street 
Church, Boston, for many years and 
is a recitalist of note. The organ 
was built by Skinner and therefore 
Mr. Loud will have an instrument 
worthy of his musicianship. The pro- 
gram of his first recital, Nov. 8, was 
as follows: Torchlight March, Guil- 
mant; Oriental Intermezzo, Wheeldon; 
Spanish Military March, Stewart; Con- 
cert Rondo, Hollins. 


A unique installation by George 
Kilgen & Son, Inc., is the organ in the 
Kriegshauser chapel in South St. Louis. 
In a limited space a very satisfactory 
two-manual has been placed behind an 
attractive grille. The console is at the 
side, detached, and in a room separated 
from the chancel platform by another 
grille. Thus neither organ nor organ- 


ist is visible to the congregation. The 
organ was dedicated by Dr. Percy B. 
Eversden of St. Louis on the afternoon 
of Sunday, Nov. 18. 


BERWALD, W. 


ELLIS, CECIL 
JAMES, PHILIP 
JEWELL, LUCINA 
JEWELL, LUCINA 
Beyond 
NEVIN, GEORGE B. 
O’HARA, GEOFFREY 


PREYER, CARL A. 


VANEUF, ANDRE 
VOLPE, ARNOLD 
WOOLER, ALFRED 


Each song published in two keys. 


NEW SACRED SONGS 
of MERIT 


BARNES, EDWARD SHIPPEN 
O King of Saints 


Gracious Spirit, Dove Divine 
BREWER, JOHN HYATT 

God's Gifts 

Seek ye the Truth 

A Ballad of Trees and the Master 


Before the Mountains were brought forth 


Jesus, do roses grow so red? 

Love is written everywhere 

Day is dying in the west 
SEAVER, BLANCHE EBERT 

Thy will be done 

Keep close to God 

Guide me, O Thou gentle Presence 


Life’s weaving 


Price, each, 50 cents. 


OLIVER DITSON COMPANY, 179 Tremont St., Boston 
Chas. H. Ditson & Co., 10 East 34th St., New York 
Try your music store first 


CUNNINGHAM COMING SOON 


Noted English Organist Will Play in 
Many American Cities. 

As already announced in The Diapa- 
son, G. D. Cunningham, organist of 
the Town Hall, Birmingham, England, 
will arrive in America early in Janu- 
ary for a two months’ tour under the 
honorary auspices of the National 
Association of Organists. According 
to present plans, the English virtuoso 
will make his New York. debut the 
week of Jan. 13, plaving also a series 
of recitals on the great new Austin 
organ at St. George’s Church, Siuyve- 
sant Square, New York. Mr. Cunning- 
ham then goes to Washington and is 
expected to play in Philadelphia on the 
Philadelphia Wanamaker organ the 
week of Jan. 20, proceeding thence to 
Canada, through the middle West to 
the Pacific coast, returning East the 
latter part of February or early March. 

Among the places where Mr. Cun- 
ningham is expected to appear in addi- 
tion to New York are Princeton Uni- 
versity, Montreal, Toronto, Ottawa, 
Quebec, Sherbrooke, Hamilton, Winni- 
peg, Colorado Springs, Palo Alto, Los 
Angeles and Seaitle. He will also 
make records for a well-known repro- 
ducing organ while in this country, 
and, according to present plans, will be 
the guest of honor at a number of 
events under the auspices of the Na- 
tional Association of Organists and 
the American Guild of Organists. 


Mrs. E. H. Hollister of Kenosha, 
Wis., who died at her home in that 
city Oct. 17, was for thirty-eight years 
organist at the Congregational Church 
and previous to that was organist at 
the Methodist Church. She retired 
from her duties at the Congregational 
Church in 1913. 


Announcement is made by Manager 
J. L. McCurdy of the new Brooklyn- 
Paramount Theater, which opened 
Nov. 24, at Paramount Square, Flat- 
bush and De Kalb avenues, that Henry 
Muriagh has been selected as_ the 
organ soloist for the theater. 


Walter Dunham 
MUNICIPAL ORGANIST 


San Antonio, Texas 


Albert O. Anderson 


F. A. G. 0. 
58 Washington Mews 
New York City 
Phone: Spring 3433 


EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 
CONCERT ORGANIST 
1316 Euclid Street, N. W. 
Washington, D. C. 


Arthur Jennings 
Sixth United Presbyterian Church 
Pittsburgh 


Pennsylvania 


ANNE PEARSON MARYOTT 


Organist First Presbyterian Church, 
Chicago 
Address: 6357 Kimbark Avenue, 
Chicago, Ill. 


STEUTERMAN 
MEMPHIS 
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THE BUSINESS 


Emblem of 


BUSINESS CHARACTER 
Rice Leaders 
of Fre Morld 


ee 

) Association | 
Represents High Standing in 

NAME~PRODUCT-POLICY jj ‘ 


54 years in business—5500 organs built. 
The largest plant of its kind in existence. 
The greatest number of organ experts under one roof. 
The most advanced methods of building. © 
The finest equipment of its kind. 
The use of selected material only. 


The greatest line in the history of the organ business——‘“‘The Famous Three”— 
Moller Church and Concert Organs; Moller “DeLuxe” Unit Theatre Organs; 
Moller “Artiste” Reproducing Organs—each excelling in its class. 

Moller skill, passing down through generations. 

Honor—fair dealing—honorable business methods; 

Strength—tresponsible and substantial financial standing; 

Service—recognized reputation for prompt and efficient business conduct. 


No Church Committees--No Theatre Owners—No Individuals do 


their interests justice in avoiding the significance of this review. 


M. P. MOLLER 


Plant and Executive Offices 
HAGERSTOWN, MARYLAND 


The World’s Largest Manufacturers of Pipe Organs © 


and Makers of 
66 99 
THE FAMOUS THREE 
1203 Loew Bldg., 1540 Broadway, | 6054 Cottage Grove Ave., 1203 Franklin Trust Bldg. 
New York City Chicago Philadelphia 
4109 Lyndale Ave. S., 1626 California St., 129 North Ave. N. E., 
Minneapolis Denver Atlanta 
116 Golden Gate Ave.,, 223 W. Seventh St., 1009 First Ave., 
San Francisco Cincinnati Seattle 
Medical Arts Bldg., 1514 Forbes St., 
Memphis Pittsburgh 
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The Rev. Gerhard Bunge 


= 


The Rev. Gerhard Bunge, in whom 
are combined the talents and functions 
of organist and pastor, and who has 
served the Lutheran Church in both 
capacities with faithfulness and dis- 
tinction, is located at Garnavillo, lowa, 
a small town noted for its devotion to 
organ music. 

Gerhard Bunge was born Aug. 4, 
1896, at Bessie, Okla., and comes of a 
family that has furnished Lutheran 
ministers since the time of the Reform- 
ation. His father, the Rev. John G. 
Bunge, was a missionary among the 
early settlers in Oklahoma territory. 
The family moved to Iowa and he re- 
ceived his first musical instruction at 
the age of 7 years from Miss Lucia 
Roggmann of Garnavillo, who was 
then and still is organist of the Rev. 


K. W. Braun’s church there. He com- 
pleted his high school studies at She- 
boygan Falls, Wis., and in the mean- 
time studied piano and harmony under 
August Zohlen, organist of Holy Name 
Catholic Church, Sheboygan, Wis., 
and later became assistant instruc- 
tor. After finishing high school Mr. 
Bunge entered Wartburg College, Clin- 
ton, lowa, and besides the regular 
classical course, took the college music 
course, He took a part in college also 
in chorus and orchestral work, and was 
student instructor in organ. After fin- 
ishing college in 1917, he entered Wart- 
burg Seminary, Dubuque, Lowa. While 
there he also studied piano under A. C. 
Kleine, head of the Dubuque Academy 
of Music, and directed the seminary 
orchestra. 

Mr. Buage was ordained in 1920 and 
for the next six years was pastor at 
Lime Springs, lowa, and Preston, 
Minn. He had charge at both places 
of the high school orchestra and gave 
piano, harmony and organ instruction. 
In 1926 he was called to Wartburg Col- 
lege, to act as head of the department 
of music on the resignation of Profes- 
sor M. Lundquist. He taught there 
for one year, but reentered the minis- 
try the following year and accepted a 
call to St. Peter’s Church at Garna- 
villo. His church at Garnavillo has 
purchased a Hinners organ and_ the 
country charge at National a Wekerle 
organ. He has always directed his 
church choirs. This year he has con- 
ducted a massed choir consisting of his 
choirs at Garnavillo and National and 
the choir of the Lutheran Church at 
Strawberry Point. Aside from that he 
leads a community quartet, and has 
appeared frequently at organ recitals in 
churches in Iowa and other states and 
taken an active part in musical pro- 
grams for community, school, and club 
circles. He enjoys the collaboration 
of his organist, W. B. Kuenzel, who at 
one time was a teacher at the Chicago 
Musical College and is a pianist and or- 
ganist of ability. 


Many Recitals by Kraft. 
Edwin Arthur Kraft is giving a 
series of recitals at the Museum of Art 
in Detroit, the first taking place on 


Organ 


Blower. 


fans. 


exceptional quietness. 


immediate shipment. 


The Zephyr Electric 


is a Three Bearing Machine 


It is the most Scientifically Constructed Organ 


The motor does not carry the weight of the 
Bearing trouble is unknown. 
reduced to a minimum. The Zephyr operates with 


It is the Ideal Blower for Hard Service. 
Built in all sizes from % to 10 H. P. 
A. C. 60 cycle, 1 phase outfits kept in stock for 


Discount to the trade on application. 


The Zephyr Electric Organ Blower Co. 


Orrville, Ohio 


Blower 


Vibration is 


Nov. 13. Nov. 19 he played in Bel- 
laire, Ohio; Nov. 20 at an organ dedi- 
cation in Cambridge, Ohio; Nov. 22 at 
the dedication of a Midmer-Losh organ 
in Hope Lutheran Church, Cleveland. 
At all these recitals he was assisted by 
his wife, Marie Simmelink Kraft. Mr. 
Kraft can be heard over the radio every 
Wednesday evening at 11:30 from 
WTAM, where he broadcasts from the 
Cleveland Public Auditorium. 
Clokey’s Works Performed. 
Recent months witnessed several 
pretentious productions, with orchestra; 


of the choral works of Joseph W. 
Clokey. “When the Christ Child 
Came” was sung at the Bay View, 
Mich., Assembly, with orchestra, and 
at the Eastman School of Music, 
Rochester, N. Y., with the Rochester 
Litle Symphony. This number, 
although primarily for Christmas, has 
an all-year-round appeal. “For He Is 
Risen” was presented at Chautauqua, 
N. Y., by the assembly chorus, with 
the New York Symphony Orchestra, 
Albert Stoessel conducting. The same 
work also was given at the Spartan- 
burg, S. C., festival. 


ERNEST 


MIDDLE WESTERN TOUR 
DURING 


JANUARY, 1929 


For Terms and Dates Write 
Care St. George's Church 
Flushing, Long Island, New York 


WHITE 


46 GRACE COURT 


FRANK WRIGHT, Mus. Bac. (Toronto) 


(Author of ‘Musical Examinations; How to study for them.’’) 


SPECIALIST IN CORRESPONDENCE TUITION 
HARMONY, COUNTERPOINT, FORM, ORCHESTRATION 


Candidates prepared for musical examinations. 


BROOKLYN, N. Y. 
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No. 1 of a Series: “WHAT YOU SHOULD KNOW BEFORE BUYING AN ORGAN” 


Every Church Considering A New Organ 
Should Have A Copy Of The Folder 


J \ 


“what 


SIZE 


should our organ be?” 


It is a question often asked 
by organ committees 


N this newest folder just issued by The Hall Organ Company of West Haven, 
Connecticut, the question of an organ’s size is taken up in a brief but ade- 
quate way for the information of laymen. The folder points out that it is not 
easy to decide how large an organ should be. Its size will depend on the musical 
culture of the congregation and the size of the church. Even the amount of 
money available is not a safe guide, for it is sometimes better to put off buying a 


new organ, rather than get one that is insignificant and weak. 


Generally speaking, the folder continues, an organ should be large enough 
for its tone to fill the church, but, not so much with a tremendous volume as 


with a pleasing variety of tone. 


However, to achieve variety and volume of tone in one organ is no small 
task. It requires years of experience. What some of the difficulties are and how 
they are overcome is the main substance of the folder. Send for it yourself or 
have us send it to a church that is planning for a new organ. Your name will not 


be mentioned unless you request it, nor will the church be obligated in any way. 


The HALL ORGAN CO. 


WEST HAVEN, CONNECTICUT 


NEW YORK OFFICE: Suite 326, 17 East 42nd St. 


HALL ORGANS 
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| New York Activities 


News of the Organists and Their Work 
in the Metropolis 


By RALPH A. HARRIS 


New York, Nov. 22.—The musical 
season is under full headway. In our 
own particular sphere, there are the 
organ recitals, choir festivals, oratorio 
services, and other free and open-to- 
the-public presentations. Scarcely a 
Sunday passes that one may not choose 
from among several of the standard 
oratorios, given by the prominent 
choirs of the city. 

Mendelssohn's “Elijah” was sung at 
the Brick Church at 4 o'clock Sunday 
afternoon, Nov. 25, under the direction 
of Dr. Clarence Dickinson, with Cor- 
leen Wells, Rose Bryant, Charles 
Stratton and Alexander Kisselburgh as 
soloists. 

Professor Louis Robert gives re- 
citals on the beautiful Skinner organ in 
the Church of the Holy Trinity, 
Brooklyn, every Tuesday at noon. 

Lynnwood Farnam has completed 
his first month of Bach recitals at the 
Church of the Holy Communion; the 
series of forty covering the entire or- 
gan works of Bach will be given in 
alternate months during the season. 

Raymond Nold, conductor, and 
George Westerfield, organist, gave the 
Mozart Requiem Mass in D minor, 
with full chorus and symphony or- 
chestra, at the Church of St. Mary 
the Virgin, on All Souls’ Day, Nov. 2. 

Mendelssohn’s “Elijah” was given 
by Dr. Carl and his motet choir on 
Sunday evening, Oct. 28. 

Charles O. Banks gave his twenty- 
eighth organ recital at St. Luke's 
Church, Brooklyn, Wednesday ‘eve- 
ning, Nov. 7. The program included 
numbers by Bach, Rogers, Guilmant, 
Boellmann, Wagner and others. 

A new three-manual and echo organ 
has been installed at St. Peter's 
Church, Barclay street, New York 
City. St. Peter’s is well known in 
Catholic circles, being the first Cath- 
olic church established in New York. 
A new organist and choirmaster has 
ben appointed in the person of Robert 
W. Wilkes, who designed the organ 
and superintended iis installation. Mr. 
Wilkes is almost a stranger in New 
York organ circles, as he has been 
playing for over twenty years in a 
prominent Yonkers church. This ap- 
pointment means his return to a New 
York City church, as he was organist 
of St. Paul’s Church, East 117th street, 
many years ago. He received this ap- 
pointment at the early age of 13 and 
was at that time probably the young- 
est regular church organist in this dis- 
trict. He has studied under A. J. 
Goodrich, Henry Huss and G. Magnus 
Schutz. He has given several piano 
and organ recitals. A number of his 
compositions have been published. 

The present season marks the 
twenty-fifth anniversary of two im- 
portant events in the annals of choral 
music; it was in 1904 that Pope 
Pius X. issued the now famous Motu 
Proprio, which was destined to have 
a profound effect upon Catholic 
Church music. And it was this docu- 
ment that inspired the founding of one 
of the best known of America’s choral 
institutions, the Paulist Choristers, 
under the direction of the Rev. Father 
William J. Finn. To celebrate this 
anniversary, Father Finn will feature 
his choristers in a Palestrina festival 
a cappella concert in the Metropolitan 
Opera House Tuesday ‘evening, Jan. 
29. The “Ascendo ad Patrem” Mass 
of Palestrina will be given for the first 
time in America. The second part of 
the recital will consist of secular music 
largely from the English school of the 
Tudor period. 


Wurlitzer for Minneapolis Arena. 

Installation of a large Wurlitzer 
organ in the Minneapolis Arena was 
completed in October. The organ is a 
three-manual. According to Arena 
officials organ music will be used for 
roller and ice skating and concerts will 
be given during hockey game intermis- 
sions this winter. 


FOR A WASHINGTON EDIFICE 


Church of the Pilgrims Orders Skinner 
of Three Manuals. : 


The Church of the Pilgrims at 
Washington, D. C., is to have a three- 
manual instrument, under construction 
for it at the factory of the Skinner 
Company. The scheme of stops is as 
follows: 

GREAT ORGAN. 

Bourdon (Pedal Ext.), 16 ft., 17 pipes. 

Major Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Flute Harmonique, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 

Grave Mixture, 2 rks., 122 pipes. 

Tuba (in Choir box), 8 ft., 73 pipes. 

Chimes, 20 tubes. 

SWELL ORGAN. 

Open Diapason, 8 ft., 73 pipes. 

Rohrflite, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 73 pipes. 

Flute Celeste, 2 rks., 8 ft., 184 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

Piccolo (15th from Mixture), 2 ft., 61 
notes. 

Mixture, 3 rks., 183 pipes. 

Waldhorn, 16 ft., 73 pipes. 

Trumpet, § ft., 73 pipes. 

Oboe d’Amore, 8 ft., 78 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 

Geigen Diapason, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Flute, 4 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 
Harp, & ft., and Celesta, 4 ft., 61 bars. 
PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

Diapason (Bearded), 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Waldhorn (Swell), 16 ft., 32 notes. 

Trombone, 16 ft., 32 pipes. 

Octave Diapason, 8 ft., 12 pipes. 

Gedeckt, 8 ft., 12 pipes. 

Chimes (Great), 20 notes, 


A recent survey by American piano 
manufacturers, dealers and musical 
publications is reported, disclosing 
that there are 100,000 men and women 
in America today who are earning 
their living either teaching or playing 
ihe piano. It is further estimated that 
the average wage per week is $24 for 
all those who are “striving for the 
higher and finer things in life.” 


Established 1890 


Geo. W. Badger Co. 


Characteristic 


ORGAN REED STOPS 
For 
Church, Theatre and 
Residence 


Rockville Center, N. Y. 
Near New York City 


PAUL E.GROSH 


Mus. B. 
ORGANIST AND DIRECTOR 
FIRST PRESBYTERIAN CHURCH 
FORT WAYNE, IND. 


A. J. Schantz, 
Sons & Co. 


ORRVILLE, OHIO 


Builders of Organs for 
i CHURCHES, HALLS 
i and RESIDENCES 


ll 


ESTABLISHED 1873 


| Comparison invited as to Tone Quality, 

Reliability, Steadiness of Air, Consoles, 

Workmanship and Performance thru- 
out past years. 


HENRY FRY 


ORGAN RECITALS—INSTRUCTION 


reaching almost any extreme he might 
have driven it toward, and he chose 
none of them. 

Singularly, he was most interesting 


Kansas City Times, Kansas City, 
Missouri:—Henry S. Fry, organist from 
Philadelphia, caused an audience last 
night in the richly simple auditorium 
of the Linwood Presbyterian Church, in the more quiet things, for the en- 
to forget the heat. That is enough richment of which he ¢ghose pastel tints 
for any musician to accomplish In any of the greatest appropriateness and 
one evening. considerable variety. The andante of 

Mr. Fry’s playing likewise sustained Widor’s Fourth Organ Symphony was 
the musical reputation of his home city, thus lent the effect of being heard at 
so well cared for in other fields by the a distance and made markedly im- 
incomparable Philadelphia Orchestra personal, chaste and calm. There were 
and Curtis Institute of Music. For he none too many vigorous moments for 
possesses the rarest of all virtues in an contrasts; what climaxes there were 
organist and that is the restraint of arrived after musicianly preparation 
a man of true good taste. The fine and not by the sudden punching of the 
instrument he played is capable of sforzando button. 


ST. CLEMENT'S CHURCH 
Twentieth and Cherry Streets, Philadelphia 


ROLLO MAITLAND 


F. A. G. O. 
Triumphs in Canada 
Representing the N. A. O. 


“The outstanding artist of the evening was Mr. Maitland, 
who won the admiration of all with his remarkably fine 
demonstration of organ playing. He proved himself be- 
vond all doubt to be one of the finest concert organists on 
the American continent today and his masterly skill raised 
his audience to a — state of enthusiasm.” 

F. J. Palmer in the Ottawa Citizen. 


Recitals now booking 
Instruction that is Different 
Address, 2129 Chestnut Street, 
Philadelphia, Pa. 


Paul Allen Beymer 
ORGANIST and CHOIRMASTER 


The Temple 
CLEVELAND 


CHANDLER 
GOLDTHWAITE 


JAMES ROBERT 


GILLETTE 


CARLETON COLLEGE 
NORTHFIELD, MINN. 


MAINTENANCE 


WM. G. OCHS GEO. F. OCHS, JR. 


OCHS BROTHERS 


ORGANS TUNED, REPAIRED and 
REBUILT 


Installed : 


Emergency. Service 
DAY and NIGHT 


Old Organs Modernized 


440 East 148th Street New York City 
Washington Hgts. 7249 Mott Haven 0807 


Blowers Installed 


he 1 
? 
| 
: 
i 
| 
: 
| 
7 
| 
| 
| 
=! = 


DECEMBER 1, 1928 —l7— THE DIAPASON 


4 


= 
= 
= 


Estey fittingly supplements the superb architecture of the main church— 
a two manual Estey is installed in the Community House for Sunday School 


use and weekday services and entertainments. 
The Pastor urges us to have prospective buyers write him for their experience 
with Estey Organs. 


ESTEY ORGAN COMPANY, BRATTLEBORO, VERMONT 
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FOR SWARTHOUT’S CHURCH 


Reuter Ordered for New First Pres- 
byterian at Lawrence, Kan. 

In the beautiful new First Presby- 
terian Church at Lawrence, Kan., be- 
ing built to replace the old structure 
destroyed by fire several months ago, 
there is to be installed a Reuter 
organ. It is to be a three-manual in- 
strument, with the echo division above 
the ceiling of the auditorium, playable 
from the third manual. The entire 
organ is to be under expression. 

The First Presbyterian Church at 
Lawrence has become noted for its 
music, through the work of its large 
chorus choir under the direction of 
D. M. Swarthout, dean of the school of 
music at the University of Kansas. 

Following is the tonal scheme of the 
organ: 


GREAT ORGAN. 
Diapason, 8 ft., 73 pipes. 
Doppel Flite, 8 ft., 73 pipes. 
Viole d’Gamba, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 

Flute Harmonic, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Chimes, 20 tubes. 
Tremolo. 
SWELL ORGAN. 
9. Bourdon, 16 ft., 97 pipes. 
10. Diapason, 8 ft., 73 pipes. 
11. Gedeckt, 8 ft., 73 notes. 
12. Salicional, 8 ft., 73 pipes. 
13. Voix Celeste, 8 ft., 61 pipes. 
14, Flauto Dolce, 4 ft., 73 notes. 
15. Nasard, 2% ft., 61 notes. 
16. Flautino, 2 ft., 61 notes. 
17. Cornopean, 8 ft., 73 pipes. 
18. Oboe, 8 ft., 73 pipes. 
_ 19. English Horn, 8 ft., 73 pipes. 
Tremolo. 
ECHO ORGAN (Playable from Third 
Manual). 
20. Fern Fiéte, 8 ft., 61 pipes. 
21. Viole Aetheria, 8 ft., 61 pipes. 
22. Vox Humana, 8 ft., 61 pipes. 
Tremolo. 
PEDAL ORGAN. 
23. Bourdon, 16 ft., 44 pipes. 
24. Lieblich Gedeckt, 16 ft., 32 notes. 
25. Major Flute, 8 ft., 32 notes. 
26. Cello, 8 ft., 32 notes. 
27. Dolce Flute, 8 ft., 32 notes. 


Om 


‘Pacific Coast Representative of Austin 


DEATH TAKES R. F. TILTON 


Company Since 1907. 

R. F. Tilton, Pacific coast representa- 
tive of the Austin Organ Company, 
and known to nearly every organist 
from Seattle to San Diego through his 
connection with this company for a 
series of years, died Nov. 3 after a 
short illness at San Francisco, his 
home. 

Mr. Tilton joined the staff of the 
Austin Company in June, 1907, and 
was known to the musical public in 
San Francisco and up and down the 
west coast. He sold among other large 
organs that built for the Panama 
Pacific fair, now installed in the City 
Auditorium, San Francisco; the “open- 
air organ” in Balboa Park, San Diego, 
and the Bohemian Grove organ. He 
was prominent in Masonic work in 
San Francisco and the organist of the 
Scottish Rite Temple there. Mr. Til- 
ton leaves a widow, Mrs. Edith C. Til- 
ton. 


Important Orders to Pilcher. 

Contracts secured by Henry Pil- 
cher’s Sons, Louisville, Ky., within the 
last thirty days provide for several 
important organs. The list includes 
among others the following: 

First Baptist Church, Beaumont, 
Tex., four-manual and echo. 

Arsenal Technical High School, 
Indianapolis, Ind., three-manual. 

St. George’s Episcopal Church, 
Hempstead, N. Y., three-manual. 

St. George’s Episcopal Church, 
Griffin, Ga., two-manual. 

Bethel Evangelical Church, St. Mat- 
thews, Ky., two-manual. 

St. Thomas’ Episcopal Church, 
Wharton, Tex., two-manual. 

First Presbyterian Church, Roanoke, 
Va., three-manual. 

First Methodist Church, Sidney, 
Ohio, two-manual. 

St. Luke’s* Evangelical Lutheran 
Church, Park Ridge, Ill., two-manual. 


gladly sent on request. 


Established by McCollum Bros., 1841 
Organ Pipe Works, 1871 


Mansfield Organ Pipe Works 


MANSFIELD DEPOT, CONN. 


THE OLDEST WOOD PIPE MANUFACTURERS 
IN THE U. S. A. 


PATENTEES AND SOLE MANUFACTURERS 
OF THE METAL TOE PIPE FOOT 


The superiority of our goods speaks for itself. 
Eight out of every ten of our customers we have 
served for forty years or more. 
rack pins, plain wood feet. 


ill outlast even the Organ 
itself. The satisfying tone 
quality of the genuine 


lass A Chimes remains 
ong after the slight addi-. 
tional first cost has been 
ntirely forgotten. * 

eal economy in 


Also handles, 
Samples and price list 
Satisfaction guaranteed. 


F. A. BARTHOLOMAY & SONS 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 


N. E. Cor. American and Bainbridge Sts. Philadelphia, Pa. 


EDITH LANG 
ORGANIST 


Programs of Distinction and Charm 


26 Exeter St. BOSTON 


Ralph A. Harris 


B.A., A. A.G.O. 


Organist and Choirmaster 
St. Paul’s Episcopal Church 


157 St. Paul’s Place Brooklyn, N. Y. 


Percy B.Eversden 


M.A., Mus. Doc. 
Recitals :-: Instruction 
1147 Aubert St. Louis, Mo. 


HAROLD TOWER 


Organist and Choirmaster 
St. Mark’s Pro-Cathedral 


GRAND RAPIDS, MICHIGAN 


| | 
You must 
topay |} | 
| orth more 
 theupperregister. 
= 
: _ 
ped onty througn 
Organ Builder or 


DECEMBER 1, 1928 


THE DIAPASON 


| who's Who Among American Organists 


Alfred Brinkler. 


As organist, recital performer, choral 
conductor and leader among his fel- 
low musicians, Alfred Brinkler has 
made a place for himself among the 
organists of America, and in Portland, 
Maine, that geographical extremity of 
the United States where the organ is 
a feature of the daily life of the people 
more than in most American communi- 


Alfred Brinkler 


ties, Mr. Brinkler is recognized as one 
of the foremost exponents of the in- 
strument. 

Alfred Brinkler was born May 2, 
1880, in Ramsgate, England—another 
contribution to the American organ 
world from Great Britain. He re- 
ceived most of his musical educa- 
tion in London. In 1902 he came 
to America and three years later set- 
tled in Portland. He has therefore 
been an integral part of the musical 
life of Portland for nearly a quarter of 
a century. Mr. Brinkler is organist 
and choirmaster at St. Luke’s Cathe- 
dral, and he presides over a new Skin- 
ner organ of sixty-one stops which was 
installed in the late summer and dedi- 
cated at the time of the recent national 
convention of the N. A. O. He gives 
a recital every Sunday evening on the 
new organ. Another position in which 
he has won distinction is that of con- 
ductor of the Men’s Singing Club of 
Portland. This club won first prize 
in 1926 in the contest of New England 
glee clubs at Quincy, Mass.; third prize 
in 1927 at the contest in Portland, and 
first prize this year, when the contest 
was held in Springfield, Mass. The 
club consists of forty men and was 
founded by Will C. Macfarlane when 
he was in Portland as municipal organ- 
ist. In 1921 Mr. Brinkler started the 
Polyphonic Society, an organization to 
which he has devoted himself thor- 
oughly. This society is made up of 
twenty voices and is designed to sing 
eight-part works, of which it makes a 
specialty. It never sings less than five 
parts in a concert. 

In 1909 Mr. Brinkler installed a 
three-manual organ of twenty-one 
stops in his studio and it has been a 
splendid piece of equipment for his 
work. 

Before he settled in the United 
States Mr. Brinkler had won the asso- 
ciateship of the Royal College of Or- 
ganists in England. He is also a fellow 
of the American Guild of Organists 
and head of the Portland branch of the 
New England chapter of the Guild, and 
is state president for Maine of the Na- 
tional Association of Organists. He 
has also been honored with the office 
of president of the Portland Music 
Teachers’ Association and has received 
the recognition of his fellow musicians 
in various other ways. 

Mr. Brinkler married Miss Beatrice 
Bartol Banks in 1913 and they have 
one son, Bartol. 


Alice Knox Fergusson. 

Outstanding among Texas musicians 
is Miss Alice Knox Fergusson of Dal- 
las, who has been identified with the 
artistic life of the city for a number of 
years in the capacity of pianist, organ- 
ist and teacher. Miss Fergusson is 
established with those who are linked 
with progressive interests in the mu- 
sical field and, since 1917, has been an 
associate of the American Guild of 
Organists. 

Miss Fergusson was born in Dallas, 
but her training has been received in 
various centers. She studied voice with 
the late Clarence Ashenden, and her 
organ studies were under the direction 
of the late Edward Kreiser of Kansas 
City, Charles Galloway of St. Louis 
and Pietro Yon. In addition to two 
courses of private lessons with Mr. 
Yon, she attended two of his master 
classes. 

For more than ten years Miss Fer- 
gusson was organist at the First Pres- 
byterian Church, with Clarence Ashen- 
den as director of the choir. She was 
organist and choir director of the Oak 
Cliff Presbyterian Church for five years 
and for the last two and one-half years 
has held the important post of organ- 
ist and choir director at Christ Epis- 
copal Church. 

Besides her work at the organ, Miss 
Fergusson has studied piano with Wil- 
bur MacDonald, Philip Tronitz and 
Harold Von Mickwitz. She is now en- 
gaged in teaching piano, organ and 
theory and is in charge of the depart- 
ment of theory at St. Mary’s (Episco- 
pal) College in Dallas. 

Miss Fergusson was dean of the 
Texas chapter of the American Guild 
of Organists from 1919 to 1921. She is 
a member of the year-book committee 
for this season and has planned a 
series of programs in which new selec- 
tions for the organ will be featured. 
Her affable personality and poise have 


NEW CHORAL MUSIC 


THE CANTICLE OF THE SUN 
Poem by St. Francis of Assisi 
(A. D. 1225) 

Set to music for chorus and orchestra 
with soli for soprano, mezzo-soprano, 
tenor and bass 
By Mrs. H. H. A. Bgacn 

Op. 123 
Vocal Score 75 cents net 


HYMN OF THE UNION 
“Lovely is this, the land of our abiding” 
Chorus for Mixed Voices 
(from “The Rock of Liberty”) 

By Rossetrer G. Coie 
Price 25 cents net 


A HOLIDAY FANTASY 
Chorus for mixed voices and orchestra 
By Maser W. DANIELS 
Op. 31, No. 2 
Price 35 cents net 


THE KING TRIUMPHANT 
Cantata for Mixed Voices 

By Ernest A. Dicks 

Part I. The Promise and the Nativity. 

Part II. The Temptation and Christ’s 
Ministry. 

Part III. The Crucifixion, Resurrection 
and Ascension. 
Each part 30 cents net 


NEW CHORUSES for MEN’S VOICES 
PAUL AMBROSE 

Home Again (America for Me!) . $0.12 
GENA BRANSCOMBE 


At the Postern Gate........... .15 FRANCES McCOLLIN 
BRUNO HUHN Oh, Where do Fairies Hide their 
LUCINA JEWELL ALFRED MOFFAT ss 
Ol Mammy Coon............. 12 Santa Lucia (Trio) ........ 
EDWARD MacDOWELL Ring out, Sweet Bells (Trio)... .12 
GRACE MAY STUTSMAN Blow, Blow, thou Winter Wind 
EARL TOWNER SCHUBERT-DANA 
At the Cross Roads............ 12 The Linden Tree (Trio)....... 15 


Boston: 120 Boylston St. 


FROM OLD JAPAN 
Cantata for Women’s Voices with soli 
for soprano, alto and tenor (or soprano) 
By W. BerwaLp 
“A charming light and dainty bit of 
writing suited to the college glee club 
and evidently designed for that exact 
purpose. It should make for a lovely 
tone and fastidiousness in the doing.”— 
Will Earhart in Music Supervisors Journal. 
Price 60 cents net 


THE FLOWER FAIR AT PEKING 


Three-part chorus of women’s voices 
with soprano solo 


By W. J. MarsH 


“Here’s an unusual thing for a pro- 
gram, with good Chinese flavor pro- 
duced by consecutive fifths, fourths, and 
anything else that will contribute to 
the result. It’s a Texas Federation of 
Music Club’s prize work, and worth 
adding to any good program.”— 
The American Organist. 

Price 16 cents net 


THE BEATITUDES 
Set to music for two-part chorus 
By G. A. Grant-SCHAEFER 
Price 75 cents net 


NEW CHORUSES for WOMEN’S 
VOICES 
MABEL W. DANIELS 
On a Japanese Fan (Trio)..... $0.12 
ARTHUR FOOTE 


New York: 8 West 40th St. 


Alice Knox Fergusson 


made for her a host of friends who 
consider her indispensable to the mu- 
sical circle of Dallas, and one of its 
guiding stars. 


Schubert Program by Carl. 

The Schubert centenary was ob- 
served in the First Presbyterian 
Church, Fifth avenue and Twelfth 
street, New York, Nov. 18, at 8 p. m., 
under the direction of Dr. William C. 
Carl. The Mass in E flat and the 
“Twenty-third Psalm” (for women’s 
voices) were rendered. Grace Kerns, 
soprano; Amy Ellerman, alto; Ernest 
Davis, tenor; Herman Dworkin, tenor, 
and Edgar Schofield, bass, were sup- 
ported by the motet choir, largely 
augmented. In the morning Dr. Carl 
put on “The Song of Miriam,” “Ave 
Maria,” and the Sanctus from B flat 
Mass by Schubert, together with or- 
gan numbers. 


FIRMIN SWINNEN 


Private Organist for Mr. Pierre S. du Pont, 
Wilmington, Del. 


Organ recitals the public likes. 


Mr. Swinnen started off his already heavily 
booked season in Hagerstown, Md., on Sept. 
13. The Hagerstown Morning Herald says: 


“Mr. Swinnen’s program was arranged to cover an 
extensive variety of moods and styles and was 
especially characterized in a manner to bring out 
practically all of the seeming endlessness of the 


organ’s tonal resources. 


“In playing such a varied program, Mr. Swinnen 
unquestionably displayed his right to be called a 
great organist. His mastery of the instrument is 
at times uncanny; his technique is of the very 
highest, and his playing is both masterful and solid. 
He has a dazzling pedal-technique that was brought 
in evidence more than once throughout the 


program.” 


FIRMIN SWINNEN RECITALS 
2520 Madison St., Wilmington, Del. 
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OFFICERS OF THE N. A. O. 
’ President — Reginald L. McAll, 2268 
Sedgwick avenue, New York City. 
Chairman of the Executive Committee 
—Herbert Stavely Sammond, 725 Argyle 
road, Brooklyn, N. Y. 
Secretary—Willard I. Nevins, 340 Manor 
road, Douglaston, N. Y. 
Treasurer—Ernest F. White, 49 West 
Twentieth street, New York City. 
Headquarters — Church of the Holy 
Communion, 49 West Twentieth street, 
New York City. 


With an unusually successful year 
in N. A. QO. history about to come to 
its close, our association may well en- 
joy a merry Christmas and look for- 
ward to a prosperous new year. We 
hope every individual member may 
similarly share the joys of the holiday 
season. 

The Worcester chapter in Massa- 
chusetts is having another fine season. 
The local papers of that city have co- 
operated in a wonderful way. If you 
are interested in what an N. A. O. 
chapter can accomplish, or in the pos- 
sibility of having a chapter in yout 
own community, write to the officers oi 
the Worcester chapter and receive first- 
hand information on their work and 
the value of such work to each indi- 
vidual organist. 

The Atlantic City chapter reports a 
fine dinner meeting, with thirty pres- 
ent. At the same time it was an un- 
usual event, as there were no speeches. 
The only way in which we can account 
for such a phenomenon is by the fact 
that the dinner came only a few days 
before election day, and they were 
afraid the speakers might wander into 
politics. 

Plans are under way for a chapter 
at Hartford, Conn. We would sug- 
gest that all in that vicinity who are 
interested communicate with Miss 
Elsie J. Dresser of that city. 

We note from a program of the fes- 
tival service under the auspices of the 
Harrisburg chapter that there was a 
solo choir of seventy-five voices gath- 
ered from the choirs of that city. The 
general public seems to take great in- 
terest in such choral singing, and 
through such services the work of the 
N. A. ©. receives valuable publicity. 
Many of our chapters have included a 
festival service in their list of activi- 
ties for 1928-29. If your chapter has 
not tried such a plan, we_ heartily 
recommend it. 

It may seem a litile early to begin 
to think about the 1929 national con- 
vention, but the program committee 
is already at work. We are to meet in 
Toronto to join with the Canadian 
College of Organists in celebrating its 
twentieth anniversary. This will be a 
distinguished occasion, and the com- 
mittee wishes to set up a program 
which will do honor to such an anni- 
versary, and at the same time provide 
features of real interest to those who 
will attend. We need the co-operation 
of our members in preparing such a 
program. Please take time now to send 
suggestions for the program as a whole 
or for any special detail to the conven- 
tion program committee. Address all 
communications to Willard Irving 
Nevins, chairman, 302 West Ninety- 
first street, New York City. 


Executive Committee. 

The executive committee met at 
headquarters Nov. 12, with the follow- 
ing present: President McAll, Chair- 
man Sammond, Miss Coale and 
Messrs. White, Tilton, Richards, Far- 
nam, Marks, Fry and Nevins. The 
secretary’s report, as read by Mr. 
Nevins, was accepted, as was the treas- 
urer’s report by Mr. White. Mr. Til- 
ton gave a fine account of the activi- 
ties of the Central chapter. A detailed 
report is printed elsewhere. Senator 
Richards told of a dinner by the At- 
lantic City chapter Nov. 1. Thirty at- 


tended that dinner. It was voted that 
the executive committee co-operate 
with Miss Elsie J. Dresser in the for- 
mation of a chapter at Hartford. The 
splendid work of the Worcester chap- 
ter was brought to the attention of 
the commiitee through several 
clippings from the papers of Worces- 
ter. One contained a picture of the 
members of the chapter and a long 
story of the work of that chapter. The 
Union-Essex chapter reported that 
Mrs. Charlotte Mathewson Lockwood 
would play recital in Plainfield 
Nov. 12. 

It was voted that the headquarters 
chapter accept the invitation of Her- 
bert S. Sammond to attend ihe concert 
of the Morning Choral Society of 
Brooklyn on Dec. 20. Mr. Sammond 
is director of that society. 

The resignation of Mrs. Bruce S. 
Keator as chairman of the program 
committee for the national convention 
was accepted and Willard I. Nevins 
was appoinied to fill that post. 

The organization committee was 
given power to prepare special data of 
value to those who are forming new 
chapters. 

The next meeting of the executive 
committee will be held Dec. 10. 


Chicago Chapter. 

Chicago organists paid a tribute to 
the memory of an active and most 
highly respected colleague on the eve- 
ning of Nov. 19, when a memorial pro- 
eram for Mrs. Annette Middelschulte 
was given at the organ salon in Kim- 
ball Hall. The affair was arranged by 
the Chicago chapter of the N. A. O., 
under the leadership of its president, 
Mrs. Lily Wadhams Moline, and there 
was a large attendance. The latter in- 
cluded also members of the Illinois 
chapter, A. G. O., and of the Chicago 
Club of Women Organists, who had 
been especially invited. Fred Faassen 
of Zion played the Guilmant “Lamen- 
tation” with beautiful style and Miss 
Alice R. Deal played Dubois’ “Fiat 
Lux.” with its note of hope. Leroy 
Hamp, tenor in the quartet of the 
First Presbyterian Church of Evans- 
ton, of which Mrs. Middelschulte was 
organist and director, sang the “Bene- 
dictus” from Bach’s Mass in B minor. 
Rossetter G. Cole made a brief address 
in which he paid a sincere tribute to 
Mrs. Middelschulte. He could speak 
with the advantage of a close and 
long-time friendship for Dr. and Mrs. 
Middelschulte, whom he met in Ger- 
many before Dr. Middelschulte came 
to the United States, where he won 
additional fame and also a wife. 


Concert by Camden Society. 

The Musical Art Society of Camden, 
N. J., which means the Camden chap- 
ter of the N. A. O., plus the choral 
society connected therewith, opened 
the third season’s activities with an 
invitation concert in the ball-room of 
the Walt Whitman Hotel Thursday 
evening, Nov. Upwards of 400 
guests were present and heard a pro- 
gram of choice music, mostly a cap- 
pella, sung in a manner which sus- 
tained and enhanced the impression 
generated by the concerts of previous 
seasons. The society now numbers 
fifty members; it is a most versatile 
collection of musical talent—and 
“talent” is the correct word—pianists, 
organists, choirmasters, singers, teach- 
ers, public school music supervisors, 
etc., all directed by Henry S. Fry. 

The program opened with a Bach 
double chorus, in polyphonic form, 
severely correct in composition and 
far from easy to execute; but it was 
performed in a most praiseworthy 
manner, with faultless tone, and all the 
various musical effects of shading, etc. 
In commemoration of the Schubert 
centenary, two selections of his writing 
were sung—“Ave Maria” and “Hymn 
to the Eternal.” The “Ave Maria” 
introduced all sopranos in unison. 
They were absolutely one voice in 
effect—just a glorified one voice. Later 
the other parts entered in harmonic 


progressions, while the main theme 
continued. To the audience it was a 
question just when the other parts did 
enter. It was done so delicately that 
the effect was there before one realized 
the fact. If ever a religious and spirit- 
ual atmosphere was produced outside 
the sanctuary, this rendition did it. 
Three spirituals were received with 
great favor by the audience—“Listen 
to the Lambs,” with incidental solo by 
Miss Llewellyn; “Backslidin’’” and 
“Were You There?,” the last in an 
arrangement by Burleigh. To the 
writer this was the high-water mark 
of the evening. “Crossing the Bar” 
and a setting of the “One Hundred 
Twenty-first Psalm,” the latter dedi- 
cated to the society, were most meri- 
torious compositions, sung with finesse. 
The composer, Dr. Herbert J. Tily, 
was present and, being called upon by 
the president, Dr. Wilfred W. Fry, 
complimented the choral body and its 
conductor on their artistic work. He 
also made a strong plea to the citizens 
of the entire country, and particularly 
Camden, for the cultivation of choral 
music. He argued that Camden had 
a society of which any city might be 
proud, and urged the public to support 
it financially and otherwise as a civic 
enterprise. Dr. Fry, the president, 
also urged the audience to spread the 
good news and secure patrons who 
would aid and support the work of 
this musical group of such prime im- 
port to the future of Camden. Should 
support fail and the society be forced 
to disband, it would be due to the 
apathy of a public which will support 
jazz and ignore the enlightening cul- 
ture of that greatest of all arts—music. 

“The Slave’s Dream,” by Matthews, 
a dramatic cantata, was the concluding 
offering and suffered not by compari- 
son with the previous works on the 
program. A joyful evening with an 
entertaining program, artistically sung 
and carefully directed! 


Camden Chapter, New Jersey. 

The regular meeting of the Cam- 
den chapter, now also known as the 
Organ Club of the Musical Art Society, 
was held in the North Baptist Church 
Oct. 15. Between thirty-five and forty 
members and guests were in attend- 
ance. Marjorie Riggins Seybold made 
her debut as president of the chapter. 
and showed the resourcefulness and 
tact which her friends confidently ex- 
pected her to exhibit in that office. 
After a few introductory remarks, 
Mrs. Seybold asked Howard C. Eagin 
to explain to the members again the 
new organization of the Musical Art 
Society formed at the September meet- 


ing. 

A delightful musical program fol- 
lowed, given by William Timmings, 

. A. G. O., organist of St. Paul’s 
Church, Elkins Park, assisted by 
Stephen Puff, tenor soloist at the North 
Baptist Church. Mr. Timmings played 
by request a number of his own com- 
positions. Mr. Puff sang four selec- 
tions. Forrest Newmeyer, organist of 
ihe North Baptist Church, was Mr. 
Puff’s accompanist. 

The executive committee has elected 
Isabel D. Ferris to the secretaryship 
of the society, which office was made 
vacant by the resignation of Mr. Hes- 
ton. The editorship of the Cipher is 
vacant, due to the retirement of Don- 
ald Tuttle, who resigned to go to Yale 
University. Messrs. Eagin and Tussey 
are taking temporary charge. 

New member—Mrs. William R. 
Wick. 

IsapeL D. Ferris, Secretary. 


Central Chapter, New Jersey. 

At the regular meeting of the chap- 
ter, held in the Central Baptist Church, 
Trenton, the state president, George I. 
Tilton, gave an interesting report of 
the national convention at Portland. 
Many members atiended the recital on 
the new Skinner organ in the chapel 
at Princeton University Oct. 13. En- 
thusiastic were the comments heard in 
the chapter meeting. 

On Sunday evening, Nov. 11, a 


mass meeting was held in the Lincoln 
Theater at Trenton in commemoration 
of Armistice Day. The auxiliary chorus 
of the Trenton chapter assisted in this 
service, rendering “Hallelujah Chorus,” 
Handel; “Praise Be Thine,” Matthews, 
and “Lord God of Hosts,” Paul Am- 
brose. The chorus was conducted and 
accompanied by Edward A. Mueller, 
organist of the State Street Methodist 
Church, Trenton. Mr. Mueller also 
played as a solo number “Finlandia,” 
by Sibelius. 
Ramona C. Anprews, Secretary. 


Harrisburg Chapter. 

A festival service was held in Pine 
Street Presbyterian Church of Harris- 
burg,. Nov. 13, with the assistance of 
the Harrisburg solo choir, an organ- 
ization of seventy-five voices from the 
church choirs of Harrisburg, under the 
able direction of our president, Frank 
A. McCarrell, organist of the Pine 
Street Church. The program of the 
service was follows: Prelude, 
Chorale in A minor, Franck (Mrs. 
John R. Henry, organist Fifth Street 
M. E, Church); Processional Hymn, 
“When Morning Gilds the Skies,” 
Barnby; prayer; hymn, “Glorious 
Chings of Thee are Spoken,” Haydn; 
address by the Rev. J. Harold Thom- 
son of Pine Street Church; anthem, 
“Psalm 150,” Franck; organ, “Medi- 
tation a Sainte Clotilde,” James (AI- 
fred C. Kuschwa, organist St. Steph- 
en’s Episcopal Church); anthem, “Holy 
Holy, Holy, Lord God of Sabaoth” 
(17th century), Lotti-Rogers: wom- 
en’s chorus with soprano obbligato 
and baritone solo, “List! The Cheru- 
bic Host,” A. R. Gaul (Mrs. Tham- 
zine Cox-Drake and George Sutton and 
chorus): offertory, Andante from Son- 
ata 1, Borowski (Miss Violette Cassel, 
organist Camp Curt M. E. Church); 
anthem, “Springs in the Desert,” 
Jennings, with introductory solo by 
John P. Gibson; recessional hymn, 
“Jerusalem, the Golden,” Le Jeune; 
benediction; postlude, “Grand Choeur 
in D major, Guilmant (Clarence E. 
Heckler, organist Christ Lutheran 
Church). 

CLarENcE E. HECKLER, 
Secretary. 


Lancaster Chapter Events. 

The November meeting of the Lan- 
caster chapier was held in the choir- 
room of the First Presbyterian Church 
Sunday afternoon, Nov. 11. George 
Benkert, who spent the summer 
abroad, gave an informal talk on 
“Organs and Music Festivals of Ger- 
many. 

_The chapter sponsored a recital by 
Ernest White of New York Monday 
evening, Nov. 19, in St. Paul’s Re- 
formed Church. The program follows: 
Allegro Moderato, from Concerto 4, 
Handel; “Soeur Monique,” Couperin: 
Allegro (Trio-Sonata 1), Bach; Sona- 
tina, “God’s Time is Best,” Bach; 
“Now Rejoice, All Ye Christians,” 
Bach; ‘Andante Cantabile (String 
Quartet), Tschaikowsky: “Dance of 
the Reed Flutes,” Tschaikowsky; Ver- 
set on “He Remembering His People,” 
Dupre; “The Tumult in the Praetor- 
ium,” de Maleingreau; “Chant de Mai,” 
Jongen; Scherzetto, Vierne; “The 
Legend of the Mountain,” Karg-Elert: 
Scherzo in B minor, Willan; Fugue in 
G minor, Dupre. Preceding the recital 
a reception and dinner was tendered 
Mr. White at the Hotel Brunswick. 


Pottsville Chapter. 

Pottsville chapter held a_ special 
meeting Nov. 5 in the Hollywood The- 
ater to express the regrets of the or- 
ganization over the resignation of Paul 
Bailey, president of the local chapter 
since its organization. A number of 
brief speeches were made. Miss Marie 
Kantner in a gracious manner pre- 
sented Mr. Bailey with a volume of 

Historic Organs of Europe,” the gift 
of the chapter. Mr. Bailey’s resigna- 
tion, due to ankle afflictions, which 
have limited his work for several 
months at the Hollywood, called forth 
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genuine regret from his numerous 
friends. He is well known locally, 
having been organist at the Hollywood 
for the past five years. 

Miss Katharine Nagle and Lew Ben- 
jamin were married at Towanda, Pa., 
Nov. 10. Miss Nagle is a member of 
the Pottsville chapter and is organist 
in the Methodist Church, Port Carbon, 
having jusi recently accepted the posi- 
tion. 


Portland Chapter, Maine. 

A combined meeting of the members 
of the N. A. O. and the A. G. O. was 
held at the residence of Mrs. Haviland 
on Nov. 1, when plans were discussed 
for further activities during the season. 
A program consisting of songs and 
organ and piano duets was arranged 
by Howard W. Clark. 


Kentucky Chapter. 

“The Woman of Sychar,” by R..S. 
Stoughton, was rendered by ihe choir 
of Christ Church Cathedral, Louisville, 
Sunday afternoon, Nov. 18, under ihe 
direction of Ernest A. Simon, choir- 
master and organist. The service was 
sponsored by the Kentucky chapter. 
The beautiful quality of the boys’ 
voices was especially noticeable in this 
service. Archibald D. Jonas played 
the postlude, ‘Marche Nuptiale,”” Mac- 
Master. A large congregation was 
present. 

“The Vision of St. John,” by Whit- 
ney Coombs, was presented by the 
choir of the Crescent Hill Presbyterian 
Church in Mrs. J. B. Speed’s music 
room, assisted by other local singers. 
Farris Wilson, organist and choirmas- 
ter, played the organ and directed. A 
good audience was present. 

The chapter's aitendance at the 
meeting of Nov. 12 was encouraging 
and it is hoped even more will be pres- 
ent at the December meeting. 


Union-Essex Chapter. 

The Union-Essex chapter, of which 
Henry Hall Duncklee is president, held 
its November meeting on the 12th in 
Plainfield, N. J. The chapter is giv- 
ing its members and other lovers of 
organ literature welcome opportunity 
to hear recitals in the two counties. 
For this meeting Mrs. Charlotte 
Mathewson Lockwood, F. A. G. VU.,, 
gave a brilliant recital on the four- 
manual Skinner organ of the Crescent 
Avenue Presbyterian Church in Plain- 
field. The success of Mrs. Lock- 
wood’s Portland recital at the conven- 
tion was repeated in her own church. 
A large audience turned out and 
showed appreciation by a generous sil- 
ver offering. The president of the 
chapter was well repaid for the time 
and effort which he gave to the pub- 
licity of the recital. Mrs. Lockwood 
showed technical proficiency, skill and 
taste in registration, appreciation of 
the musical ideas, a sensitiveness to 
the character of the different works 
and a feeling for color that resulted 
in engrossing interpretations. 

social spirit of good will and fel- 
lowship was created among the mem- 
bers from the two counties by a re- 
ception following the recital for the 
chapter and for Mrs. Lockwood by 
Mrs. Henry S. DeForest in her charm- 
ing home. 

RusseLL SNivELy GILBERT, 
Secretary. 


Monmouth Chapter, New Jersey. 

The regular meeting of the Mon- 
mouth chapter was held in the Chris- 
topher tea-room, Freehold, Nov. 9. 
Fourteen members and one guest were 
present. Luncheon was -served, con- 
cluding with a novel get-together ar- 
ranged by the committee. Following 
the current events program, a short 
business meeting was held. The name 
of Mrs. Wheeler was accepted for 
membership and one new name was 
proposed. 

Miss Child announced a recital of 
eight-hand piano music to be held in 
her studio at Red Bank Dec. 1 at 3 
p. m., for the benefit of the chapter, 
with an admission charge of 50 cents. 

The meeting adjourned to the Meth- 
odist Church, where Miss Grace Leeds 
Darnell of the Flemington Choral So- 
ciety spoke and gave a demonstration, 
with seveniy pupils from the Freehold 
public schools, of what can be accom- 
plished in one rehearsal with untrained 
singers. Miss Darnell held the eager 


Frederick W. Riesberg 


It is indeed an active musical life 
which I. W. Riesberg, pianist, organist 
and musical journalist, leads. Two 
afternoons weekly he spends at the 
New York School of Music and Arts, 
Ralfe Leech Sterner, director, where 
he also receives his private piano and 
organ pupils, who number more this 
season than ever before. One day is 
spent in the Weston studio, Brooklyn, 
piano and organ pupils of this now de- 
ceased instructor having been taken 
over by Mr. Riesberg. Friday eve- 
nings he rehearses the two choirs, 
juniors anhd seniors, of Calvary Bap- 
tist Church, and Sundays he has three 
services to play, at 11 a. m., 3 and 
7:30 p. m. Between these regular du- 
ties he attends concerts for the Musical 
Courier, with which he has been con- 
nected for over thirty years, and it is 
a rare thing when he has a free eve- 
ning. As all church services are 
hooked up with station WHN, he takes 
particular pains with this music; the 
senior choir, during October, sang an- 
thems by Beethoven, Wagner, Buck, 
Barnby and others, and he played such 
works as Bach’s Toccata in D minor; 
Wagner's “Dreams,” the “Tannhauser” 
March, “March of the Guilds” (‘‘Meis- 
tersinger”), “Evening Star.” Liszt's 
“Crusaders’ March” (“St. Elizabeth”) 
and “Les Preludes” and lesser works 
by Lemaigre, Marks, Gounod, Hosmer, 
etc. Violinists of repute have also been 
heard at the Sunday afternoon radio 
hour service. 


attention of the children. In the ad- 
dress to the chapter she quoted the 
ideals of the organist of York Cathe- 
dral—“‘firstly, we must have the love 
of music as a whole; then we must 
love our own particular branch of 
music; thirdly, we must love the labor 
connected with it; fourthly, we must 
love the church where we play, and, 
lastly, we must love the children with 
whom we work.” Miss Darnell’s own 
ideals are expressed in three L’s: The 
love of our Lord, the love of the lads 
and lassies, the love of labor. 

She next spoke of the problems of 
children’s choir training: First, that of 
remuneration. Better results can be 
obtained where a small salary is paid, 
such as 5 cents a service. Such a 
fund might be obtained from the 
church or from donations by the par- 
enis. Second, the problem of vesting. 
Vesting the choir solves the dress 
problem by making rich and poor 
alike. A vested choir is more churchly 
in appearance, and impresses the chil- 
dren with the sanctity of the church 
service. 

Heten E. Antonwes, Secretary. 


Worcester (Mass.) Chapter. 


The November meeting of the Wor- 
cester chapter was really a continua- 
tion of the meeting of last February. 
It was a conference of organists, 
pastors and music committees, planned 
to bring these church workers into a 


BC 5 Now Is the Time of Christymas. 


These carols are also arranged for S. A. 


To Choirmasters. 
privilege of return. 


114 Fifth Ave. 


OXFORD CHRISTMAS MUSIC 


Mixed Voices 


706 Harold Rhodes. ‘The Virgin’s Cradle Song... 20c 
713 Arnold Foster. The Coventry Carol (Traditional)... 
714 Heath Gracie. I Sing of a Maiden.... 
716 Geoffrey Shaw. Hail to Thee, Bethlehem : ; ; eee 
256 H. C. Stewart. Carolette....... 10¢ 
A512. Arthur Somervell. The Grasmere C (with de. 
A513 Arthur Somervell. The Grasmere Carol (S. 4. T. 12¢ 
A515 Harold Clarke. A Christmas Carol (Old French Bring a Torch). .....12c 


Arthur H. Brown. Two Carols. (There Dwelt in Old sila When 
Women’s Voices (S. S. A. 
Joseph. Three Old Carols. (Unace.) 
212 Adam lay i-bounden..... 12¢ 
W. H. Bell. Four Medieval Songs. With String Quartet Accompa animent. 
507 Hymn to the Virgin... .. ; 20¢ 
508 The Maiden That Is Makeles , 15¢ 
510 The Flower of Jesse...... 20 
(String fee ee. 
Carols by Arnold Bax 
BC 4+ Of a Rose I Sing. For Smal! Choir, Harp, Cello and Bass . 406 


obbligato ........ 40c 

BC 6 The Boar’s Head. For male voices Riad . 40c 

BC 7 This Worlde’s Joie. Mixed voices. (Unacc.). R . .40¢ 

BC I Sing of a Maiden. S. A. A. 'T. B. (Unacc.) .40¢ 
Christmas Solos 

Peter Warlock. Balulalow. High or low key P ... 60 

Tyrley, Tyrlow 60¢ 


recently performed at the Worcester Festival. 
(Score and parts for Strings or Full Orchestra for hire.) 


E. D. Rubbra. A Hymn to the Virgin. 
Herbert Howells. Come, Sing and Dance... .. 
S. T. Harris. Feast of Christmas 60c 
Unison or Sala 
10. Peter Warleck. Adam lay i-bounden...... ..-.10¢ 
66. Lilian Smith. Christmas . 10¢ 
72. Perey Judd. Christmas .. 
87. E. J. Moeran. Christmas Day in Morning. 
96. E. L. Bainton. A Christmas Carol 10c 
Descants for Two Equal T. F. Dunhill 
AD 18 The Holly and the Ivy ..... 10¢ 
Carols by Healy Willan 
Two Christmas Carols for Male Voices. (Unacc.) ........... 15c 
( Mummers’ Carol; God Rest You Merry, Gentleman) 
Two Carols with Refrain in Fauxbourdon ... 
(First Nowell; The Great God of Heaven) 
The Three Kings. For six voices. (Just published.) . 
Nativity Play 
Broome and Heppold. ‘The Finding of the King........... $1.00 


Oxford Book of Carols 


The music edition will be ready shortly. 
when it is to be published. Words edition ($2.00). 


Any of the above music will be sent on approval with the 


Oxford University Press 


"Male voices with piano and flute 


T. B., No. 251, with ‘Full, as 


Send your name for notification as to 


New York 


closer understanding of the needs and 
motives of each, thus bringing the 
church work as a whole to a clearer 
working basis, which must operate for 
greater harmony. While the meeting 
of February paved the way for helpful 
changes in church music plans, it is 
felt that the later conference will result 
in the actual demonstration of these 
forward steps. 

The parish-house of the Firsi Uni- 
versalist Church was the scene of this 


H. William Hawke 


Mus. Bac. (Tor.) 

Organist and Choirmaster 
Church of St. Edward the Martyr 
12 East 109th Street 
New York City 


gathering, which was under the direc- 
tion of Mrs. Florence Pike Maynard, 
assisted by M. Joseph Smith and 
Ralph M. Warren. The Rev. Vincent 
E. Tomlinson was the first speaker. 
following the half-hour musical pro- 
gram, and his views were heartily en- 
dorsed by other clergymen present. 

One new member was welcomed at 
this meeting. 

Clifford F. Green has been appoin‘ed 
organist and choirmaster at the First 
Unitarian Church, which has a beau- 


tiful Casavant organ and maintains a 
musical program of a high degree of 
excellence. 

S. Puetps, Secretary. 


Dr. George Henry Day’s cantata, 
“Dies Irae,” was sung in Grace 
Church, Rochester, N. Y., Sunday, 
Nov. 18, before a congrega‘ion that 
filled the church. Mrs. Dorothy was 
the director and organist. 
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“Departing Day.” by Carl F. Mueller: 


“Spring Morn,” by Frederick Stanley 
Smith; “'Neath Silv'ry Birches.” by 
M. Austin Dunn: 
March. by H. J. Stewart; published 


c 
by the White-Smith Music Publish- 


Processional 


ing Company, Boston. 


A welcome sheaf of repertoire organ 
material, of no great technical fearful- 
ness, and of more’ than usual melodic 
appeal. The first mentioned is based 
on a lovely tune sei for swell string 
ainst a sustained background 
r stops. A more agitated 
section, with solo on great flutes. leads 
back to an abbreviated repetition of 
the first theme. Then follows a quiet 

i laid out for echo or swell vox 
followed in turn by a 
restatement of the original matter, end- 
ing in a short coda. The value of the 
musical thought is entirely beyond the 


of soft choi 


section 


apparen simplicity of the idiot 
chosen. A rming piece of high- 
grade craftsmanship! he spring 


tribute does not make the grade quite 
so well; the themes are more common- 


place, and the treatment is less distinc- 
tive. Respectable music at that. Still 


detiniely leaning toward the 
1 It is too 


nelds of 


past genera- 
of any great impor- 


> intrinsic worth is the 
Dr. Stewart. Here 
mature writer. with 
and a well-defined 
to say it. A work- 
rhythmically alert 
ine climax. 
The piece cannot 
in first-class shape 


come oft 


> Arabesques for Organ (Aubade. 


Angelus and Toccatina), by Everett 
E. Truette: published by the Arthur 
P. Schmidt Company. Boston. 
A new work from the pen of t 
veteran colleague is more than wel- 
come these days, when so much of the 
present-day output exhibits such a 
common paucity of inspiration and 
hnical equipment on the part of the 
composers. While these pieces tend 
toward the lighter side of the organ 
ertoire, they are none the less wel- 
come for . They are beautifully 
Written, definite. complete and_ indi- 
vidual. That they are true organ 
music is to be expected. Here we find 
no mere “paper music’”—it is music 
that is set down to sound, and to 
sound well. This it will do without 
fail. No unnecessary technical hurdles 
are set down to be overcome. the regis- 
tration is coherent and sufficient. The 
music, for all its apparent simplicity 
and clarity of statement, is written by 
nposer who has so far mastered 
his art that thi ulness is not appar- 
ent. and whose knowledge never gets 
in the way of his inspiration. The 
Aubade is built on two contrasting 
themes, a bell-like flute figure and a 
section. Flute color pre- 


} 
nis 


ingly draws more 
ber-colored reeds. Effec- 
e of the chimes. The 
is along usual 
plangent in statement; 
Mr. Truette is to be 
upon a contribution to 


1 
upon tne 


tive use is mad 


ive. reperiory of honest value and 


great worth. 


Organ Quarterly for 
lished by the H. W. 


welcome visitor appears in a 
Instead of being bound 
in one cover, the separate 
pieces are loosely stapled together to 
admit of easy separation—a much 


format. 


more convenient mode of delivery. 
This is an unusually good number as 
to quality of music presented. Con- 


hristmas 


Chimes 


Christmas eve. Across the earth's 
scintillating, white coverlet, the moon 
casts its silvery light. Here and there 
the silhouettes of the trees—animated 
by the breath of winter—wave to and 
fro. Hearts, young and old, thrill with 
suspense. Hark! “Silent Night, Holy 
Night!” The golden, pulsating voices 
of the chimes from the neighboring 
belfry break through the stillness and 
interpret the mystery of it all—Christ 
is born! 


It’s morning! The darkness is mel- 
lowed off into soft shades. In the dis- 
tance—the chimes. Their notes ring 
jubilantly in the crisp, frosty air and 
strike the white coated roofs with a 
sweet echo. The world is awake. 
Happiness is in the air. The chimes 
speak—Christ is born! 

The noon is short. The chimes 
announce its arrival. Listen! ‘‘Come, 
Thou Almighty King.” Thought 
alone is delicate enough to tell the 
breadth of it all. The Yuletide feast. 
Christ is born! 

Evening again! The sun has gone 
down and only the red glow of twi- 
light steals over the virgin snow. The 
chimes. A pause and a recollection 
of the day’s happiness. A voice calls 
within so tremulous and so real, that 
the heart aches and the tears start— 
Christ is born! i i 

On this day of days, though they 
never bow their heads ‘neath the roof 
of the church, the chimes proclaim to 
the world—Christ is born! 


Standard sets Deagan Tower Chimes 
00 and up. May we send com- 
plete descriptive literature? 


J.C. Deagan: Inc. 


280 Deagan Building 


CHICAGO 


CAMA CD PHA CA WAS CIWS 


tents are: Scherzo. Korestchenko- 

Kraft: Meditation and Allegretto, 

Lucke: “Marche Fantastique” and 

“Marche Burlesque.” Peele. and “La 

Reine des Fetes,” Webbe—the last 

easily the most important selection in 

the issue. This quarterly is now an 
institution. It deserves the hearty sup- 
port of all organists. It is of the high- 
est benefit to composer and player. 

All of us can stand more impingement 

of new material. Here is some of 

worth and practical use. 

Christmas Alleluia.” by 
Richards Gaines: “Bells of Noel,” by 
M. Schloss; published by J. Fischer 
& Bro., New York. 

Two seasonal sacred solos of value. 
Neither number is of any great artisiic 
importance: but Christmas solos are 
not so plentiful that this fact will rule 
out careful consideration of these two 
songs. hey are both easy to sing 
and play. of melodic directness and 
conventional enough idiom to save the 
listeners from any undue shock. 


Samuel 


Idvl, “Southern Twilight,” by Frank- 
Glynn; published by the Arthur 
P. Schmidt Company. 


is a tuneful tidbit for organ, 
up no new paths, simple and 
relodious; a certain individual twist of 
idiom sets it apart from the rut of such 
pieces, to its credit. 


U. S. SUPPLEMENT TO GROVE’S 


The revised American supplement to 
Grove’s Dictionary of Music and Musi- 
cians, issued this year from the Mac- 
millan press, is one of those volumes 
which, like the English complete edi- 
tion of Grove’s work, is a necessity in 
the musician's library. Its sketches of 
living men and organizations and its 
record of the past in American music 
are invaluable and the American edi- 
tors, Waldo S. Pratt and Charles N. 
Boyd, deserve praise for the painstak- 
ing and interesting manner in whieh 


they have carried out their commis- 
sion. The only criticism that can be 
made is that in some instances the in- 
formation presented is not up to date— 
a fault found with similar works of 
reference. 

The volume consists of two distinct 
but interlocked parts. The first is the 
historical introduction, surveying the 
unique environment of music in Amer- 
ica and the peculiarities of its develop- 
ment, combined at intervals with a 
chronological register, indicating the 
persons most representative of the 
periods in succession. The second 
division, or dictionary proper, contains 
specitic articles on more than 800 indi- 
viduals, with extended notices of nu- 
merous institutions, organizations and 
general interests. In many cases lists 
of works are given in full, on a scale 
seldom attempted. Some of the his- 
torical summaries will prove especially 
valuable. For this new edition a sup- 
plementary section has been added, 
bringing the book up to date. 


For modernizing write 


FRANK BLASHFIELD 


11851 Lake Avenue 
LAKEWOOD, OHIO 


ARCHER LAMBUTH 


ORGANIST CENTRAL CHURCH 
OrcHEsTRA HALL, CHICAGO 


OLIVER HERBERT 
CONCERT ORGANIST 


Organist and Director— 
The Old Bergen Church, Jersey City; 
Temple Oheb Shalom, Newark, N. J. 


Address: 
2700 Hudson Boulevard, 
Jersey City, N. J. 


THE WESTERN SERVICE COMPANY 


O. J. SOLLE, Master Mechanic 
ORGAN DESIGNERS and BUILDERS 
Maintenance Tuning Repairing 
Church, Theatre Unit and 
Automatic Organ Service 


Old Organs Electrified 
Percussions Installed 


Get Our Prices and Specifications on 
NEW ORGANS 


Office: 
1909 S. AVERS AVE., 
Rockwell 5124 


Factory: 
3100 8. MARSHALL BLVD. 
CHICAGO 
Chicago Factory Representatives 


SIMPLEX 
ALL STEEL BLOWERS 


Mfd. by B. F. BLOWER CoO. 
Fond du Lac, Wis. 


Our 
Serbice 


We are competent to give you 
prompt and efficient service in 
every respect. 

Yearly maintenance contracts. 

All our work is scientifically 
correct and our desire to win 
your satisfaction is our con- 
stant incentive to be minutely 
thorough in all that we do for 
you. 


Morris Organ Company 
833 SHERIDAN ROAD 
CHICAGO, ILL. 


Telephone Bittersweet 1341 
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h —Charles Galloway, Organist of Washington University and of St. Peters’ 
Episcopal Church of St. Louis, and Director of the Morning Choral ana 
Apollo Club; internationally famous for his brilliant, l work. 


nf 
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the Kilgen Organ: 


“Anent several of your new organs I have had the 
honor of opening, I am writing to extend my con- 
gratulations ... hearty congratulations . . . on these 
excellent, thoroughly satisfactory instruments, each 
of which is a veritable work of art.- 

“The Voicing, Blend, System of Control Action; in 
fact, everything connected with your instruments, 
could not but delight the most carping, critical of 
organists. 


“Always at your service; and — my congratula- 
tions; Iam... Yours very truly, 


Charles Galloway.” 


—thus still another famous musician joins the impressive roll of 
Organ Masters who know and endorse Kilgen Organs—artists 
like Renzi, Christian, Davis, Eddy, Hollins, Goldsworthy, Biggs, 
Devereux, Yon, Eversden, Flandorf and Coates—to mention 
only a few among the many. 


We seek the opportunity to explain to you why so many of the 
outstanding organ artists prefer the Kilgen. You will find our 
literature both interesting and informative. 


il r GEO. KILGEN & SON, INC. 


4010 N. UNION BLVD., ST. LOUIS, MISSOURI 
Tt of the Masters , Pipe Organ Builders for 288 Years 
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Pittsburgh News Items 


By JAMES PHILIP JOHNSTON 


memorating the one hundredth anni- 


Franz Schu- 


New String Quartet by Warner. 


riscner the ac- 


FIRST PARISH CHURCH, FRAMINGHAM, MASS. 


FRAZEE ORGAN COMPANY 
EVERETT, MASS. 


A National Institution for Musical Education 


Founded 1878 


COLLEGE OF MUSIC 


Endowed Incorporated 


OF CINCINNATI 
Adolf Hahn, Director 


2992 
ieance hio 


it want to tell you how ver; 


the Practice Organs installed oy you in 
~+- +- + er 

our institution. They are tonally and 


HILLGREEN, LANE & COMPANY 


Builders of Pipe Organs 
Alliance, Ohio 


versary of the death _ 
many musicians came irom their 
church services to hear or to take part 
in the program. There were three 
soloists. a string quartet. an in- | 
Pittsburg a.. Nov. 22—Vincent ; 
Wheeler. Pa., B. ganizations. The Tuesday Musical 
died in California Oct. 23. and was 
~ pune? from ot. Peters Noman Cati- Breese Mitchell at the piano, sang: 
“: olic Church on the north side Oct. 30. «Coronach.” Op. 52. No. 4: Serenade 
- impressive Dy the singing Of his iarge The Mendelssohn Choir presented F 
t a or OVS, Seated im the sanctuary. “The Song of Miriam.” Ernest Lunt | 
as organist, teacher. theorist and com- ond Farl Witchell ot -h iffh 
poser. His positions as organist were 
unusually varied from the denomina- i 
Emory Methodist Episcopal, First nf afternoon 
, Planning a series Of Sunday afternoon Gx 
Unitarian and St. Peter's R. C. and I 
belteve also St. Francis Mavier and the 
a Moller organ recently renovated by 4 \ 
The Carnegie Hall recitals m Oak- Ferrata: Andantino in D flat 
Aoch, are procecemg as usual, with Cradle Song.” Macfarlane: Gothic 
spiencic audiences Siite Roellmann Lars: Handel! td 
Suite. Boellmann argo, andel; 
The Mount Lebanon United Presby- Madrigal (MS). Jawelak, Evening 
=) terian Church is near completion, a “=gelus.” Bonnet: Allegretto in E flat. — 
> grand edifice in gray stone, crowning Wolstenk “An Mel | 
a hilltop. It will have a three-mannal Concert Bonnet 
and echo Austin organ. played from a 
Jr. of the Sixth United Presbyterian J. | 
; Church, is the organ architect. ceptance for publication or H. Wald 
spiendid Catholic building en- itor string quartet. This opus Mot Mr a 
terprises are under way—Holy Rosary Warner consists of four numbers: Pre- al@& § 
in Homewood and St. James’ in Wil- lude (Fughetta), Sarabande. Bourree 
kinsburg. I: is hoped that they will and Chorale. and Introduction and . a ee 
aa secure organs worthy of the archi- Gigue. A very successtul performance 
go tecture Was given this suite Sept. 29 in London es 
_ by the London String Quartet. of 
; The Musicians’ Club and the Tues- which the composer is the violinist 
day Musical Club jointly sponsored a Press criticisms were unusually favor- 
: splendid concert in Carnegie Music able. The work is due from press be- 
Hall Sunday evening, Nov. 18. com- fore the end of the present year. 
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BENNETT 


1S gaining more recognition! 


Without any solicitation, the following information came 
to us from a most reliable source: 


A few years ago, Mr. Willis, 
the outstanding English organ 
builder, toured the United 
States for the purpose of mak- 
ing careful observations of 
American built organs. After 
completing this tour, he was 
asked the question: “Of all the 
organs you have heard in this .. 
country, which one, in your 
opinion, possesses the best tone 
qualities?” Without hesita- 
tion, he referred to an organ 
that was designed, built and 
voiced by Mr. R. J. Bennett. 


Consider the weight of such a flattering testimonial from 
him, without solicitation and without even knowing the 
builder of the organ he recommended. 


Hear the Bennett tone and be convinced. 


BENNETT ORGAN 
Company- 


Organ Architects & Builders 
Rock Island, Ill. 
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An “Ideal” Small Organ 


Watsonville, Cal., Oct. 12, 1928.— 
Ediior of The Diapason: Referring to 
the interesting article by Mr. G. B. 
Nevin in the August Diapason, dis- 
cussing the small medium-priced or- 
gan, a subject certainly worthy of 
careful consideration: 

As to the chorus reed in the 
smaller schemes: It would appear that 
this stop is fast coming into its own, 
All interested must admit that there 
is a brilliancy, breadth and beauty in 
a fine, modern, well-controlled reed 
that no other register can impart to 
the organ—a solo voice, properly han- 
dled, of rare charm. In this little city 
there have been installed, in the past 
five years, five small organs, in each 
of which the chorus reed has found 
its place, and fully justified its pres- 
ence. 

Regarding Mr. Nevin's suggested 
specification: In our handsome new 
First Christian Church we have an or- 
gan, installed last May, of ten speak- 
ing stops, plus a set of Deagan chimes, 
which has proved most  satisfaciory 
tonally and otherwise, calling forth 
very tavorable comment from experts, 
organists, committees, et al, due, no 
doubt, to quite a few contributing 
factors. Purchased through and 
erected by Sherman, Clay & Co., San 
Francisco, it is a product of the Wicks 
factory, Highland, Ill. The instrument 
is built on their direct electric system, 
partly duplexed and unified, and con- 
tains two diapasons, two flutes, two 
strings, a dulciana, cornopean, vox hu- 
mana and a pedal bourdon, with twenty 
chimes C' to G*. On account of the 
size of the auditorium (some 90 feet 
long, 40 feet wide and 36 feet high) 
and the limited appropriation for the 
organ, we were practically held down 
to simple fundamentals (the vox 
humana excepted). 


The pipe work is liberally scaled, 
good weight and excellent quality. All 
voiced fairly heavy, producing a splen- 
did, rich ensemble. We rely on our 
superior expression equipment for the 
softer and pp effecis. The six and 
eight-inch wind is supplied by a 2-hp. 
Spencer Orgoblo. The dulciana, swell! 
flute at 8 ft., and cornopean appear 
on both manuals, the two former, to 
assist in an even manual buildup, as 
well as for accompanimental use. The 
vox humana has its own special trem- 
ulant and regulator, thus largely in- 
creasing its musical value. The swell 
unified flute (ninety-seven pipes) sup- 
plies a soft 16-ft. pedal and manual 
lieblich, and runs through to a tierce, 
thus contributing a 3-rank selective 
mixture—twelith, fifteenth and seven- 
teenth (which, though rather light, is 
surprisingly effective)—in addition to 
aiding in many interesting colorful 
combinations. Several of the registers 
are exploited at the 4-ft. pitch and 
three at & ft., intro:luced in the pedal. 

The console contains the usual mod- 
ern appliances—stopkey control, com- 
bination pistons, adjvstable at the 
bench, complete line of couplers, in- 
cluding a pedal octave, great. swell 
and vox tremolos, swell and crescendo 
pedals, etc. The twelve couplers and 
two general tremolos appear under the 
speaking stopkeys affected—these lat- 
ter left to right. 

Aside from the attractive auditorium 
with its artistic lines and fine acoustics, 
the organ is most advantageously lo- 
cated, all enclosed and in one chamber, 
which is 18 feet above ihe main floor, 
centered over the baptistry, back of 
the chancel. This organ chamber is 
16 feet wide, 10 feet deep and 11 feet 
high. The layout reveals considerable 


study Ease of access has been 
stressed. Ample speaking space as- 
sured. All basses are full normal 


length. No crowding, no mitering. 
The swell front stands fifteen inches 
behind a “60 per cent open” orna- 
mental grille, ‘hus affording necessary 
tone egress. To conceal the shutter 


action a very thin net hangs in folds 
between grille and shades. This, ap- 
parently, does not interfere with the 
tone. 

With a feeling of thorough co-opera- 
tion existing between all interested, no 


Console on Display in Boston Store Window 


An average of 175,000 people a day 
are believed to have inspected the in- 
teresting window display shown above. 
A console built by the Frazee Organ 
Company of Boston for the Dana Hall 
School was placed in the window of 
the large Jordan Marsh store in Boston. 
The console was shown for a week, 
beginning Oct. 7, and attracted un- 


usual attention. The Jordan Marsh 
windows extend for several hundred 
feet and it was interesting to watch the 
crowds which collected around the 
window with the console. This is be- 
lieved to be the first time that a large 
console has been placed on display in 
a Boston show window by an organ 
concern. 


pains or expense was spared in prop- 
erly housing the instrument. The 
chamber ceiling, back and side walls 
were first lined with Celotex, this cov- 
ered with a heavy coat of gypsum plas- 
ter, making a permanent bond, and on 
this a full treatment of Keene’s hard 
cement. The floor doubled (tongue and 
groove) with two sheets of felt paper 
between, carried up under the base- 
board. All exposed woodwork shel- 
lacked. Corners quarter rounded, etc. 
The chamber doors (with ice box hard- 
ware) triple construction, namely two 
one and one-fourth inch T. & G. boards 
with a one-half inch sheet of Celotex 
between—three inches in all. This 
same construction in the 16-foot front, 
supporting the swell shades. These 
shutters, in three frames, are very 
heavy, laminated, beveled, over-lapping 
vertical type, three and one-eighth 
inches thick, running up to the cham- 
ber ceiling. The center panel has six 
four and one-half-foot shades, and the 
two outside panels five six-foot shades. 
All shutters, eight on a side, open to 
the center, automatically closing when 
the power is off. In a damp, foggy 
ocean climate this is particularly de- 
sirable. 

With ten swell shoe contacts, the 
first four shades are opened singly— 
two of the smaller center panel, then 
one each of the center panels, the last 
six contacts taking them in selected 
pairs. The expression flow is easy and 
natural, rather unusual, not at all me- 
chanical, and has been compared in its 
even crescendo and diminuendo to the 
highly trained voice of an artist. Tone 
leaks have been reduced to a minimum 
and light and shade effects are under 
marked control. 

The brilliancy and lovely tone qual- 
ity of this small instrument is, no 
doubt, greatly enhanced by this cham- 
ber construction. The chimes, hung 
near the ceiling and close to the back 
wall, float beautifully in and around 
the auditorium. As expected the 
Keene hard-surfaced treatment acts as 
a tone reflector, so to speak, improving 
the musical value of these tubes. 

Beautiful in quality, ample in power, 
surprising in expression, satisfying in 
control, this little organ is causing en- 
thusiastic comment, and making friends 
on all sides. Might I add that it cre- 

aied such a favorable impression, that 
a gentleman and his wife, in the con- 
gregation on dedication day, when sub- 
scriptions to the building fund were 
being solicited, very unexpectedly and 
generously made a gift of the organ 
to the church. 

H. F. Berk ey. 


FOR ST. VIATOR, CHICAGO 


Ripieno to Be a "Feature of Kilgen 
Three-Manual Instrument. 

On behalf of St. Viator’s Church, 
Chicago, the Rev. J. F. Ryan has con- 
tracted with George Kilgen & Son, 
Inc., of St. Louis, for a three-manual 
organ. The plans call for a ripieno 
of eight ranks in the great organ, the 
first mixture of this kind to be used 
in an organ in the middie West. A 
handsome case is designed with gold 
bronze speaking front pipes. The 
specifications are as follows: 

GREAT ORGAN. 

(Enclosed with Choir organ, except 
first four stops.) 

Open Diapason, 16 ft., 73 pipes. 

First Diapason, 8 ft., 73 pipes. 

Second Diapason (No. 1 extended), 8 
ft., 12 pipes, 73 notes. 

Doppel Flite, 8 ft., 49 pipes, 73 notes. 

Viola d’'Gamba, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 notes. 

Gemshorn, 8 ft., 73 pipes. 

Octave, 4 ft., 73 notes. 

Flute, 4 ft., 12 pipes, 73 notes. 

Ripieno, 8 ranks, 305 pipes, 448 notes. 

Tuba Harmonic, 8 ft., 73 pipes. 

Chimes, 20 tubes. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 12 pipes, 73 
notes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, § ft., 61 pipes. 

Quintadena (synthetic), 8 ft., 73 notes. 

Aeoline, 8 ft., 73 pipes. 

Flauto Amabile, 4 ft., 12 pipes, 73 notes. 

Salicet, 4 ft., 12 pipes, 73 notes. 

Dolce Cornet, 3 ranks, 183 pipes. 

Flautino, 2 ft., 61 notes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 78 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN, 
Contra Dulciana (Tenor C), 16 ft., 61 
pipes. 

Violin Diapason, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 notes, 12 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Fern Filéte, 4 ft., 73 pipes. 

Dulcet, 4 ft., 12 pipes, 73 notes. 

Piccolo, 2 ft., 61 notes. 

Clarinet, 8 ft., 73 pipes. 

Tremolo. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

First Diapason, 16 ft., 32 pipes. 

Second Diapason, 16 ft., 32 notes. 

Bourdon, 16 ft., 24 pipes. 

Lieblich Gedeckt, 16 ft., 32 note: 

Octave Bass, 8 ft., 32 notes. 

Cello, 8 ft., 32 notes. 

Bass Flute, 8 ft., 12 pipes, 32 notes. 

Tuba Profunda, 16 ft., 12 pipes, 32 
notes. 


The usual couplers and combination 
pistons are to be provided. 
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Chas. F. Chadwick 
ORGAN BUILDER 


28 Dorchester Street 


SPRINGFIELD, MASS. 


My specialty 
is modernizing old instruments 
Tuning, Voicing and Repairing 


Electric Blowers Installed 


WOOD PIPES 


In addition to our facilities for 
manufacturing metal and zinc or- 
gan pipes, we have installed and 
equipped a complete department for 
wood pipes. 

Our special process for impreg- 
nating wood pipes renders them 
impervious to moisture and insures 
superior tone quality. 


Mid-West Organ Supply Co. 


ALTON, ILLINOIS 


ORGAN MAINTENANCE 
Louis F. Mohr & Co. 


Organs Tuned and Repaired 
Chimes Installed Blowers Installed 
Emergency Service 


Used Organs Bought and Sold 


2899 Valentine Avenue 
New York City 
Sedgwick 5628 “Night and Day” 


“The Periodical of Culture” 


The AESTHETE 
MAGAZINE 


Henry Francis Parks, Editor 


Every issue contains something 
of special interest to organists. 
Leading writers of the day con- 
tribute articles on various art 
and musical subjects. The music 
included cannot be purchased 
elsewhere at any price. 


Price: 22 Cents Per Copy 
$2.00 Per Year 


The AESTHETE, Inc. 


Room 1614 
32 W. Randolph St., Chicago, III. 


Buhl Organ Co., Inc. 


Successors to 


Buhl & Blashfield Organ Co. 
PIPE ORGANS 


1019 Seymour Avenue 
UTICA, N. Y. 


C. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 
Let us modernize the old church oran. 
We do all kinds of work up to a com- 
plete new organ. Chimes and harps 
furnished. 

Kinetic fan blower furnished and installed 


DENISON BROS. 


Manufacturers of 
REED OR 
Name Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 
DEEP RIVER - - CONN. 
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Another notable 


HOSE who know the sublime architecture and highly devotional 
atmosphere of the Peachtree Christian Church of Atlanta may well 
appreciate the significance of the fact that Pilcher was selected to 
install its new antiphonal and echoorgan . . Architecturally beautiful, 
tonally pure, mechanically efficient, Pilcher Organs have ranked for. 
over acentury with the highest attainments in the organ-maker’s art. 


HENRY PILCHER’S SONS, Incorporated 
General Offices: Louisville, Ky. - New York Office: 915 Steinway Hall 


PILCH 


THE VOICE OF ENS PLAATION 
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The Diapason 


A Monthly Journal Devoted to the Organ 


ORem Journal of the National Asso- 
ciation of Organists. 


S. E. GRUENSTEIN, Publisher. 


Address all communications to The 
Diapason, 1507 Kimball Building, 
Wabash avenue and Jackson boule- 
vard, Chicago. Telephone: Harrison 


3149 


Subscription rate, $1.50 a year, in 
advance. Single copies, 15 cents. For- 
eign subscriptions must be paid in re- 
mittances equivalent to the subscrip- 
tron price in United States currency. 

Advertising rates on application. 


Items for publication should reach 
the office of publication not later than 
the 20th of the month to assure in- 
sertion in the issue for the following 
month. 


Entered as second-class matter 
March 1, 1911, at the postoffice at 
Chicago, Ill., under the act’ of March 
3, 1879. 


CHICAGO, DECEMBER 1, 1928. 


A MERRY CHRISTMAS 

Christmas is approaching—too rap- 
idly for most of us—and it is the priv- 
ilege of The Diapason to extend to its 
readers at this early date sincere wishes 
for a happy holiday season. We shall 
not try to express our feelings at 
length, for anyone who is rehearsing 
Chrisimas music early in Lecember or 
who is wondering whether he can fin- 
ish the installation of all the organs 
under contract for completion by Dec. 
25 has little time to read just now. A 
month hence we shall present a record 
of 1928, and as we all know, it will 
show that the year has been one which 
has made inieresting organ history. Al- 
though there has been some business 
depression, this has affected the organ 
builders less than might have been ex- 
pected, and since the election a number 
of them report a marked impetus to 
sales. 

This issue marks the beginning of 
the twentieth year for The Diapason 
and it is with a feeling of gratitude 
for many blessings that we are priv- 
ileged to say “Merry Christmas” to 
our readers and with the knowledge 
thai there are more of them to whom 
we can say it than there ever before 
have been. 

“See you after Christmas” is this 
staiion’s announcement in signing off 
for 1928. 


LOOKING BACK OVER A DECADE 

Ten years ago, when the December, 
1918, issue of The Diapason went to 
press, we recorded a number of events 
that made world history as well as 
organ history. In the midst of these 
there was one development which may 
well be adjudged, in the light of its 
value throughout the decade, as a 
highly important one to the organists 
of America. For with that issue 
began the contributions of Harold W. 
Thompson on matters connected with 
church music. Dr. Thompson started 
his work under the title of “The Quar- 
tet Choir,” and listed music for Christ- 
mas. His trenchant pen, his human 
way of ireating his subject, his sincer- 
ity and his high ideals have been evi- 
dent in all that he has written since 
that day. Except for an occasional 
illness or a trip across the ocean, Dr. 
Thompson’s writing has enhanced the 
value of our columns every month 
since 1918. His first contributions 
were calculated io benefit specifically 
those who directed quartets. Soon he 
branched out, and now he helps all 
choir directors solve their problems 
and devotes himself wholeheartedly 
to the advancement of the highest 
American standard of church music. 
Being an organist and at the same time 
a member of the faculty of the State 
College for Teachers at Albany, in the 
English department, and having a 
wide knowledge of music in all its 
branches, he is a man of unusual at- 
tainments. The Diapason feels that 


he has been a distinct factor in its 


success and hopes to retain him on its 
staff for many ‘years to come. 

Looking back over the issue of this 
paper of ten years ago, several things 
strike the eye which recall interesting 
events. “The Dawn of a New Day” 
was hailed in our leading editorial, 
dealing with the signing of the armis- 
tice. With the coming of peace a 
bright era for the pursuits of peace 
was predicted and the assurance was 
expressed ihat “over the barren wastes 
shall flowers now have possession.” 
That these forecasts were accurate has 
been amply demonstrated in every one 
of the ten years that have passed since 
that day. The Diapason issue of 
Dec. 1, 1918, contained twenty pages, 
as against about three times thai num- 
ber today. Dr. George Ashdown 
Audsley was writing a series of arti- 
cles for The Diapason. Clarence Eddy 
received the French decoration of an 
“Officer d’Academie.” Pietro Yon was 
scheduled to give his first Chicago 
recital Jan. 7 at St. Patrick’s Catholic 
Church. The Diapason had received 
for publication in January the first pic- 
ture published in this country of the 
console for the Liverpool Cathedral 
organ—an instrument whose comple- 
tion the war interrupted. John Doane, 
now of New York, with his quintet 
from the Great Lakes naval training 
station, was appointed to accompany 
President Wilson to the peace confer- 
ence. Clarence Dickinson had just 
opened his new Skinner of 120 stops 
at the Brick Church in New York. 

It would take a good prophet to tell 
what the next ten years will bring 


forth in these days of five-manual 
organs, airships, talking “movies” and 
the radio. 


SUGGESTED BY SCHUBERT 

November has been devoted by mu- 
sicians everywhere to Franz Schubert, 
and all organists who are not so funda- 
mentalist in their confirmed habits that 
they cannot play any transcription, 
have been playing compositions by the 
great writer of melody who died a 
century ago in his early thirties. When 
one sits down to enjoy a rendition of 
Schubert’s “Ave Maria” by such a man, 
for instance. as Palmer Christian— 
whom this writer heard play it—with 
rare taste, feeling and clever use of 
solo stops, the Devil comes into his 
heart right then and there and with 
the insidiousness for which he is noted 
asks: “Isn’t this lovely organ music 
after all?’ And having been thus 
tempted, you begin to wonder whether 
people outside the select circle are 
not wallowing in rather pleasant sin 
when they listen to such melodies, or 
io arrangements of the “Litany,” or 
“By the Sea,” or others, in preference 
to some toccata by a modern French- 
man or a sonaia by an ancient Ger- 
man, which is even harder to hear 
than it is to play. Yes, the Evil One 
has begun to sow his seed. Old men 
devoted to nothing but Bach and 
Rheinberger and young men whose 
creed makes them devote their lives 
to Vierne, Mulet and Georges Jacob, 
et al, are cautioned against reading any 
farther. As for us, we are probably 
past redemption. No doubt we shall be 
condemned to outer darkness for this, 
but there is some relief in saying it. 

Of one thing both young and old or- 
ganisis may be certain: The wise men 
among you have learned that a beau- 
tiful melody, no matter by whom com- 
posed, and an occasional arrangement 
may save you, by providing the sea- 
soning to mitigate the driest program 
sufficiently for the palates of those 
who, while perhaps primitive, pay the 
bills. 


COOLIDGE PLAYED THE ORGAN 

How many know that Calvin Cool- 
idge made a very creditable record as 
director of a choir and even played 
the organ in church many years before 
he became President, asks Edward J. 
Bruen in Musical America. So now 
we think even more of hinmi than we 
did before this secret was exposed to 
the light of day. It appears from Mr. 
Bruen’s revelations that Mr. Coolidge 
after his graduation from Amherst Col- 
lege was a lonely young man in a town 
filled with girls attending Smith Col- 
lege. The town was Northampton, 
Mass. He went to the Congregational 
Church, where Miss Grace Goodhue, 
who was a teacher at the Clarke School 


for the Deaf, was in the choir, and the 
diffident young law student decided 
that, getting acquainted with her was 
the most important thing in the world 
to him. With this end in view he 
joined the choir in which Miss Good- 
hue sang and sometimes played the 
organ. Young Coolidge had a work- 
able knowledge of music, having spe- 
cialized in his college days on the flute. 

“Having accomplished his main pur- 
pose of meeting Miss Goodhue, it be- 
hooved Calvin to make himself use- 
ful in the choir, and when the elderly 
leader retired he couldn’t frame a pro- 
test W hen he was thrust into the va- 
cancy. 

Old members of the church testify 
that the choir never was better than 
when “Cal” directed it and that in 
this, his first executive position, he 
made good. All of which goes to show 
that even a choir director and organist 
may become President of this land. 


Our news columns record the thir- 
tieth anniversary of the connection of 
George A. North with the Hall Organ 
Company. As the executive head of 
the organ building firm whose product 
has become known in every part of the 
United States, Mr. North has made a 
reputation of which he and his friends 
and lieutenants may well be proud. 
The Diapason joins in expressing the 
feeling, which no doubt prevails 
throughtout the organ world, and cer- 
tainly among all who know Mr. North, 
that his life, devoted to organ con- 
struction, will be long and that for 
many more years he will be able to 
guide the destinies of his company and 
be the inspiration of iis personnel. 


Letter from Mr. Bullis. 

Cleveland, Ohio, Nov. 15.—Editor 
of The Diapason: The letter gt Arthur 
B. Pardon on page 26 of the Novem- 
ber issue of The Diapason, referring 
to my article of last March on English 
products of Hope-Jones, again brings 
out something which I mentioned in 
my March article, namely, that, quite 
unknown to many Americans, Hope- 
Jones had a strong group of adherents 
in England, and that there is still a fol- 
lowing of admirers of his genius and 
of the instruments which he built. Mr. 
Pardon mentions the instrument at St. 
Mary’s, Warwick. This was among the 
places which I visited, having been ad- 
vised that it was one of the outstanding 
Hope-Jones instruments. I learned on 
the ground also that the instrument is 
appreciated locally. As for Worcester, 
I may have fallen into ungracious 
hands, but the repute or disrepute of 
this instrument, I observed, was not 
merely local, so I still wonder what 
sort of misfortune could have started 
the remarks which I came upon. 

Mr. Pardon’s desire to have a few 
typical exportations to America and 
some importations from America is a 
cordial idea, and I hope it will be 
realized. The comparisons and con- 
trasts would be beneficial to both 
sides. American builders have been in- 
fluenced by MHope-Jones and other 
Englishmen, and more recently several 
American firms have been incorporat- 
ing into their products some features 
of the modern English organ. We are 
now getting these influences here, and 
according to various opinions and pref- 
erences, we are not all of the same 
mind. A recent instrument of this 
type—a blend of English and conven- 
tional American—delighted me in the 
extreme, but some other people, un- 
used to its metallic brilliance, pre- 
ferred our usual type of ensemble. 

I enjoyed “Sinjon Wood’s” com- 
ments on page 26. I like the whole- 
some charity of the English. Dr. 
Dinty’s outspoken remarks could have 
brought a severe retort, but the Eng- 
lish are willing to swallow a little gall 
without a flinch when they perceive 


.some justice in any adverse remarks. 


Could we Americans do likewise? I 
hope we soon have the opportunity, 
for I met many an English organ 
builder and organist who aspired to 


see for himself what we have in 

America. ~ 
CarLeton Butts. 

The First Presbyterian Church, 


Roanoke, Va., has awarded the con- 
tract to Henry Pilcher’s Sons, Louis- 
ville, Ky., for the building of a three- 
manual organ of fifty stops, 


DECEMBER 1, 1928 


| The Free Lance 


By HAMILTON C. MACDOUGALL 


It seems that the well-known Pro- 
fessor Samuel A. Baldwin of the Col- 
lege of the City of New York is soon 
to retire and enjoy a well-earned rest 
in prolonged travel. Professor Bald- 
win is highly respected and much be- 
loved; he will take into his retirement 
the good wishes of hundreds of profes- 
sional friends and of thousands of 
music-lovers who have listened to his 
recitals on the splendid Skinner organ 
in the “Great Hall” of the college. 

In a recent number of The Diapason 
the editor called attention to a list 
of English organists who had served 
during a very long period. Why can 
we not have a list of American organ- 
ists who are conspicuous for prolonged 
and honorable service in church? 

I was told the other day by a gentle- 
man who seemed sure of his facts that 
there are fifteen picture-houses in Bos- 
ton who are no longer using their or- 
-gans, since the talking “movie” an- 
swers every purpose. What is to be- 
come of the “movie” organist? It does 
not seem possible that any mechanical 
contrivance, no matier how clever, 
shall ever displace a noble instrument, 
controlled by skilled fingers under the 
inspiration of a musical brain. Yet who 
knows? 


In publishing his sixty recital pro- 
grams, given in the Memorial Church, 
Stanford University, Warren D. Allen, 
the university organist, adds an 
analysis of the pieces used; it appears 
that thirty-one American, twenty-three 
English, twenty-three French and 
fourceen German composers figured on 
his lists. And there were thirty com- 
posers of other nationalities repre- 
sented. Mr. Warren adds eight pro- 
grams by Marshall Bidwell, summer 
organist at Stanford, the well-known 
and talented professor of the organ 
at Coe College, Cedar Rapids, Iowa. 
As I have written before in this 
column, Samuel Baldwin of New York 
builded better than he knew when, 
many years ago, he distributed among 
his friends and colleagues unpreten- 
tious collections of the programs of 
his yearly recitals. Mr. Allen has 
played this season and last, if I re- 
member correctly, one of the twelve 
parts of Ernest Austin’s monumental 
work, “The Pilgrim’s Progress.” I 
have always wondered why our good 
players do not use the composition, 
especially since on Nov. 28 we cele- 
brated the 300th anniversary of Bun- 
yan’s birth. Bunyan belongs to all 
men, no matter to what church they 
may owe allegiance. 

An English woman of much ex- 
perience criticized a very good quartet 
choir in one of the Boston churches by 
saying the voices did not “blend.” By 
that I imagined that she meant you 
were conscious of four voices and noi 
of a unit of sound. I was somewhat 
surprised at the criticism, but I thought 
a good deal about it and came to the 
conclusion that she was right. As you 
are listening to a good church quartet 
you realize that the singers have an 
excellent ensemble as regards attack, 
and that the nuancing of the quartet, 
as a quartet, is well cared for. What 
one misses is the individual nuancing. 
For example, suppose the bass part 
lies high and at the same moment the 
soprano part lies low, the bass will 
sing out at the expense of the soprano 
unless he have a refined sense of the 
proper subordination of his part. In 
any music for four voices the relative 
positions of the voices will demand 
constant care on the part of the con- 
ductor to see that a high or low pitch 
of the voice parts corresponds to inten- 
sity of expression (forte) or delicacy 
of expression (piano) in the music, If 
this is not attended to the voices will 
seem to struggle with each o;her in- 
stead of “blending.” At least, that is 
the way even a good mixed quartet's 
singing sounds to me. Of course, we 
all realize that the voice having the 
melodic interest must be prominent, 
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and that the other voices must sink 
back into a piano or in some way prac- 
tice the art of effacing themselves for 
the moment. But singers will not 
attend to this themselves. 


My Episcopal brethren will see the 
point of the following story told by 
the celebrated Bishop Walsham How 
(Bath and Wells). A very little girl 
when taken to church always knelt 
reverently to say a short prayer when 
she went in. Her mother, not having 
taught her any prayer to say at that 
time, asked her what she said. Little 
Mary replied: “Well, mostly I say 
‘Please God, don’t have the Litany.’” 

Have you ever read over service lists 
sent you by professional friends to see 
if names of the organist and choir- 
masier are included? It is by no means 
common to find them there. News- 
papers printing the lists of Easter or 
Christmas music invariably give the 
names of the musical director and of 
the choir. That is because the news 
value of the names is patent to a 
reporter. The omission of these par- 
ticular names from the week-by-week 
service list or church paper, when set 
against the invariable inclusion of the 
clergyman’s name, is due perhaps to 
the feeling that the organist and choir- 
master is acting professionally and 
ritualistically, and not religiously, or 
that the music may become over- 
emphasized, or from an absurd feeling 
of superiority on the part of the 
clergyman, or even from jealousy om 
the part of the latter. 


J. H. Warmington has been organ- 
ist at Emmanuel Church, Cambridge, 
England, for forty years. What makes 
this long term of service even more 
worth talking about is that Mr. Warm- 
ington is blind. Three well-known 
ministers take the initiative in asking 
for a recognition of this church 
musician’s labors, and they emphasize 
his “skill as a musician and his spirit 
as a Christian to make the services of 
the church worshipful and beautiful.” 
Are the English more prompt and 
more generous in honoring their 
church musicians than we? 

The American Organist has discus- 
sion going on as to the merits of 
woman organists, which leads inevita- 
bly to a comparison of men and women 
as church players. It is a bold man 
who ventures to add his mite to the 
discussion, especially if he says that 
since women are the “weaker” sex 
their playing must exhibit character- 
istics of indecision in touch and gen- 
eral manipulation. I am not going to 
put my head into the lion’s mouth, nor 
will I admit that for an instant have 
I ever had such low ideas of the ladies’ 
organ playing. On the contrary, I 
sympathize with a Scotsman who said 
recently that “women, far more prac- 
tical and less emotional than men—in- 
deed they are hard and unscrupulous— 
are needed to correct the soft and 
more sentimental tendencies of the 
men.” Draw your own inferences as 
to the effect woman’s entrance into the 
organ playing profession will have on 
organ playing in general. 


Finds Russian Texts 
Suitable in America 


A Letter from N. Lindsay Norden, Philadelphia 
Organist Who Has Brought Out Many 
of These Works 


Philadelphia, Pa, Nov. 5, 1928— 
Editor of The Diapason: Every once 
in a while there appears in the musical 
papers an article on church music. Sev- 
eral times in these articles I have seen 
reference made to the music of the 
Russian Church, generally in praise ot 
this music. Occasionally, however, the 
statement is made that the texts are 
not suitable for the American churches. 
This, of course, is not true. Having 
edited some 125 of these compositions 
for various publishers, I feel that I 
may speak with some authority. 

In the list before me as I write I 
find a number of settings of “Oh Glad- 
some Light,” a hymn which appears in 
nearly all hymnals. I find also in this 
list thirty compositions whose text is 
from the Bible— very often from the 
Psalms. I also find a number of set- 
tings of Canticles which are generally 
used, such as “The Lord’s Prayer,” 
“The Creed,” etc. There are a few 
in this set the texts of which are re- 
ligious poetry strictly of the Russian 
Church, such as “The Cherubim Song” 
and certain hymns, as Rimsky-Korsa- 
koff’s “The Bridegroom Cometh,” 
Arkhangelsky’s “Day of Judgment” or 
Lvovsky’s “Lord, Our God, Have 
Mercy.” But these are relatively few 
in number, and most of the texts are 
suitable for performance in any church. 

It is needless for me at this stage 
to point out the rare beauty which 
these compositions evince. Their re- 
ligious effect is remarkable. Since they 
were first published there have been 
sold something over 103,000 copies, 
which would seem to indicate a very 
large usage of these pieces. However, 
I may add, without any desire to be 
egotistical, that some of the larger ones 
are very rarely heard, and a number 
of these have been presented only by 
myself, 

The reason that many choirs do not 
sing these beautiful pieces is that the 
conductor will not sufficiently prepare 
the choir for a proper rendition. If 
all conductors could only know the 
great value of a cappella training and 
singing, even when a choir also sings 
with organ accompaniment, they would 
not neglect this field. The texts of 
these Russian arrangements are all 
translations, with the exception of a 
very few, which were so thoroughly 
unsuitable for performance in America 
that the text was written in and so 
noted on the copies. 

I think, therefore, before this state- 
ment is made again, it would be ad- 
visable to look into the large list of 
these numbers and the great variety of 
Biblical texts which they contain. 

Very sincerely yours, 
N. Linpsay Norven. 


Hugo Goodwin gave two dedicatory 4 


recitals on a Hall organ in the Presby- 


terian Church of, Huron, S. D., Oct. 


16 and 17. 


tre organists. 


practice rates, this School 


Sound Movies Are A Flop! 


How many of your friends like them? 
As the reaction grows against canned music in the 
theatre, so the demand will grow for competent thea- 


Are you ready fer the opportunity? 


With its resources of 2 and 3 manual modern thea- 
tre unit organs, film and slide screen equipment, 
illustrated class lectures, and moderate lesson and 


with brilliance of style, showmanship, and thorough 
cuing technic. Write for booklet. 


THE DEL CASTILLO 
THEATRE ORGAN SCHOOL 


33-41 State Theatre Building, Boston, Mass. 


is prepared to equip you 


Tutti- Dutti- Putti!! 


The very name is an unfamiliar term to 
organists without general musical experience. 
The conception of a Tutti in an organ, except 
with single notes on a pedalboard, is beyond 
the mental range of many otherwise compe- 
tent organists. 


The great musical deficiency of the organ 
has been its confinement of Grand Organ— 
Tutti—to the pedal only—bass notes only, 
single notes only—two and a half octaves only 


out of nine octaves of pipe tones. 


This handicap has persisted in the face of 
electric action—established by the required 
necessities of the Tracker action and main- 
tained by the force of literature and tradition. 


However—Seven Octaves are inevitable, 
with seven octaves of Manual Tutti. 


MIDMER-LOSH, Inc. 


Merrick, Long Island, N. Y. 


January 31, 1797--November 19, 1828 


Schirmer Publications Issued During 1928 
in Commemoration of the Schubert Centenary 


VOICE 


The Songs of Schubert. A Guide 
for Singers, Teachers, Students, and 
Accompanists 

By C. E. LE MASSENA 
With Interpretative Suggestions OS 
By HANS MERX 

To Music. A new edition. 

Hark! Hark! The Lark 
Arranged for Four-Part Chorus of 6 
Men’s Voices. (Octavo 7284) \) 

By RALPH L. BALDWIN WF 

Rosamunde—A Romantic Choral 
Cycle. For Chorus of Mixed Voices \\ 
with Soli. Text revised and rewrit- 
ten by Frederick H. Martens a 
Arranged by 

GOTTFRIED FEDERLEIN 


PIANO 
Andantino Varié. Op. 84, No. 1 
Adapted for Two Pianos, Four- 
ays Hands— by HAROLD BAUER 
Fantasie in F-minor. Op. 103 
4 Composed for Piano, Four- Hands. 
Arranged for Two Pianos, Four- 
Hands— by HAROLD BAUER 
and other Pieces for Piano 
1 Selected and edited 
HAROLD BAUER 
¢ Rondo Brillante. Op. 84, No. 2 
Composed for Piano, Four- Hands. 
Adapted for Two Pianos, Four- 
Hands— by HAROLD BAUER 
“Unfinished’”’ Symphony. The 
Music Lover’s Symphony Series, 
No. 1. For Piano, Two- Hands. 
Edited by 
DANIEL GREGORY MASON 


ORGAN 
‘Unfinished’? Symphony 
4 Transcribed by CASPER P. KOCH 
ORCHESTRA 


‘Unfinished’? Symphony. Miscel- 
lany Series, No. 151. (For Small 
and Full Orchestra.) 

Arranged by ADOLF SCHMID 


MUSICAL QUARTERLY 


Schubert Number. 
Vol. XIV, No. 3. October, 1928 


SCHUBERT 


BAND 

The Schubert Band Book. For 9o 

Children’s Rhythm Band (Gong, 4 

Triangle, Tambourine, Drum, { 

Cymbals, and Piano—with Con- 
ductor’s Score) 

Arranged by ANGELA DILLER 

and KATE STEARNS PAGE 

Schubert Suite. Master Series for 

Young Bands, No. 1X New Series 

Edited by JOSEPH MADDY 

Arr. by TOM CLARK 


Send for Complete SCHUBERT Mlustrated Brochure 


3 East 45rd St., G. SCHIRMER, Inc., New York | 
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Quartet and Chorus 


| By HAROLD W. THOMPSON, Ph. D. 


Christmas Music; Other Reviews. 

Last month I suggested new music 
for the Christmas season; since that 
article was written several important 
items have been published which must 
receive attention here, even though it 
may be rather late to select any more 
new music for this season. 

The most important of these 
numbers is the new “Oxford Book 
of Carols,’ edited by Percy Dear- 
mer, R. Vaughan Williams and Martin 
Shaw and published by the Oxford 
University Press. It is obtainable, 
of course, through the American 
branch of what probably the 
greatest press in the English-speaking 
world, now renewing its youth in the 
publication of church music of high 
quality. Two of the editors of this 
collection are already well known in 
this country, and the third deserves to 
be. There are some 200 carols, divided 
into five sections: Traditional carols 
which still have their proper tunes, 
traditional carol tunes set to other tra- 
ditional or old texts, carols with words 
not traditional, carols with tunes by 
modern composers, and a few entirely 
modern carols. There is a preface con- 
taining the best brief account of the 
history of the carol which I have seen. 
An excellent appendix gives sugges- 
tions for the use of carols throughout 
the church year. suggestion 
struck me very forcibly: The editors 
think that the carols might be em- 
ployed “at those gatherings of the 
pleasant Sunday afternoon type where 
young men and women often sing 
‘sacred’ solos and duets of the most 
inconceivable depravity.” There is a 
good deal also in the suggestion that 
carols are particularly adapted to the 
modern spirit because they are “simple, 
hilarious and popular.” As the editors 
point out, the traditional carols were 
frowned upon in the earlier Puritan 
ages, and for some of the qualities 
which are now likely to make them 
popular. 

One is not surprised to find the 
editors approaching their subject from 
a point of view decidedly English; to 
them the carol began with the age of 
Chaucer and ended with the age of 
Robert Herrick, so far as its chief 
glories are concerned. The English 
carols are chosen with unfailing taste 
and recorded with what seems scholar- 
ly accuracy, and the book is well 
worth owning as the very finest collec- 
tion of English carols ever brought to- 
gether. The carols from other tradi- 
tions show excellent taste, but a less 
extensive scholarship. 

As is quite usual with English musi- 
cians, there is ignorance of American 
contributions. To be sure, there is 
inevitably the Hopkins carol, “We 
Three Kings of Orient Are.” There is 
also Bishop Brooks’ beloved “O Little 
Town of Bethlehem,” curiously fitted 
with an English tune known as “The 
Ploughboy’s Dream!” There is also a 
tune “kindly communicated” by a 
gentleman living in “Atalanta” in the 

The city mentioned is not 
named for the famous Racing Maid of 
Beotia; nor is it the capital of my 
Lord Verulam’s New Atlantis; it is 
Uncle Remus’ town of Atlanta in 
Georgia. The English should send us 
one or two of those ambassadors of 
light who were sent abroad from the 
New Atlantis to discover whether the 
arts flourished in other lands. It 
would be inconceivable for the Har- 
vard University Press to spell the 
capital of the Northern Athens as 
“Edingburg.” 

If such an ambassador had been sent 
to America before the publication of 
these carols, he might have returned 
with the news that since leaving York 
Minster a certain English composer 
named Noble had published some com- 
positions which disprove the theory 
that only a Shaw can write a proper 
carol. The ambassador would find 
that Candlyn’s setting of “Balulalow” 
is much finer than Peter Warlock’s: 
that “The Little Door” by J. S. Mat- 
thews has captured the spirit of the old 


carol better than any contemporary 
English work; that such native Amer- 
ican composers as Mackinnon, James 
and Harvey Gaul have carols of the 
finest quality in the traditional man- 
ner. Finally, the ambassador would 
be sure to come upon the Dickinson 
“Sacred Chorus Series” and its hun- 
dred traditional carols with which the 
Oxford editors seem not to be familiar. 
Ah, but we get no musical ambassadors 
from England in church music; we get 
only organists who are tired of starv- 
ing there and whose new compositions, 
like those of Noble and Willan, are 
unknown from the date when the or- 
ganist leaves England. 

Yet this is a good collection—one of 
the best ever published. Ambassador 
or no ambassador, we shall all buy the 
book and enjoy it for its splendid 
English carols. It may mark a new 
era in church music, an era for which 
this country has already been prepared 
by the Dickinsons. There is one sug- 
gestion which I hope that the Dickin- 
sons will take from this book, and that 
is to record with meticulous care the 
sources of both text and music. Some 
of the Dickinson carols have been col- 
lected, I suppose, from oral sources; 
others have been found in obscure 
printed sources. It should not be 
enough to call a number a “Traditional 
Carol Tune from Lapland”; the future 
scholar will wish to know more than 
that about the most important Ameri- 
can series of carols. The Oxford edi- 
tors have given all the facts in their 
possession, and for that and for much 
else we are grateful. Theirs is the 
most valuable contribution to church 
music which has appeared in 1928. 

I should add that there are three 
editions of this book: The music edi- 
tion, complete, which is the one you 
will want; a complete words edition 
and a cheap edition, of words only 
without notes. 

The best other new Christmas num- 
ber not previously reviewed is a carol 
anthem by J. Matthews entitled 
“Ye Pious Folk” (Gray), which ap- 
peared too late to be included in Gray’s 
Christmas Quarterly. It is for chorus 
a cappella, easy and very beautiful— 
not quite so fine thematically as the 
carol-anthem by the two Matthews 
brothers which I reviewed last month, 
but one of the best things of the year. 

Last summer I reviewed a carol by 
Voris entitled “While Lowly Shep- 
herds Watched” (Gray), but I forgot 
to include it in my suggestions last 
month. It is for soprano solo obbli- 
gato and a quartet or chorus; the flavor 
of the tune is delicious, and altogether 
this is one of the best compositions of 
a composer who is rapidly finding his 
way into the programs of all progres- 
sive Protestant choirs. It is easy and 
can be managed as a quintet. 

J. Fischer & Bro. are publishing in 
various arrangements a_ carol by 
Schloss called “Bells of Noel.” It 
comes for SSA with violin obbligato, 
for SA with violin obbligato, as vocal 
solo (two keys), and as vocal solo with 
violin obbligato (two keys). I recom- 
mend especially the arrangement as 
vocal solo with violin obbligato. The 
editing has been done well by Pro- 
fessor McKinney. The words are 
translated and adapted from Gautier. 
Your celesta “np can be used with 
good effect. 

Miss Mabel W. Daniels has a carol 
for chorus and orchestra entitled “The 
Holy Star” (Schmidt); the accompani- 
ment could be managed by a piano; it 
is not in the idiom of the organ. Alfred 
Moffatghas arranged for SSA a pretty 
tune to the words “Ring Out, Sweet 
Bells” (Schmidt) — not Tennyson’s 
words, but a commonplace text useful 
for the new year. Martin Shaw has 
published “O Come, Emmanuel,” with 
what he calls a “fa-burden”’—a good 
one; it is published by Curwen, an 
English firm which now has a branch 
at what the publishers call “German 
Town,” Philadelphia. To a fine Old 
French melody (“Gentil coquelicot’’) 
Mr. Barnes has set a carol entitled 
“When Christ Was Born” (G. Schir- 
mer)—a fine traditional text. The 
carol is to be sung a cappella; it is 
easy, but has a bit on the last page 
for soprano obbligato. However, a 
quartet could dispense with the obbli- 
gato and still have a good number. 


Ww. L. Wright has arranged for 
men’s voices a set of four carols 
(Schmidt), entitled “Christmas Carols, 
First Set.” The carols are: “Infant 
So Gentle,” “O Little Town of Bethle- 
hem,” “What Child Is This” and 
“Holy Night.” Dr. G. B. Nevin has 
arranged for TTBB his popular carol, 
“Hark! A Burst of Heavenly Music” 
(Ditson). Mr. Manney has arranged 
for SA the well-known carol of Prae- 
torius, “The Merry Bells Are Ringing” 
(Ditson). 

Dr. Clarence Dickinson has arranged 
for organ an “Old Dutch Lullaby” 
(Gray), which turns out to be one of 
the pretty Dutch Christmas carols he 
published last year; the arrangement 
gives opportunity for the use of your 
celesta. Byron Brooke has a new 
Cradle Song (Novello) for violin or 
violoncello and pianoforte, a_ pretty 
little thing; here again the celesta has 
a chance to raise the organist’s salary. 

Last year I neglected to mention the 
fact that Russell Broughton has an 
excellent new arrangement of “Green- 
sleeves” (G. Schirmer) for violin and 
piano. You will recall that though to 
such secular characters as Sir Toby 
the tune was not godly, it is the tra- 
ditional music for the lovely carol 
“What Child Is This.” I should pro- 
gram it under that title. 


Other Reviews. 

There has been a flood of anthems 
this fall; if I do not get some of them 
reviewed now, my annual article on the 
best numbers will be cluttered beyond 
hope. For once I shall discuss the 
numbers by publishers; to begin, there 
is the house of Schmidt, which has 
been quietly annexing some of our 
best composers, as the following list 
will show: 

Barnes—“Lord, As to Thy Dear 
Cross We Flee,” SB solo. Best for 
quartet. Lent, general use. 

Barnes—“The Light Bearers,” S and 
T-B. Saints’ days, Armistice, Aspira- 
tion, Social Service. Can be sung by 
a quartet. 

Bullis—“Praise Ye Jehovah.” Ac- 
companiment for organ and piano, or 
for organ and orchestra, available in 
manuscript. Praise. Easy. 

J. S. Matthews—“O Love Divine 
That Stoops to Share”; A or Bar solo. 
Text by Whittier. Comfort, Presence 
of Christ. Easy. 

Noble—“Breathe on Me, Breath of 
God.” Four parts, a cappella. Can be 
by quartet. Whitsunday, gen- 
era 

These anthems are all widely useful 
and all easy. Dr. Noble’s is best, 
think; it is more lyrical in feeling than 
most of his anthems. In general, per- 
haps it is best to avoid the first person 
in anthem texts; this may be taken as 
an exception. The numbers by Barnes 
and Matthews seem aimed at the quar- 
tet in their easy tunefulness. 

From the Oxford Press come the 
following, some of which were pub- 
lished in England in 1927, but they 
reached my desk this year: 

Bach—“Thine Is Alone the Glory.” 
Chorale. Bits in accompaniment for 
your trumpet stop. Easy. New Year. 

Bach—“To od , Give’ Thanks.” 
Chorale. Easy. Thanksgiving, Church 
Anniyersary. 

Dyson—“I Vow to Thee, My Coun- 
try.” Unison song. Will make a good 
baritone solo. The text by Spring- 
Rice, recently ambassador to the 
United States. Not exclusively Brit- 
ish in text. Patriotic, mentions also 
the Kingdom in Heaven. 

Harvey Grace—“Pioneers.” Unison 
marching song. Text by Walt Whit- 
man. Patriotic, Saints, Armistice. 

Howells—“My Eyes for Beauty 
Pine.” Mostly unison. Fine text by 
i Bridges. Aspiration, Love of 


Rhodes—" Love unto Thine Own 
Who Camest.” Saints. 

Musically the most beautiful of 
these numbers—excluding the well- 
known Bach chorales—is the lovely 
anthem for saints’ days by Harold 
Rhodes, a new composer whom it is a 
great pleasure to welcome. The text 
is unusual and beautiful; the melody 
of the strophic anthem is most ap- 
pealing. Indeed, the anthem could be 
sung by a medium voice as a very fine 
solo; it is quite easy and can be man- 
aged by a quartet. This is one of the 
best anthems of the year. The one by 
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Herbert Howells has a text even finer; 
as might be expected, the rhythmic pat- 
tern is somewhat difficult, but charm- 
ing, in that inevitable grace which we 
associate with the organ compositions 
of Mr. Howells. 

From the Presser Company come 
the following: 

Ambrose— ‘Saviour, Again to Thy 

4Dear Name”; A or Bar solo with violin 

obbligato. Very popular and easy 
type. Quartet can sing it. Close of 
service, evening. 

Barnes—Unison Anthem Book. For 
Junior Choirs. Thirty-seven anthems, 
several of them well-known Victorian 
numbers. 

J. C. Marks—“The Souls of the 
Righteous,” STB. Saints. 

Dr. Marks has taken the original 
Biblical text for his anthem, instead of 
the paraphrase used by Dr. Noble: 
also he has written an accompanied 
anthem in lyrical vein with solos, in- 
stead of using an unaccompanied 
chorus. Therefore there is no reason 
why his new number should suffer by 
comparison with one of the greatest 
anihems of the twentieth century, or 
was it the late nineteenth? Dr. Marks, 
as always, is melodious and sure in 
part-leading. His anthem can be sung 
by a quartet. I wish that Mr. Barnes 
had included more of his own things 
in his book of anthems. The anthem 
by Paul Ambrose is one of the best of 
an exceedingly popular type; this will 
be widely used. There are few 
anthems published with violin obbli- 
gato. 

Ditson presents the following: 

Chadwick—“Commemoration Ode.” 
Orchestral parts available. Not diffi- 
cult. Text from Lowell’s Harvard 
Ode. Patriotic. 

Fisher—‘This Is the Land Where 
Hate Should Die.” Parts for orches- 
tra available. Tolerance, Patriotic. 

Voris—Responsive Service for 
Mother’s Day. For minister and choir. 
Easy. Includes antiphon, prayer re- 
sponse, Benediction response. 

The most interesting of these is Mr. 
Voris’ very useful service. Both other 
numbers seem to require an accom- 
paniment of piano or orchestra rather 
than organ; otherwise, both are easy. 
It is remarkable that so few have 
attempted to set parts of Lowell’s 
great ode: Mr. Chadwick has been 
decidedly successful and undoubtedly 
will inspire others. He has set the 
strophe beginning “Salute the Sacred 
Dead.” Personally I should prefer an 
unaccompanied setting. 

The H. W. Gray Company has the 
following: 

Andrews, Mark—“O Love That Wilt 
Not Let Me Go.” Unaccompanied; 
uses the well-known tune “St. Mar- 
garet.” Parts divide. Love of Christ, 
Lent, Communion. 

Andrews—"“O God Our Help.” Un- 
accompanied, parts divide. Love of 
Christ, Lent, Communion. 

Andrews—“O God Our Help.” Un- 
accompanied, parts divide. Founded 
on “St. Anne.” Church anniversary, 
Thanksgiving, patriotic. 

Baker, Tustin—“‘Bow Down Thine 
Ear.” Unaccompanied, four parts. 
Lent, Prayer. 

Palestrina—“O Holy Jesus” (“O 
Bone Jesu”), arranged by Professor 
Geer for SSAA. Two pages. Introit, 
Communion, Atonement. 

V oris— ‘Into the Woods My Master 
Went.” SSAA unaccompanied. Lent, 
Good Friday. 

Williams, Walter (ed) — “Jesus, 
Word of God Incarnate.” 
from an Italian chorale. Communion, 
Good Friday. 

The numbers by Mr. Andrews are 
merely elaborate arrangements of well- 
known hymns, but they are good. The 
Baker anthem is the most original of 
the new works in this list; it will take 
careful preparation and reward it. To 
my mind a good deal is lost in arrange- 
ments for women’s voices of those 
anthems from the school of Palestrina; 
perhaps enough is left of their beauty 
to justify the er The girls 
must sing something! Voris has 
given them a good a set to 
the poem by Lanier which has_ in- 
spired so many American church com- 
posers. 

_ From G. Schirmer come the follow- 
ing: 

Barnes—“A Ballad of Christ on the 
Waters.” Unaccompanied, five pafts. 
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Salvation. Carol-like text by M. C. 
Smith, 

_ Broughton—‘He Who Would Val- 
iant Be”; baritone solo. Pilgrims, 
Confidence. Fine text by Bunyan. 

Federlein—*Bow Down Thine Ear.” 
Prayer, Lent, Jewish service. 

These numbers are among the best 
of ithe. year. The Barnes anthem, 
which is beyond a quartet or most 
volunteer choirs, has a quaint and 
lovely text and some of the most beau- 
tiful music that Mr. Barnes has writ- 
ten; this is one of his three or four 
best anthems, I think, and one of the 
fine anthems of the year. Mr. Brough- 
ton has manly music to a fine, manly 
text. There was a very good previous 
setting by J. S. Matthews, but we can 
use another as good as this one. The 
Federlein anthem will be especially 
useful In synagogues; it is within the 
capacities of a quartet. 

_ The Clayton F. Summy Company 
issues the following typical quartet 
anthems, all easy and melodious: 

Ambrose, Paul—“Through the Day 
Thy Love Has Spared Us”; A or Bar 
solo. Vespers, Confidence. 

Ambrose—“As Now the Sun’s De- 
clining Rays”; S solo. Evening. 

Miles—“O Love That Wilt Not Let 
Me Go”; may be sung a cappella. 
Love of Christ, Communion. 

Miles—“Lead Us, O Father.” Solo, 
Guidance. 

_ Smith, F. S—“In the Early Morn- 
ing.” Unaccompanied. Fine Alleluia. 
Easter. 

By all odds the best of these num- 
bers is that by Mr. Smith, which, 
though very easy, is also graceful and 
dignified. 

A_ few other numbers by various 
publishers: 

Day—“Fairest Lord Jesus,” S solo. 
Adoration. (White-Smith.) 

D. H. Jones—“God Is a Spirit.” 
Unaccompanied; some division of parts. 
Whitsuntide, Holy Spirit. Needs big 
chorus. (Birchard.) 

Shaw, Martin—“‘A  Blessing—Go 
Forth Into the World in Peace.” Easy 
and fine. Social Service. (Curwen.) 

Of these I like best the manly setting 
by Mr. Shaw of a text appropriate to 
the new emphasis upon social service. 
I like also the anthem by Mr. Day, 
somewhat in the style of Mr. Barnes, 
graceful and harmonically rather lus- 
cious. The Jones anthem I should 
need to hear to be sure about; it was 
recommended to me by one of our 
best young choirmasters; it looks as 
though it would be very effective. 


The Hymn Society recently award- 
ed a prize for the best setting of a 
hymn for airmen. The first prize was 
won by a very fine tune composed by 
Dr. David McK. Williams. The only 
thing that can be said against his 
vigorous tune is that it is in rhythm 
rather free for congregational singing; 
but it would make a good anthem in 
unison, or even a good solo. I don’t 
remember that there is any other com- 
position on this topic. The hymn is 
published on a sheet with the second 
(very inferior) tune; the Hymn Society 
is the publisher. 


Anthems Placed in Library. 

University of Pennsylvania, Phila- 
delphia, Nov. 5, 1928—Dear Dr. 
Thompson: In 1923 you compiled and 
The Diapason published a list of 568 
anthems selected as the best by 104 
leading choirmasters of the United 
States. The University of Pennsyl- 
vania has bought and bound these 
anthems, except about a score, whose 
publishers we were unable to trace. 
They have been placed in the library 
of its Fine Arts building, Thirty-third 
and Locust streets, Philadelphia, and 
may be consulted there by anyone on 
week days between 9 a. m. and 11 p. m. 
(Saturdays till 6:30 p. m.) until Jan. 1, 
1929. After that time they may be 
borrowed from the liltary by or 
through students or alumni of the 
university. If any choirmasters living 
outside Philadelphia would care to 
examine the volumes in their homes, 
they could secure one or two at a time 
through an alumnus or their local free 
library. 

The title is “Anthems selected by the 
leading choirmasters of the United 
States and presented at the annual 
convention of the National Association 
of Organists, Rochester, N. Y., 1923, 


ten volumes. Result of a questionnaire 
compiled by Harold W. Thompson.” 
The shelf mark is 783.4 An. 88. The 
anthems are arranged by composers, 
the first volume commencing with 
“Ave Maria” by Abt, and “O Come to 
My Heart, Lord Jesus,” by Paul 
Ambrose. Volume 1 comprises A— 
BRE; 2, BRI—C; 3, D—F; 4, G—H; 
5, I—MAR;; 6, MAS—N;; 7, O—R;; 8, 
S—STEG; 9, STEH—V; 10, W—Z. 
Sincerely yours, 
Morrison C. Boyo, 
Assistant Professor of Music. 


Plays American Programs. 

The Rev. Don H. Copeland, organ- 
ist and choirmaster of Christ Episcopal 
Church, Dayton, Ohio, has been pro- 
moting the works of American com- 
posers this fall by devoting two pro- 
grams entirely to their compositions. 
Sunday evening, Oct. 28, he presented 
an ensemble devotional service of 
music wherein he used as the principal 
number “I Will Praise Thee, O Lord,” 
by Frederick S. Converse, for chorus, 
soprano, piano, organ and a six-part 
brass choir. Two 1928 compositions 
were used—“The Psalm of Praise,” by 
Charles Wakefield Cadman, and George 
B. Nevin’s “Beloved, Let Us Love 
One Another.” The other choral num- 
ber was “If on a Quiet Sea,” by R. 
Deane Shure. The trumpets played a 
special obbligato to the recessional 
hymn “Rejoice, Ye Pure in Heart.” 
The prelude for organ and piano was 
the Adagio from Pietro A. Yon’s “Con- 
certo Gregoriano.” The concliding 
voluntary was the same composer's 
“Hymn of Glory” for organ. An organ 
recital devoted exclusively to composi- 
tions by Pietro A. Yon was given by 
Mr. Copeland on Nov. 7. The num- 
bers chosen were: Introduction and 
Allegro Vigoroso (Sonata Cromatica) ; 
Adagio (Concerto Gregoriano); Finale 
(Sonata Romantica); “Gesu Bambino” 
(bass solo); “Christmas in Sicily”; 
First Concert Study; “La Concertina; 
American Rhapsody; “Sicilian Bag- 
pipe,” and “Hymn of Glory.” 


Kilgen at Trenton Is Dedicated. 

The new Kilgen organ in the Im- 
maculate Conception Church at Tren- 
ton, N. J., was dedicated Sunday eve- 
ning, Nov. 4, by Francis J. O’Brien, 
organist and choirmaster of Gesu 
Church, Philadelphia, who played: 
“The Heavens are Telling,” Haydn; 
Three Orchestral Imitations, featur- 
ing flute, horn and violin; Andante, 
Deshayes; Cantabile, Tschaikowsky; 
Bolero, Leybach; Three Orchestral 
Imitations, featuring piccolo, brass 
quartet and chimes; Gloria, “Twelfth 
Mass,” Mozart; Three Kyries; Vox 
Humana, “Mother Machree”; “The 
Bell Rondo,” Morandi; “Kamennoi- 
Ostrow,” Rubinstein; Prelude, Rinck; 
Fugue, “The Giant,” Bach; March, 
“Jubel,” Francis J. O’Brien. 


St. Louis Post for Miss Titcomb. 

Miss Louise Titcomb on Nov. | as- 
sumed the duties of organist and choir- 
master at the Church of the Holy 
Communion in St. Louis. She pre- 
sides over a three-manual Roosevelt 
organ rebuilt in 1924 by M. P. Moller, 
Inc., and conducts a boy choir. Miss 
Titcomb is teacher of organ and theory 
at Lindenwood College, a women’s col- 
lege, at St. Charles, Mo. 


WANTS 
in the 
Organ World 


The classified section of 
The Diapason, containing 
offers of organs for sale, 
openings for men, adver- 
tisements of those seeking 
situations, etc., etc., may be 
found 


ON PAGE 51 OF THIS 
ISSUE 


EVENHEETERS 
And Good Organ Music 


OTHING is more pleasing to an organist, and to his audi- 

ence, too, than his favorite selection, played on an organ 

of true pitch and tone. Then every note blends into the general 

harmony of the selection and the response of the organ satisfies 
every desire. 


Nothing can detract from the organ selection or ruin the 
organist’s peace of mind more than when his organ is slightly 
out of tune or the pitch is flat. His selection is ruined and his 
ability as a player is questioned by his listeners. 


Yet it is not the organist’s fault when his organ does not 
respond properly to his touch, that the pitch is flat or the tone 
affected. Climatic conditions greatly influence the wood and 
metal parts of the organ, and changing weather conditions cause 
chilled pipes and dampness, which affects both metal and wood 
parts, causing organ deterioration and faulty tone and pitch. 


EVENHEETERS are a solution to this problem of better 
organ music. They are a necessity in this season of changing 
weather conditions to correct the harm done by cold and damp- 
ness. They heat the organ chamber and every organ part with 
a smooth, even heat, restoring that lost tonal quality and pitch 
so necessary for better organ music. Investigate this organ 
protector. Combat the effects of climatic and weather changes 
on your organ. Clip the coupon for full details. 


! Cramblet Engineering Corp., 
; 286 Milwaukee St., Milwaukee, Wis. | 
| Please send me the latest booklet on Evenheeters. ; 


CRAMBLET ENGINEERING CORP. 


289 Milwaukee Street MILWAUKEE 
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With the Theater Organist 


By WESLEY RAY BURROUGHS 


The “Talking Movies.” 

The discussion regarding these new 
inventions shows no sign of abatement. 
This month we quote from a letter 
written by a prominent mid-West 
exhibitor and a disinierested critic to 
the Motion Picture News. He says: 

“There is a distinctive split in the 
attitude of the patrons toward the talk- 
ing picture. Nine out of ten, in faci, 
I would say 95 per cent, of our patrons 
advise us not to put in the talking pic- 
ture. They do not like distortion in 
their music and the canned effect. 
They all claim the silent piciure with 
the regular orchestra and organ music 
has a much greater appeal. One said: 
‘What would “The Covered Wagon,” 
the “Ten Commandments” or “Ben 
Hur” have been with talking pictures? 
Powerful action would have been 
sacrificed in the technique and it is 
just that which appeals to us.’ The 
ialking picture will not have the broad 
appeal that the silent picture has. Let 
the producers make a certain number 
of talking pictures, but they should 
not attempt to ruin the silent piciure 
and force it out of business for an inno- 
vation which I do not think will 
eventually have one-half the appeal the 
silent picture has. Let them produce 
and make their own stars instead of 


stealing and ruining for the silent 
patron those stars who are not able to 
talk (e. g. Emil Jannings, Pola 
Negri).” 

In Jacobs’ Melody for November 


Rackett writes an extensive 
“Man versus Mechanism.” 
“It is not necessary to be a 
pessimist in order (o admit that, for a 
while, the inroads of these ‘canning’ 
contraptions are likely to work consid- 
erable havoc in the employment oppor- 
tunities of professional musicians. 
Neither does it indicate a condition of 
over-confidence, or a want of proper 
appreciation of the possibilities of 
these remarkable devices, to declare 
that the rising tide of mechanized 
music will reach its flood in the near 
future and thereafter recede to a con- 
dition of relatively fixed and compara- 
tively changeless normalcy. 

“This conclusion is based upon the 
fact that the ‘talkies’ lack that quality 
of magnetism which is so expressively 
referred to as ‘ii.’ Personality is an 
attribute belonging solely to the indi- 
vidual possessing it. The truth of the 
matter is that in their present stace of 
imperfection the ‘talkies’ are an artistic 
flop. The synchronization is crudc¢ 
and amateurish. At no time does one 
get the impression that the voices are 
coming off the screen. The lips are 
seen to move in unison with the spoken 
words, but the accompanying voices 
appear to emanate from somewhere off 
the stage, often, indeed, from nowhere 
in particular, and in most instances are 
very unnatural, the enunciation like 
unto a person with a set of ill-ficting. 
unmanageable false teeth. The voices 
are hollow and barrel-like, the intona- 
tion is missing entirely. The repro- 
ducing mechanism plays weird tricks. 
In ‘Glorious Betsy’ the colored mammy 
spoke in a soft, low voice, riveting 
everyone's attention. Then Betsy 
spoke, and the spell was broken. An 
audible titter ran through the audience, 
for from Betsy's pensive mouth came 
tones that were stentorian in volume 
and as deep as a baritone! 

“And just as unnatutal are the re- 
productions of the instruments. In the 
‘Street Angel’ it was a rare moment 
when the different instruments could 
be distinguished. One friend of mine 
quotes ‘silence is golden’ and ‘The verv 
lack of the spoken word has alwavs 
constituted a peculiar attraction for 
me. Again. he quotes a prominent 
newspaper music critic: ‘Well, I have 
seen—and heard—the first “talkie.” I 
approached it with an open mind, per- 
fectly willing to be convinced that the 
sound picture is a vast improvement 
on the silent. and came away feeling 
that it is not. I think that when the 
novelty of the “talkie” has worn off, 
when we have heard the voices of our 


Arthur 
article on 
He says: 


favorites, that, while still applauding 
the news reel, and enjoying it in the 
comedies, we will demand again the 
peace, quiet and relaxation of the dim 
and silent ‘movie’ house, which we 
have learned to regard as a sanctuary 
from a jangling world. But its quiet 
is due to be shattered for quite a long 
time, and the sub-titlers and gag men 
will prove to be the real backbone of 
the sound film. There must be punch 
in the lines that “talkies” speak or they 
will be a bore. And there are two 
things the great American public will 
not stand for—being laughed at and 
being bored!"’ 


Mr. Rackett concludes with this 
terse and salient statement: “There 
you have the whole story, briefly and 
tersely told. Art can be imitated, but 
not duplicated. It can never be dis- 
placed by mechanical achievement. It 
is a product of nature which mere man 
can never hope to equal. In the last 
analysis, victory must rest with the 
human!” 

New Photoplay Music. 

New issues of Carl Fischer's Play- 

house Series contain a variety of num- 


bers writte n by prominent picture 
musicians. “Forebodings,” an addi- 
tional posthumous work by Victor 


Herbert, is a dramatic agitato in A 
minor. One of the finesi dramatic 
works of recent issue is Leo Ornstein’s 
“Prelude Tragique,” with its striking 
minor theme which commands immedi- 
ate attention. A central section is 
more animated and tempestuous, and 
the first theme returns to end the 
work. 

African: “Jungle Dance,” by Erno 
Rapee, is a barbaric dance with its 
clever sequences of bare fifths in the 
bass. Ferocious allegro indicated by 
the composer as the tempo aptly 
describes it. 

Western: “Pinto,” by Hugo Riesen- 
feld, is descriptive of a lively wesvern 
scene, 

Southern: “Melida,” by Justin Elie, 
a creole tropical dance, has the fasci- 
nating, ingr atiating swing character ris- 
tic of the creole is har- 
monious and satisfying. . White's 
negro spiritual ‘I’m Goin’ a 
religious andante, opens with a plain- 
tive air for the oboe, and then follows 
a section for violin and harp before 


the recurrence of the primary theme. 

Dramatic: Prelude to the Third 
Act of the Opera “Gobi,” by Alois 
Resier, is in the nature of a light 


dramatic work, well suited for scenes 
that do not require heavy compositions. 

Romantic: “Love’s Ecstasy.” by 
W. R. McElwain, has a broad, digni- 
fied theme excepiionally well devel- 
oped. 

Sea Music: “Ye Bold Buccaneer,” 
by C. S. Copping, is a pompous march 
illustrating, as the composer puts er 
“piratical swagger. Will be found 
useful on many pictures now 
extant. 

Three works by B. Crist fill various 
niches in theater playing. “Yearning,” 
with a duo for horn (trumpet) and 
fiute accompanied by the © strings, 
merges into a light dramatic texture. 

“Nocturne” is a minor andé ante flow- 
ing smoothly into the major after the 
first theme. “Dreams” features dis- 
solving chords against a restless figure 
in the left hand, and farther on a more 
animated part appears in a totally un- 
relaced key as an effective contrast. 

Spanish: “Hispania,” by Albert 
Stoessel, a suite in four parts, con- 
tains: (1) “Seguidilla,” founded on an 
unrecorded Spanish folk song. triple 
measure with accompaniment of casta- 
nets; (2) “La Media Noche-Serenade,” 
based on the tango rhythm, the first 
theme in a languorous mood, succeed- 
ed by a more vigorous minor aria; (3) 
“In Old Castile.” illustrating a certain 
aris ocracy of feeling as opposed to 
the rugged folk character of the 
other movements: (4) “Jota,” the na- 
tional dance of northern Spain. 

Rural: “The Town Clown,” by 
M. L. Lake. is a graceful schottische 
and will aptly portray the antics of the 
village sheiks. 

Orienal: “Lotus 
H. Felix, the first issue of a new 
miniature series, is characterized by 
the thin, bare fourths of the treble and 
the empty octave and dominant ac- 
companiment of the bass. 


Blossoms,” by 


| Philadelphia News 


| By DR. JOHN McE. WARD 


Philadelphia, Nov. 20—The 
series of recitals, etc., under the au- 
spices of the A. O. P. C., has begun. 
The first event was a guest recital by 
Maestro Cesare Carlo Cantino, a young 
Italian virtuoso, who recenily arrived 
in this country, at St. Clement's 
Church Nov. 13. Sig. Cantino was 
born in Frince d’ASti, northern Italy, 
and was a favorite pupil of Bossi in 
Bologna at the conservatory. He 


played a_ stiff program of Bach, 
Franck, d’Aquin, Rosa, Capocci and- 
Couperin. 


Uselma C. Smith gave a guest re- 
cital Calvary M. E. Church Nov. 
11, in the absence from the city of the 
regular incumbent, Ellis C. Hamman. 
11 James R. Duane gave a 

the Unitarian of 
program included 
Bach, Massenet, 
Dvorak and 


On Nov. 
recital in his church, 
Germantown; the 
works by Elgar, 
Karg-Elert, Schumann, 
Sibelius. 


The choir of St. Martin’s-in-the- 
Fields and Calvary Church united on 
Armistice Day, singing Kipling’s ‘Re- 
cessional” and other appropriaie music. 
The service took place at St. Martin’s, 
with a crowded church. 

Harry C. Tily, a brother of Dr. 
Herbert J. Tily, and treasurer of the 
Strawbridge & Clothier store, dropped 
dead from heart disease on Nov. 12, 
while singing at a rehearsal of the 
store chorus. He was active in the 
musical life of ihe city. 

Isaac L. Battin is giving Saturday 
afternoon recitals during November in 
the Ninth Presbyterian Church, where 
he is organist. He has the assistance 
of Mae Reynolds, contralto; Raymond 
Schwering, basso, and Pauline Waters, 
soprano, 

Charles C. a 84 years of 
age, who for thirty years was choir 
leader of the Fifth Baptist Church, 
died Oct. 22. He was a member of ihe 
Philadelphia Choral Society for 
twenty-five years, and was held in high 


esteem for his loyalty to the art of 
music. 
George Henry Day's cantata “Great 


David’s Greater Son,” is in rehearsal 
by the Strawbridge & Clothier chorus. 
The work will be sung daily for ten 
days before Christmas, under the di- 
rection of Dr. H. J. Tily. 

Bertram P. Ulmer, secretary of the 
A. O. P. C. and organist of Tabern- 
acle Lutheran Church, West Philadel- 
phia, celebrated his tenth anniversary 
as director of the music of that church. 
The full choir, the same members for 
ten years, were present at both morn- 
ing and evening services. 

Fifteen Luvheran congregations from 
the northeastern part of the city united 
in a celebration of the 411th annivers- 
ary of the Reformation in the Oxford 
Theater on Nov. 4. An audience of 
3,000 was present to hear the rendition 
of Matthews’ cantata “City of God.” 
sung by a massed choir of 300, di- 
rected by John E. Roeger. the organist 
being Joseph Waldman, Jr. 


THEATRE ORGANISTS 


Send for our complete catalog of 
MOTION PICTURE MUSIC 


French masters— 
Mouton, Gillet, 


by famous 
Gabriel Marie, 
Fosse, etc., ete. 
and our Special Offer of Music 
on Approval with FREE music 
cover with your name stamped 
in gold. 


MANUS MUSIC CO, Inc. 
Organ Dept.: 
145 W. 45th St. N. Y. City 


TEXT BOOK 
fe) 
tical Keyboard 


By WADE HAMILTON 
Detailed exposition on model - 
keyboard charts of all scales, 
chords and chord relation- 
ship. 


150 blank charts for 


students use 
New, Fast. Positive Method. 
On sale wherever music is 


old. 
Price, $5.00 post paid 


ORGAN JAZZ AND SOLO 
PLAYING 


A finishing course in twelve lessons for 
the advanced student and professional 
player. We teach you how to cash in 
on your ability by showing you the 
audience-getting playing technique. We 
place you in a position. Write for 
circular today. 


Ball Theatre Organ School 
23 E. Jackson Blvd., Chicago, Ill. 
MORE THAN 600 STUDENTS 
PLACED IN ORGAN POSITIONS 


JOHN MURIE 


INDIANA THEATRE 
Indiana Harbor, Indiana 


ARTHUR GUTOW 
Solo Organist 


Balaban & Katz 
Michigan Theatre, Detroit 


Ralph H. Brigham 


SOLO ORGANIST 


The Orpheum Theatre. 

Second Congregational Church. 
Class cet Freeport Consistory. 
E. F. W. Ellis Lodge No. 633 A. F. & A. M. 


1815 OXFORD ST. ROCKFORD, ILL. 


Herbert Foster Sprague 
ORGANIST 
447 West 21st Street 
New York City 
INSTRUCTION—Piano and Voice 


F. W. RIESBERG, A. A.G. O. 

Organist and Choirmaster Calvary 

Baptist Church, New York (Dr. 

Straton’s), Piano Dep’t, N. Y. 

School of Music and Arts. With the 
MUSICAL COURIER 

113 W. 57th St. Tel. Circle 4500 


CARL FISCHER, Inc. 


Cooper Square, New York 
PLAYHOUSE MUSIC SERIES 


for Piano 
Six Volumes, .50 e 
Slow, melod music, Oriental muaic, 


Reveries, Intermezzos, Light music, 


Waltz movements. 


American 


PIANO WIRE 


“Perfected Crown” 


American Steel & Wire 
Chicago-New York Company 
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The Acknowledged Leadership 
ORGANS 


. is not difficult to account for! It is a-matter 
of supreme craftsmanship allied with expert 
knowledge and years of experience in this field. 


And dominating all these important factors, is the 
permanent resolve to always deserve the time- 
earned attribute: 


“There is Nothing Finer” 


Contracts for Welte Organs have just recently been closed with St. 
Augustine s Roman Catholic Church of Chicago, Illinois, and the 
Immanuel Protestant Episcopal Church at Newport, Rhode Island 


Illustrated is the console of a Welte Organ now 
being installed in the beautiful Clinton Avenue 
Baptist Church at Newark, New Jersey 


WELTE-MIGNON CORPORATION 


+ Welte Organ Division + 


General Sales Offices Factories 
Suite 914 - 665 Fifth Avenue 297 East 133rd Street 
New York City New York City 
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Boston News Notes 


By S. HARRISON LOVEWELL 


| 

Boston, Mass., Nov. 22.—The Tru- 
ette Organists’ Club has begun a new 
season. In all, five events are listed. 
The first of these was a house warm- 
ing. Leland A. Arnold recently pur- 
chased a stone barn in Newton Cen- 
ter and made it into a residence and 
studio. This became the setting for 
shadow pictures by Mrs. Gerald Fra- 
zee, an informal program of music, 
and “The Meller Drama,” which was 
acted by Miss Marion L. Chapin as 
monologist, Benjamin A. Delano as 
Hans Liverwurst (a butcher), Miss 
Mabel W. Bennett as Lena Liverwurst 
(“beautiful and accomplished daugh- 
ter’), LeRoy E. Fuller as Reginald 
Featherlip (“a suit of clothing with 
nothing inside”) and Leland A. Arnold 
as Rudolph Richman (“the genteel 
villain—a ruthless ruffian’’). Just what 
happened in this play by Charles Var- 
ley can readily be conceived. It was 
a “comedy” (as advertised) in all re- 
spects. 

At the second meeting, in Mr. Tru- 
ette’s studio, Dec. 10, a program wilt 
be played by six of his pupils and he 
himself will give a talk about organs, 
organists, organ builders and organ 
music. Other meetings that are unusu- 
ally attractive have been arranged for 
the winter and spring months. 


William Zeuch, organist and 
choirmaster at First Church, has re- 
sumed his popular organ recitals. 


These are given on Sunday afternoons 
during the season and attract a re- 
markably fine following. His “hour of 
organ music” offers programs of tid- 
bits and the largest works in original 
form or in transcription that are beau- 
tifully performed. Because of its ex- 
cellence of consiruction, a model pro- 
gram is given at this time that it may 
serve as a pattern for other makers of 
recital programs. Imagine the follow- 
ing feast occupying just one hour: 
Chorale, Boellmann; Adagio, A minor, 
Bach; Gavotte, Gluck; Scherzo, Zim- 
mermann; “Ave Maria,” Schubert; 
Cantilene, McKinley; Largo, Handel; 
“The Angelus,” Massenet; Finale, 
Symphony 1, Vierne; Rondo, Wester- 
hout; Berceuse, Iljinsky; ‘Marche 
Slav,” Tschaikowsky! 

It is always interesting to watch the 
progress of a new man in a new posi- 
tion. Samuel B. Whitney for a long 
series of years was organist and choir- 
master at the Church of the Advent. 
He developed the music of the parish 
to a degree of unsurpassed excellence, 
and this excellence has been the norm 
of this parish church. He was _ suc- 
ceeded by his pupil, Albert W. Snow, 
who be gan as chorister, became assist- 
ant organist and for twelve years was 
organist and choirmaster. In _ turn, 
there came Francis W. Snow, Alfred 
Hamer and Thompson Stone. All these 
men, as in the book of aang 
offered “A concert of music. . .as 
signet of a carbuncle set in gold.” ana 
their place is now filled by Frederick 
Johnson, a musician devoted to the 
church. He has given up his concert- 
izing so that more time may be spent 
in building up a splendid choir. In 
this he is succeeding, and possibly to a 
degree beyond his own realization. Al- 
though a large percentage of his choir- 
boys are new, the tone of the choir is 
already highly effective. Even this 
early a cappella work is safely in- 
dulged in, as witness Wesley's “Blessed 
Are They,” which ended absolutely 
true to pitch and was beautifully sung 
as well. Much attention is being given 
to the Psalter, and the improvement in 
quality of tone and enunciation is 
marked. The canticles of the evening 
of Nov. 18 were Stainer’s interesiing 
setting in A. For a long time the pro- 
cessional and recessional have been 
discarded, and the choir enters and de- 
parts to the tones of the organ. Very 
commertdable is the playing of the 
postlude instead of having a recessional 
hymn. The Bach F minor Fugue was 
effective on this occasion. Reger’s col- 
orful “Benedictus” was the organ pre- 
lude. As judged from any angle, the 


service of “praise and thanksgiving” 
was attractive. The traditions of the 
Whitney regime seem to be maintained 
in spite of changes that have come 
with the passing years. 


Word has been received from Wil- 
liam Friso Frank that the organ built 
by Wurlitzer for the new $5,000,000 B. 
F. Keith Memorial Theater is a re- 
markably fine instrument. He desires 
that the organists of greater Boston 
make an effort to come and hear it. 
Earl Weidner, formerly organist at the 
Boston City Club, is the organist at 
the theater. This is a sufficient guar- 
anty that the playing will be above 
the ordinary. 


In the Boston Herald for Monday, 
Nov. 19, there was a splendid tribute 
of appreciation to the memory of 
George W. Brown, written by the 
editor, Robert Lincoln O’Brien. Mr. 
Brown was born at Northfield, Vt., 
eighty-seven years ago and was buried 
from Grace Church, Newton, the af- 
ternoon of Nov. 19. Wallace Good- 
rich, dean of the New England Con- 
servatory of Music, and a string quin- 
tet from the same institution provided 
the music for the funeral service. 

Mr. O’Brien began his long period 
of devoted friendship in 1888 as Mr. 
Brown's stenographer. Therefore his 
testimony is of great interest and 
value. As the son of a sheriff, Mr. 
Brown soon came into contact with 
life as it is. His stepmother decided 
that the lad should be instructed in 
music. All went well until the teacher 
informed the father of the great talent 
possessed by the son. The lessons 
ended. Although active in the business 
world as the head of the United Shoe 
Machinery Company, Mr. Brown was 
enthusiastically interested in the art of 
music and did great things for the New 
England Conservatory of Music and 
the South End Music Settlement. He 
succeeded Samuel Carr as a trustee 
of the conservatory. 

At the Conservatory of Music there 
is a finely appointed hall for concert 
purposes that is called “George Brown 
Hall.” It seats about 600. It was to 
have been dedicated about the middle 
of November, but the illness of Mr. 
Brown caused postponement. A visit 
recently to the conservatory brought 
much pleasure in inspecting the dif- 
ferent studios in the new building, and 
especially the room that is to contain 
the Samuel Carr residence organ. The 
organ is being put in place. The room 
is in Spanish style. 


The writer of these Boston notes has 
been selected by Max Hesse’s Verlag, 
Berlin, to be translator of a proposed 
American edition of the Musiklexikon 
of the late Dr. Hugo Riemann. The 
eleventh edition of this stupendous 
work of a single mind and hand will 
soon be issued under the editorship of 
Alfred Einstein. According to the 
prospectus it will comprise some 
2,200 pages of subject matter. Many 
years ago an English edition was 
issued, translated by J. S. Shedlock, 


and this met with ready acceptance in 
America, as promoted by the Theodore 
Presser Company. The new edition 
will be several times more compendi- 
ous than the earlier one. The task now 
offered the humble writer of this 
column is marked with great difficul-+ 
ties and at the least must occupy his 
time for several years in case he should 


accept. 
And while on the subject, why can- 
not some American philanthropist 


show enterprise enough to finance the 
publishing of the translation of Rie- 
mann’s great five-volume “History of 
Music?” There is no work in the 
English language that approximates 
the intrinsic value of this history of 
musical art. The volume of Greek 
music alone entitles it to take first 
rank among histories. The translation 
of this work—thus far a labor of love 
—consumed about seven years of pa- 
tient effort. Publishers do not like to 
invest their money in this type of 
literature because there is bound to 
be financial loss. 


We observe that J. Albert Wilson, 
for many years organist and choir- 
master at the Church of the Epiphany, 
Winchester, after a season at the Or- 
thodox Congregational Church, Ar- 
lington, is now at the Methodist Epis- 
copal Church, Winchester, where on 
Sunday afternoon, Noy. 18, he gave a 
recital on the new four- manual organ. 
Mr. Wilson is an enthusiastic musician, 
a fine organist and an _ exceptional 
choirmaster. 


As in former seasons, Emmanuel 
Church and Trinity Church present the 
musically interested with organ recitals 
after the afternoon services. The mu- 
sic is always of the highest order, as 
becomes these great buildings and 
great organs. Unfortunately the con- 
gregations that attend in the afternoon 
are comparatively small, so that the 
music is heard only by a select few. 
The choir selections, as has often been 
observed, are typically ecclesiastical. 


At Norwood a memorial hall has 
been built and dedicated. In the tower 
has been placed a carillon of fifty- 
one bells. On a recent Sunday the 
carillon was played by Lefebvre Kemel 
the Park Avenue Church, New 
York. Carillons are getting to be more 
common in the vicinity of Boston than 


four-manual organs were a_ genera- 
tion ago. At present there are caril- 
lons at Gloucester, Andover, Cohasset 
and Norwood. When it comes to 
chimes there are beautiful bells in the 
Arlington Street Church, the Old 
North (Christ) Church, Church of the 
Advent, Christian Science Church and 
the Perkins Institution for the Blind. 


Gold Medal to Chadwick. 

The National Institute of Arts and 
Letters, holding its annual meeting 
Nov. 8, awarded the gold medal for 
music to George W. Chadwick of 
Boston. This medal, for the posses- 
sion of which any American citizen 
may aspire, is awarded in rotation to 
practitioners of the various arts, the 
award for music being made once in 
eight years. The medal is awarded, 
not for any one conspicuous achieve- 
ment, but for the recipient’s work as a 
whole. 


Stebbins Again with Aeolian. 

Charles A. Stebbins has again be- 
come associated with the organ de- 
partment of the Aeolian Company, 
with headquarters in Aeolian Hall, 
New York City. Mr. Stebbins, known 
throughout the country as a composer 
for the organ, is a product of Chicago 
and for many years lived and played 
in this city, at the same time being 
on the local Aeolian staff. Later he 
went to New York and for some time 
he devoted himself to travel. 


Organ Testimonial to Organist. 

A three-manual is to be built by the 
Barton Company of Oshkosh, Wis., for 
St. Mary’s Catholic Church at Osh- 
kosh. There will be twenty-eight 
speaking stops. The instrument. will 
be a testimonial to George Henkel, 
who has served as organist at St. 
Mary’s Church for thirty-two years. 
During this entire period he has re- 
fused to accept any compensation for 
his services. He will preside at the 
new organ, 


Forty years of continuous service as 
organist of St. John’s Evangelical 
Church at Michigan City, Ind., won 
recognition from the members of the 
congregation when at a special service 
a substantial check was presented to 
Edward Berg. The Rev. Paul Irion, 
pastor of the church, presented the 
check on behalf of the congregation. 
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A GENUINE LITTLE BARGAIN 


for the Organist 


CHURCH ORGAN MUSIC—By Harold W. Thompson, Ph.D. 
Presenting the results of a questionnaire among organists and choirmasters 
in various cities in the United States, compiled by the author for presentation in 
a series of articles which have been published in The Diapason. We have re- 
printed these articles in a convenient booklet, small enough to place in an ordi- 
nary envelope or to carry in your pocket. The subheadings of the articles show 
lists prepared by Dr. Thompson as follows: Christmas, Easter, Weddings, 
Funerals, Service Preludes, Offertories and Postludes. The publisher of every 


composition is indicated. 


ANTHEMS OF TODAY—By Harold W. Thompson, Ph.D. 

This booklet, published some time ago, is still obtainable. It contains the 
results of a questionnaire sesh: tidaaiian and choirmasters in various cities of 
the United States, compiled by the author for presentation at the annual con- 
vention of the National Association of Organists at Rochester, N. Y., in 1923 
and published in amplified form in The Diapason. This list is as valuable to 


the choir director as “Church Organ Music” is to the organist. 


Both booklets will be sent you on receipt of 


25 cents, to cover cost of reprinting and postage. 


If you will send us remittance of $1.50 for one new 
subscriber, we shall send copies of both booklets 
to you and to the new subscriber, without charge. 


THE DIAPASON, 1507 Kimball Building, CHICAGO 
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News from Cleveland 


By CARLETON H. BULLIS 


Cleveland, Ohio, Nov. 17.—Edwin 
Arthur Kraft’s series of recitals at 
Trinity Cathedral opened for the sea- 
son on Novy. 5, the program including 
a Neuhoff “Fantasie Sonate,” followed 
by numbers by Bach, Korestchenko, 
Vierne and Barnes, and closing with 
Swinnen’s attractive toccata “Sun- 
shine,” played at a dazzling speed. 

These Trinity recitals have been one 
of the musical institutions of Cleve- 
land for years, and have maintained a 
clientele of lovers of organ music. One 
is always able io see a coterie of organ- 
ists and other musicians in the audi- 
ence at these evenings of organ music. 
As formerly, Mr. Kraft is giving these 
programs on the first Monday evening 
of each month up to May. The pro- 
grams are eclectic, and include, usually, 
several numbers from an_ assisting 
vocalist. 

Albert Riemenschneider, our expo- 
nent of Bach and Widor, is serving as 
organist at the Museum of Art during 
November. Nov. 7 his program con- 
tained Rogers’ Second Sonata, the 
Clerambault Prelude, four Bach num- 
bers and_ selections from  Dupre’s 
“Vepres du Commun” and Widor’s 
“Suite Latine.” For the Sunday afier- 
noon recitals, which consist of a pro- 
gram repeated each Sunday during the 
month, he chose a Bach program con- 
sisting of: Fugue in G minor, four 
chorales and the Prelude and Fugue in 
flat. 

Calvary Church, where Mr. Riemen- 
schneider is director of music, gives a 
musical program once a month at the 
evening service, usually augmenting 
ihe regular quartet with professional 
singers from the choirs of churches 
which have no evening service. Such 
a choral group of sixteen voices gave 


the first part of Haydn's “Creation” 
Oct. 28 in a highly creditable way. 
The remainder is scheduled for 
Nov. 25. 

An interesting venture in the line of 
school visitation occurred recently 
when several automobiles filled with 
students from Baldwin-Wallace Col- 
lege and Conservatory made the 200- 
mile drive from Berea to Dayton to 
visit the Westminster Choir School. 
This was an aftermath of a similar 
trip made last spring, when those who 
participated brought back such enthu- 
siasm that other siudents awaited a 
like opportunity. The group left Berea 
Nov. 10, heard the choir at the church 
services on Sunday and visited classes 
Monday morning. After the chapel 
period Dr. Williamson treated his 
visitors to several choral numbers from 
both the advanced choir—the organiza- 
tion which goes oui on tour—and 
from the chapel choir, which consists 
of the remainder of the student body. 
The return trip was made in the after- 
noon, home being reached in time for 
evening events. 


Wins Swift Composition Prize. 
Dudley Peele of Hazleton, Pa., is 
the winner of the $100 prize offered by 
the Swift & Co. male chorus in its 
eighth annual competition. Mr. Peele 
also was the winner of the 1927 con- 
test. This year’s prize went to Mr. 
Peele for his setting of Sir Walter 
Scott’s poem, “Harp of the North, 
Farewell!” Gustav Mehner of Grove 


City, Pa. and Alexius H. Baas of 
Madison, Wis., received honorable 
mention. 


Points Out “Largest Organ.” 

“Atlantic City is to have an organ 
with 30,000 pipes, costing $300,000, to 
fill with its stentorian voice an audi- 
torium seating 41,000 people, or at least 
that is the report,” writes the editor of 
the Music Trade Indicator of Chicago. 
“Sorry, but this will not be the largest 
‘organ. That organ is the one that 
makes ‘the music of the spheres,’ and 
the organist who makes this universal 
harmony is God Almighty.” 
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It means PIPES made by a firm whose products are a recognized 
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DECEMBER 1, 1928 


of the 
American 
Guild of 
Organists 


[Other items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 


New England Chapter. 

The courtesies of the Harvard Club 
were extended to the active members 
of the chapter Sunday afternoon, Nov. 
4, to listen io an organ recital by John 
Hermann Loud, F. A. G. O., assisted 
by the popular baritone, David Blair 
McClosky. The hall was comfortably 
filled on this occasion and there was 
every token of appreciation for the art- 
ists and their music. 

The large four-manual organ origi- 
nally built by the Frazee Company had 
been completely overhauled and placed 
in splendid condition for the reopening 
event. 

Mr. Loud played exceptionally well. 
Mr. McClosky did a remarkably fine 
piece of work in Schubert's “Die All- 
macht,” with organ accompaniment. 
Four other songs and an encore were 
sung to piano accompaniments played 
by Raymond Coon. The program was 
popular in style compared with usual 
chapter recitals. The program follows: 
Prelude and Fughetta, Rogers; Wood- 
land Reverie, Lemare; Allegro in F, 
Op. 81, Guilmant; Andante from Son- 
ata in E flat minor, Parker; ; “Comes 
Autumn Time,” Sowerby; “C ‘cortege de 
Fete,” Burdett; “Who is Sylvia? 
Schubert; “Du bist die Ruh,” Schu- 
bert; “Der Azra.” Rubinstein; “The 
Sword of Ferrara,” Bullard; “Die All- 
macht,’ Schubert. The principal or- 
gan selections were the Allegro in F, 
“Comes Auiumn Time,” and the “Cor- 
tege de Fete.” The last composition 
was dedicated to the members of the 
chapter and this was probably its first 
public performance. 

L. 


Northern Ohio. 

A public service under the auspices 
of the Northern Ohio chapter of the 
American Guild of Organists was held 
at Lake Erie College, Painesville, Nov. 
20. Russell L. Gee, organisi of the 
college, played the “Water Music” 
Suite of Handel, the Karg-Elert “Clair 
de Lune” and the Bach D major Pre- 
lude and Fugue. His playing was a de- 
light, and a good demonstration of the 
fine organ he has the joy of playing. I 
was especially impressed by the Han- 
del numbers and the interpretation and 
registrational effect in the Karg-Eleri 
piece. 

Later in the a ages Ralph Clewell 
of St. Paul’s Church, Canton, appeared 
as composer-organist in the Menuet 
from his recently published suite, and 
in his Pastorale. 3oih are poetic 
gems and we were all interested in the 
composer's own manner of handling 
them. Then Glenn King, a former 
choir boy and pupil of Mr. Clewell, 
and now a student at Oberlin College, 
played a duet with Mr. Clewell, the 
piece being a manuscript arrangement 
of Clewell’s “Poeme Mystique.” This 
is an orchestral tone poem which the 
composer arranged for two performers 
for this occasion. The registration was 
ingenious and revealed much of the or- 
chestration of the original score. This 
coloristic work deserves further pre- 
sentations in this form, and I think it 
should be made available to organists 
looking for a real novelty in symphonic 
style. 

Professor Gee had his chapel choir 
of some sixty girls participate. It en- 
tered in processional form and con- 
tributed choral numbers throughout 
the service. Rogers’ beautiful “Awake, 
Put on Strength,’ and Parker’s “The 
Lord Is My Shepherd” were the an- 


thems. Some excellent shading and 
tone quality were evident, and the 
Parker number was particularly artis- 
The responses and 


tic in treatment. 


Amens as used in the college services 
were also sung, showing the visitors 
how effective these services must be. 
The Rev. W. A. Sparks of St. James’ 
Church, Painesville, and President 
Small of the college shared the duties 
of the pulpit. 

President Small and Professor Gee 
managed this Guild event in no meager 
style, for they had the service pre- 
ceded by a most enjoyable supper in 
the college dining hall, with the Guild 
members in attendance supplemented 
by the entire college faculty, the or- 
gan students of the music department, 
and some invited musical people of 
the town. CaRLETON BULLIS. 


Virginia Chapter. 

The Virginia chapter holds its 
monthly meetings every first or sec- 
ond Monday in the month from Sep- 
tember to May. The first meeting ot 
ihis season was held Sept. 10 in St. 
Paul’s parish-house. Following the 
custom inaugurated a few seasons ago, 
a subject of interest has been selected 
and a chairman appointed for each 
meeting. Besides this general subject, 
discussion of which will be led by the 
chairman of the evening, three ques- 
tions are answered at each meeting by 
members of the Guild. Following the 
meeiings, informal social gatherings 
are held, at which refreshments are 
served. 

The program announced for this sea- 
son follows: 

Sept. 8—Social meeting. 

Oct. 6—Subject, “Modern Music”; 
chairman, Mrs. John Buchanan; host- 
ess, Mrs. Beverly Fitzhugh. 

Nov. 12—Subject, “Schubert”; brief 
sketch of his life; high lights on the 
centennial and his musical contribution 
to the world; chairman, Miss Mary 
Stutz; hostess, Mrs. J. B. Baker. 

Dec. 10—Subject, “Music in its Re- 
lation to Public Worship”; chairman, 
Miss Beatrice Beveridge; hostess, Mrs. 
Ruth Davis. 

In January a program illustrative of 
topics discussed at the December meet- 
ing will be presented. This recital will 
be open to the public and will be held 
in one of the largest churches in the 
city. The program will be: Organ pre- 
lude, Paul Saunier; improvisation on 
hymn-tunes, F. Flaxington Harker; 
vocal solo, Mrs. Herbert Powell, ac- 
companied by Mabel Maxon Strad- 
ling; instrumental offertory, Mr. Cud- 
lipp; interpretation of hymn-tunes, 
Mrs. Joseph I. Maust; postlude, Louis 
Weitzel. For February the subject is 
“The Organ and Organists since 
Bach”; chairman, A. C. Hyde; hostess, 
Mrs. J. B. Gouldman; for March “The 
Rise of Instrumental Music”; chair- 
man, Mrs. Ivan Maltby; illustrations by 
Frank Wendt, violinist; hostess, Mrs. 
I. L. Pyle. The April subject is “The 
Romantic Period”; chairman, Miss Isa- 
bel Robertson; hostess, Miss Ruth 
Weisiger. In May the annual banquet 
and election of officers will take place. 

The present officers of the chapter 
are: F. Flaxington Harker, dean; 
Leuis A. ee sub-dean; treasurer, 
Mis: B. Vaden; secretary, Percy 
Peay; assistant secretary, Mrs. Mabel 
Mueller; registrars, P. Paul Saunier 
and Mrs. Ruth Davis; auditors, 
Stephen Huntley and Miss Helen Tre- 
maine; regents, D. P. Powers, Peters- 
burg, Va., and Mrs. Emily Faber, Nor- 
folk, Va.; chairman program commit- 
tee, Mrs. S. C. Swann; chairman of 
publicity, Miss Mary McCausland. 


Western New York. 

Members of the Western New York 
chapter were delightfully entertained 
at the home of Mrs. Wallace I. Miller, 
Seneca Parkway, Rochester, Thursday 
evening, Nov. 15. Mrs. Miller, who is 
one of the most active and valued 
members of the chapter, holding the 
office of secreiary, proved herself 
perfect hostess. Her 16-year-old son 
contributed to the enjoyment of the 
evening with violin and xylophone 
solos. At the close of the evening an 
appetizing buffet supper was served. 


During the course of a_ business 
meeting a committee, headed by 
George E. Fisher, was appointed io 
send resolutions to the families of 
George H. Stell and Elliott Calvin 


Irwin, former sub-dean, both recently 
deceased. 


The annual dinner of the chapter will 
again take place during January. The 
committee in charge includes Miss 
Alice Wysard, chairman; Mrs, Charles 
L. Garner, Mrs. Wallace I. Miller and 
Miss Grace H. Towsley. The dinner 
last year was one of the most success- 
ful evenis in the history of the chapter. 

Previous to the meeting the organ- 
ists visited the new Second Church of 
Christ, Scientist, where George E. 
Fisher gave an impromptu recital on 
the four-manual Hillgreen & Lane or- 
gan, which he designed. Mr. Fisher’s 
numbers. included: “Marche Re- 
ligie use,’ Guilmant; Adagio from 
String Quintet, Schubert; Cantilene, 
Wolstenholme; Sketch, Wolstenholme. 

GrorGE Henry Day, Dean. 


Eastern New York. 

The Eastern New York chapter has 
announced an unusual program of 
events for the 1928-29 season in Albany. 
Miss Florence Chubb, dean of the 
chapter, entertained the officers and 
executive commiitee at tea Oct. 2 at 
st. Agnes’ School with Warden Sealy 
as guest of honorf. 

Irving MacArthur, blind organist, 
and pupil of the Eastman School ot 
Music at Rochester, gave a recital in 
the Cathedral of All Saints Oct. 30. 

The remainder of the program in- 
cludes: 

Nov. 27—Recital in Second Presby- 
terian Church at Troy. 

Jan. 29—Guild service, Cathedral of 
All Saints, Albany. 

Feb. 24—Recital at Union College, 
Schenectady. 

March 29—Good 
combined choirs. 

April 30—Recital in Christ Church 
at Hudson. 

May 28—Aanual dinner and election 
of officers. . 

Officers of the Guild assisting Miss 
Chubb are: Lawrence H. Pike, sub- 
dean; Esther Dunn Keneston and Eva 
C. Lewis, secretaries, and Charles T. 
Ives, treasurer. The executive com- 
mittee is composed of T. F. H. Cand- 
lyn, Clara Stearns, Lydia F. Stevens, 
Elmer A. Tidmarsh, Joseph Brodeur 
and Grace Greene. 

Eastern Oklahoma. 

Because of the illness of Mrs. Ernest 
Clulow, who has been for several years 
the faithful and efficient dean ot the 
Eastern Oklahoma chapter, it was 
necessary that her resignation be ac- 
cepted by that body. Mrs. Marie M. 
Hine, organist and director of music at 
Trinity Episcopal Church, Tulsa, has 
been elected to fill the vacancy. 

This chapter of the Guild holds a 
monthly dinner, business session and 
program at the Y. W. C. A. club- 
rooms in Tulsa. At the October meet- 
ing the members were entertained and 
inspired by a talk from Miss Doris 
Kintner, organist of First Church of 
Christ, Scientist, and chairman of Guild 
programs. Miss Kintner spent the 
summer abroad, studying and_ sight- 
seeing, and talked concerning her ex- 
periences and impressions she received 
while abroad. At the November meet- 


Friday service, 


ing F. V. Westhafer addressed the 
chapter on the subject of “Hymns and 
Hymn Writers.” 

The program committee has planned 
for a systematic study of the history 
of church music by Guild members 
during the current year. 


DEATH OF H. E. WURLITZER 


Former Chairman of Large Company 
Passes Away in New York. 

Howard E. Wurlitzer of Cincinnati, 
who until a few months ago was chair- 
man of the board of directors of the 
Rudolph Wurlitzer Company, manu- 
facturers of musical instruments and 
an important factor in the organ world, 
died Oct. 30 at the Ritz-Carlton Hote! 
in New York City after an illness of 
only a few days. He was 57 years old. 
Surviving him are his widow, Mrs. 
Helena Billings Wurlitzer, a daughter, 
Miss Valeska Wurlitzer, and a son, 
Raimund Wurlitzer of San Francisco. 

Mr. Wurlitzer retired from the Ru- 
dolph Wurlitzer Company after having 
been connected with it since his youth. 
For many years he was the active head 
of the concern. The company was 
founded by his father, Rudolph Wur- 
litzer. Mr. Wurlitzer was in New 
York on a brief visit when he was 
seized with his fatal illness. 


TO REPLACE BURNED ORGAN 


Skinner Three-Manual to Succeed One 
Destroyed at Paterson, N. J. 

Broadway Baptist Church at Pater- 
son, N. J., bought an organ of the 
Skinner Organ Company about three 
years ago. Last year the church was 
destroyed by fire, but the flames evi- 
dently did not consume the desire of 
the people of that church to possess a 
Skinner instrument, for last month the 
contract was awarded to the same 
builder for a three-manual, to be in- 
stalled in the new edifice. The stop 
list of this instrument is to be as 
follows: 


GREAT ORGAN. 
Bourdon (Pedal Ext.), 16 ft., 17 pipes. 
Diapason, 8 ft., 61 pipes. 
Flute Harmonique, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Grave Mixture, 122 pipes. 
SWELL ORGAN. 
Diapason, 8 ft., 73 pipes. 
Rohrflite, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Mixture, 3 rks., 183 pipes. 
Waldhorn, 16 ft., 73 pipes. 
Trumpet, § ft., 73 pipes. 
Oboe d’Amore, 8 ft., 73 pipes. 
Vox Humana, § ft., 73 pipes. 
Tremolo, 
CHOIR ORGAN. 
Cor de Nuit, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
French Horn (prepared for), § ft., 738 
pipes. 
Flute, 4 ft., 73 pipes. 
Clarinet, § ft., 73 pipes. 
Harp, 8 ft.; Celesta, 4 ft., 61 bars. 
PEDAL ORGAN. 
Diapason (open wood, bearded), 16 ft., 
32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Waldhorn (Swell), 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 12 pipes. 
Flute, 4 ft., 12 pipes. 


good theatre positions in Chicago. 


Model Theatre.” 


SCHOOL OF THEATRE 
ORGAN PLAYING 


FRANK VAN DUSEN, A. A. G. O., Director 


Faculty selected from leading theatre organists of Chicago. 
Pupils filling prominent positions in theatres in all parts of the 
country—More than 100 pupils and former pupils of the school filling 


Lessons and practicing before the screen in the school’s “Little 
Special attention to repertoire, including classics, popular and jazz. 


School equipped with fourteen excellent organs of modern Theatre 
Type, including two and three-manual units. 


SEND FOR CATALOG 
Address Secretary 


AMERICAN CONSERVATORY of MUSIC 
522 KIMBALL HALL, CHICAGO 
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THE DIAPASON 


Mixtures; Their History 


By MAX HESS 
Chief Engineer of George Kilgen & Son, Inc. 


Paper presented at a joint meeting of the Missouri 
chapter, A. G. O., and the St. Louis chapter, 
N.A. O., at St. Louis, Oct. 29 


A joint meeting of the St. Louis 
chapters of the A. G. O. and N. A. O. 
was held Monday, Oct. 29. Eighty- 
seven organists were present. An in- 
teresting paper was read on “Mix- 
tures” by Max Hess, chief engineer of 
George Kilgen & Son, Inc., and it was 
followed by a general discussion. 

Mr. Hess’ paper was as follows: 

I doubt whether I can feel grateful 
to our good president, Dr, Eversden, 
for asking me to speak on the subject 
of mixtures. The subject is indeed an 
interesting one, but I fear that I will 
hardly be able to do it justice. I will 
try my best and ask you to use the 
mantle of charity for the shortcomings. 

We know there are two principal ele- 
ments in the building of an organ— 
tonal and mechanical—and as we go 
back to the early days of organ build- 
ing we naturally find these two ele- 
ments present. One governs the other 
—handicaps or assists. The organ 
builders of olden days, I am satisfied, 
understood and realized many tonal 
possibilities, but to produce them was 
beyond the organ mechanism of that 
time. 

We read that the earliest organs con- 
sisted invariably of one set of pipes. 
Whether you could call them diapason 
tone is hard to say; I would imagine 
they were merely so many pipes or 
whistles. The idea undoubtedly oc- 
curred to someone: “Why not make 
the organ larger by adding more 
pipes, and possibly pipes speaking at 
a different pitch, so as not to duplicate 
those already in the organ?” From 
which we may assume that the second 
set of pipes possibly was pitched an 
octave higher. Here we have an organ 
with two sets of pipes, unison and oc- 
tave, or, as we would possibly term it 
today, of 8-ft. and 4-ft. pitch. 

It is reasonable to assume that the 
principles of harmony were also known 
—an interesting subject even in those 
days—so why should not other pipes 
in turn have been added, pipes sound- 
ing even a higher pitch, two octaves 
apart from the foundation tone or 2-ft. 
pitch, and then pipes sounding other 
than unison pitch, such as a quint, and 
then we would have an organ that in 
itself is a large mixture, consisting of 
8-ft., 4-ft., 2%%4-ft. and 2-ft. pitch—the 
mixture, in other words, consisting of 
the first, eighth, twelfth and fifteenth 
tones, but all of these pipes sounding 
at the same time when the key was 
depressed, if we can call it a key. 

Toepfer tells us of the organ pounder 
and illustrates it by a man sitting in 
front of the organ, which had a series 
of knobs similar to our stop-action 
knobs, pounding them in with his fists, 
thereby opening valves and allowing 
one chorus of pipes to speak. This was 
the primitive organ until the idea de- 
veloped to put in separate controls for 
each set of pipes by placing a slider 
under them, by which the wind supply 
to the pipes could be shut off. This is 
what we call today our “stop ac- 
tion.” To what extent this first stop 
action system was used is hard to say, 
but we do know that the high-sounding 
pipes were put on a slider other than 
the main one. We can assume such 
stops as the twelfth or fifteenth put on 
a separate slider, affording a stop called 
today a 2-rank mixture, and with the 
use of a keyboard we would have our 
first one-manual tracker organ 
equipped with stop action, including a 
mixiure stop. 

There is little dependable data avail- 
able as to just how the organ advanced, 
but we know that it was limited in its 
compass and used only as accompani- 
ment to choir or chant. It is also 
claimed that the entire music of the 
mass was at times played on the organ 
only, and so there was really no need 
of great volume or possibly even of va- 
riety. You have heard of the portable 
organ carried by two men in proces- 
sionals. With the Reformation, how- 


ever, a new period arrived. It is the 
time of the introduction of the chorales 
and congregational singing, and the 
limited organ did not suffice for this 
purpose. It could not accompany or 
lead a congregation of religiously en- 
thusiastic and often untrained voices. 
The organ was drowned out—it had to 
be made larger, or rather, louder. 

_In doing this there were mechanical 
difficulties, More pipes meant more 
wind supply, especially for large or 
foundation stops. The greater the wind 
supply the larger the valves or pallets, 
and the larger these pallets the harder 
it became to play the organ. In other 
words, the touch would be too heavy 
—the keyboard could not be manipu- 
lated. So why not use smaller pipes, 
especially of high pitch; they needed 
less wind, the tone was more penetrat- 
ing. Pipes sounding the fifth seemed to 
be best, as they would cut through 
and lead the singers, and so the mix- 
ture became not only an established 
organ stop, but a necessity, and was 
depended upon to lead the congrega- 
tion, 


Used everywhere in two, three and 
even four-manual organs, the mixture 
had saved the day a hundred or two 
hundred years before that particular 
time, and as it is only human nature 
to go to extremes, the use of mixtures 
proved no exception, and so we find in 
the organ at the monastery in Wein- 
garten (by the way, mentioned both by 
Dr. Audsley and Wedgwood) an or- 
gan containing ninety-five ranks of 
mixtures. The number is correct; I 
tuned this organ years ago when I 
was employed by the concern that had 
charge of it, and at that time we had 
a saying that any organ builder who 
was not a good boy and left the 
strait and narrow path would have 
to tune  seven-rank mixtures all 
through Eternity. 

Thus the excessive use of mixtures 
came into vogue. Mixtures were 
looked upon as an essential part of an 
organ, and they were. They supplied 
the power, but I doubt whether the 
builder of that day looked upon the 
mixture from a_ scientific or artistic 
point of view. Mixtures were found in 
every organ—of course not to the ex- 
treme as in the Weingarten organ— 
but they were really still needed for 
congregational singing. 

A mechanical change again took 
place about 1830, when the first pneu- 
matic action appeared—or, rather, let 
me call it tracker pneumatic—intro- 
duced by Barker, and known as the 
Barker lever system. This system con- 
sisted of a simple pneumatic relay, the 
tracker leading from the key; instead 
of being connected directly to the main 
pallet, it was connected to a series of 
small valves, and when these valves 
were opened by depressing a key they 
operated a pneumatic motor. To this 
pneumatic motor the pallet was con- 
nected and the motor would open the 
pallet or main valve. 

With the introduction of this system 
it was possible to add more foundation 
stops to the organ without interfering 
with the touch, and this marks the 
turning-point in the excessive use of 
mixture work. With the perfection of 
the pneumatic action and the introduc- 
tion of the octave coupler, mixtures 
were gradually eliminated in England, 
and especially in America. 

The tubular-pneumatic action soon 
was followed by the electric action. In 
1869 Mr. Roosevelt, it is claimed, built 
the first electric action. This action 
offered still greater possibilities of 
coupling and had a tendency to elimi- 
nate mixture stops until we arrive at 
a later date, when a total elimination 
of mixtures was advocated. Robert 
Hope-Jones took a definite attitude in 
this movement by advocating an organ 
consisting solely of foundation stops 
and high-pressure reed work, attempt- 
ing to obtain brilliancy only through 
couplers or excessive unifying, which I 
think was a step in the wrong direc- 
tion. However, this plan left its 
mark and it has been the practice for 
the last twenty-five to thirty years to 
eliminate mutation stops and depend 
for brilliancy and richness on octave 
couplers and unifying. Unification for 
this purpose is entirely wrong, in my 
opinion. You may recall that I spoke 
to you on the subject of unification 
some time ago. I am a believer in it. 


If employed moderately and scientifi- 
cally it will add flexibility and color to 
an organ, but it will never give an 
organ the timbre produced by a muta- 
tion stop. 

Thus did mechanical improvements 
cause the pendulum to swing to the 
opposite extreme and before long we 
find objection raised to the elimination 
of mixtures until there are two factions 
at the present date, one in favor and 
one against the use of mutation or mix- 
ture stops. Experience has taught me 
that wherever there is a disagreement 
of this kind both sides are right and 
both will advance sound and logical 
arguments. So here one side will tell 
us: “Away with all the screaming mix- 
tures!” and the other side tells us: “No, 
mixtures are valuable and should be 
used!” 

I believe Dr. Audsley found the 
proper answer, which is forcefully ex- 
pressed in his writings. He also says: 
“Away with these screaming stops un- 
scientifically scaled; voiced and regu- 
lated, but give us mutation stops scien- 
tifically and artistically scaled, voiced 
and regulated, which will balance with 
the particular organ and with the par- 
ticular section of this organ,” and I am 
certainly fully in accord with Dr. Auds- 
ley. The objection is not, or should 
not be, to the use of mixtures, but to 
the type of mixtures that have been 
so generally used. 

In the writings of Dr. Audsley on the 
subject of mixtures we find that he 
constantly and consistently recom- 
mends them, laying stress on scientific 
scaling, careful voicing and artistic 
tone regulating, and he is correct. A 
well-balanced mixture is a wonderful 
asset in an organ, but it must be built 
scientifically and voiced and regulated 
with the greatest care. 


Now regarding the construction of 
mixtures: We all know that mixtures 
invariably consist of several high- 
pitched ranks of pipes with the fifth 
and octave sounding. In designing a 
mixture the first thing to be taken into 
consideration is the size of the organ, 
the manual on which the mixture is to 
be placed, and its particular use. Let us 
take a large four-manual. We will need 
a good full-toned mixture for the great, 
of say five ranks, consisting possibly of 
the twelth, fifteenth, nineteenth, twenty- 
second and twenty-sixth notes, sound- 
ing G-C-G-C-G. You will note that 
this would be rather an assertive mix- 
ture, there being three ranks sounding 
a fifth and two unison sounding ranks. 
This mixture would require great care 
in balancing. Another five-rank mix- 
ture of higher pitch, but not quite as 
extensive, might consist of the fifteenth, 
nineteenth, twenty-second, twenty- 
sixth and twenty-ninth, speaking at 
C-G-C-G-C, three unison sounding 
ranks and two ranks sounding a fifth. 
A mixture of this type properly scaled 
and voiced and regulated will lend tim- 
bre to the full ensemble that cannot be 
obtained in any other way. 

In order to illustrate the possibilities 
of the mixture let us assume that this 
last-mentioned five-rank mixture be 
placed in the choir organ, to be used 
for an entirely different purpose—only 
as a solo stop or in the most delicate 
combinations. I am not exaggerating: 
in fact, this thing was done recently 
by the firm with which I am connected, 
in a good-sized four-manual. The de- 
signer of the organ followed Dr. Auds- 
ley to the letter and insisted that this 
mixture be voiced so delicately that it 
could be drawn with the unda maris, 
consisting of two ranks of dulciana 
pipes. This was carried out and the 
result was really wonderful. The effect 
when drawn with various combina- 
tions can hardly be described. I men- 
tion this as it will show the two ex- 
treme possibilities of a mixture with 
the same number and kind of ranks. 
What I want to do is to call your at- 
tention to the tonal value and possibility 
of the mixture and emphasize the ne- 
cessity for the care and skill that is 
required in the scaling, voicing and 
regulating of mutation stops, especially 
the tone regulating, which is ten times 
more difficult than the ordinary straight 
organ stop regulating. The pitch of 
each rank must be taken into consider- 
ation and particularly the breaks. 

The breaks in a mixture are there 
first from necessity, as it is impossible to 
carry through the entire scale some of 


the highest pitched ranks, and even if 
this were possible the stop would be- 
come too brilliant. Many mixtures are 
designed so that the top or upper end 
speaks at 8-ft. and even 16-ft. pitch. In 
the ordinary mixture the breaks in- 
variably occur at the same key or note; 
therefore the breaks are very abrupt 
and this abruptness is not pleasant. 
Some of the English and European 
builders and especially the Italian build- 
ers in the ripieno distribute these 
breaks so that they do not occur at the 
same note. Great care must be exer- 
cised in this practice to avoid a discord, 
but it has the effect of eliminating the 
abruptness in the breaks and producing 
a mellow and satisfactory result that is 
not found in the old type mixture. 


One outstanding mutation stop, and 
of late years more frequently used than 
mixtures, is the cornet. This stop also 
has a long history and has undergone 
many changes. Originally it was com- 
posed of an 8-ft. stopped diapason, 4-ft. 
principal, twelfth, fifteenth and seven- 
teenth. The present cornet, although 
at times built similar to a mixture, is 
more frequently found as a compound 
of three ranks consisting of the twelfth, 
fifteenth and seventeenth speaking at 
G, C and E. You will note a new ele- 
ment has been added and that is in 
the third rank sounding the seven- 
teenth. This type cornet, usually called 
dolce cornet, is frequently made with- 
out breaks, each rank running through 
with possibly the exception of the sev- 
enteenth breaking back at the top 
octave. The success or failure of this 
stop depends upon artistic scaling, voic- 
ing and regulating, and here especially 
great care must be exercised with the 
seventeenth. You will note the third, 
and especially the octave third, is very 
prominent. This rank should be held 
down so as not to be too assertive. 

Recently I was active in the building 
of an organ designed by Wallace Good- 
rich, who, I am sure, is well known to 
you. His specification contained a 
mixture, or | would call it a grand 
cornet, consisting of eighth, twelfth, 
fifteenth and seventeenth, in the swell 
organ. The swell consisted of ten 
stops. This stop was built of large- 
scale dulciana pipes and proved excep- 
tionally effective. When a mutation 
stop of this type is used it is advisable 
to draw the ranks separately, at least 
the eighth, twelfth and fifteenth. In 
other words, we have then three stops 
available, one at 4-ft. pitch, one at 
2%-ft. and one at 2-ft., which can be 
used effectively in other tone combina- 
tions. 

I recall another instance where a 
specification of a rather moderate or- 
gan called for a  sesquialtera—two 
ranks, twelfth and seventeenth. At 
first glance one might object to the in- 
sertion of this stop in a comparatively 
small choir organ, especially if he has 
ever heard the old-time penetrating 
sesquialtera. On this particular stop | 
made a few experiments and the stop 
was made of tapered pipes similar to 
gemshorn pipes, with very subdued 
voicing. 

Another form of mixture is the 
string mixture. In this class, for in- 
stance, would come the harmonia 
aetheria, which, when properly con- 
structed, is of exceptional value and 
can be used even in organs of smaller 
size. The effect is similar to that of 
the dolce cornet, possibly more delicate. 
This stop has to be built of string pipes 
of special scale and not slotted. The 
ordinary string pipe is not satisfactory 
for mixture work, as the upper partials 
in the regular string tone, such as aco- 
line, salicional or gamba, are very 
prominent. 


There are many other types of mix- 
tures: Acuta, fourniture, sharp, cym- 
bal, etc., the names signifying certain 
tone combinations of ranks, pitch and 
tone character. Here the same rule 
applies. The successful use of a mix- 
ture in the organ does not depend on 
the type, but on the judgment exer- 
cised in designing and voicing the 
stops. I am heartily in accord with the 
return of mutation stops; it offers a 
wonderful field of tonal possibility for 
both the organist and the builder. 1 
believe, however, the greater part of 
the work will be with the builders—it 
is up to them to design mixtures that 
are really suitable for the purpose for 
which they are intended. 
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ORGANISTS OF CHICAGO 
AS GUESTS OF BARNES 


ORGAN IN NEW HOME OPENED 


One Hundred Members of A.G.O. and 
N.A.O. Hear Program of En- 
semble Music at Charming 
Evanston Residence. 


An even hundred organists of Chi- 
cago and vicinity and their wives and 
friends were guests at the new home of 
Mr. and Mrs. William H. Barnes in 
Evanston on the evening of Oct. 30, 
the occasion being the formal opening 
of the organ in the Barnes residence. 
Invitations were issued to all members 
of the Illinois council of the N.A.O. 
and to the Illinois chapter of the 
A.G.O. The result was a gathering 
of organists such as has seldom been 
brought together in this part of the 


country except on such occasions as 
national conventions. 
Mr. and Mrs. Barnes entertained 


their guests not only socially, but musi- 
cally as well. The completion of their 
home, one of the charming places of 
the north shore suburb, on Forest ave- 
nue, near the lake, followed soon the 
recent marriage of this musical couple. 
Mr. Barnes is well known for his ac- 
tivities in connection with the organ. 
Mrs. Barnes, formerly Edith McMil- 
lan, long a recognized and capable 
pianist of St. Paul, has more recently 
been introduced to the organ fraternity 
of Chicago. The organ itself, once 
described in The Diapason as a thor- 
oughbred of mongrel antecedents, is 
the one which for some time stood in 
the home of Mr. Barnes’ mother in 
Evanston, where organists from all 
parts of the country became familiar 
with its good qualities. In moving it to 
the new house various changes and ad- 
ditions were made and in the reassem- 
bling Mr. Barnes had the assistance of 
Daniel Wentz of the Moller staff. The 
original organ contains pipes from vari- 
ous sources, made by builders in this 
and other countries. It is played from 
an Austin three-manual console and 
has an Austin self-player. In its new 
setting the instrument is thoroughly 
effective. It is placed in the basement 
and speaks through grilles into the 
living room above, which is 30 by 20 
feet, the sound also going into an ad- 
joining library, and up the stairs, as 
well as into the dining-room. The con- 
sole stands at one end of the living- 
room. 

Mr. and Mrs. Barnes played a group 
of organ and piano numbers which was 
especially enjoyable. The ensemble 
was very satisfying and made one real- 
ize that the growing vogue of this com- 
bination of instruments should be en- 
couraged. They played: Grand Chorus 
in E flat, Guilmant; “The Lake 
at Evening,” Griffes; Scherzo (from 
Suite), Clokey; Variations on.a Theme 
by Haydn, Brahms. The second and 
fourth of these selections were decided- 
ly effective. Mrs. Isabelle Zehr, con- 
tralto, then sang a group of three 
songs, and responded to an encore. She 
was accompanied by Mrs. Barnes. Mr. 
Barnes then played an organ group 
consisting of: Prelude to “Lohengrin,” 
Wagner; Minuet, C. P. E. Bach; “Har- 
inonies du Soir,” Karg-Elert; Finale (E 
minor Sonata), Mailly. The eve- 
ning’s program closed with three num- 
bers in which contralto, piano and or- 
gan were united. 

Having been thus feasted musically, 
the organists proceeded to enjoy de- 
lightful refreshments which their hosts 
had provided and to which they did 
justice in a form not tempered no- 
ticeably with mercy. 

The evening, serving the threefold 
purpose of introducing the organists of 
Chicago to Mrs. Barnes, of introducing 
the organ in the new home, and of 
bringing together a large group in a 
rarely happy way, will go down in or- 
gan history as a notably pleasant event. 


St. Louis Church Purchases Kilgen. 

A three-manual organ contract has 
heen awarded to George Kilgen & Son, 
Inc., for installation in Fifth Church 
of Christ, Scientist. St. Louis, now 
near completion. Negotiations were 
made with the officers of the church 
by Roy Abbott of the St. Louis office 
and call for completion early in 1929. 


Music Room in New Home of William H. Barnes 


Milwaukee Notes 


By SHELDON FOOTE, F. A. G. O. 


Milwaukee, Wis., Nov. 20.—Milwau- 
keeans were given an unusual privilege 
Oct. 29 when Palmer Christian ap- 
peared in recital at St. Mark’s Episco- 
pal Church under the auspices of the 
Wisconsin chapter, A. G. O. In the 
mind of this observer his playing on 
that occasion was the finest we have 
ever heard him do. One music-lover 
said that never before had he realized 
ihat organ playing could be as elastic 
and spontaneous as on other instru- 
ments. Surely there was no loss of 
rhythm or interference with interpre- 
tation due to stop handling and the 
Austin organ at St. Mark’s revealed 
itself fully equipped for displaying the 
beauties of so varied a program. 

spiriied and exceptionally bril- 
liant rendition of Mulet’s “Thou Art 
the Rock” gave tone to the earlier part 
of the program, while the Minuet by 
Rameau brought out a style unusual 
in its lyric simplicity. Bach’s Toccata, 
Adagio and Fugue, in the center of the 
program, display ed Mr. Christian at his 
best both as virtuoso and brilliant mas- 
ter of registration and closed that por- 
tion of the program with a feeling of 
joyous exuberance not always present 
in Bach interpretations. Of modern 
style, the most interesting work of the 
evening came in DeLamarter’s “Chi- 
nese Garden” Suite, in which the re- 
citalist poetically portrayed the vary- 


ing moods of the composer. This 
group of three pieces was new to us 
and yet of immediate interest and 


charm. The Scherzo by Rousseau gave 
the player another opportunity to 
utilize to the full his capacity for 
sparkling performance and effective 
dynamic and tonal contrasts. 

Mr. Christian’s own transcription of 
the Debussy Prelude to “The Blessed 
Damozel” proved, as always, a splen- 
did contribution to the evening’s pro- 
gram. Bonnet’s “Rhapsody Catalane” 
closed the program and brought forth 
a burst of virtuoso playing which well 
explains the high position Palmer 
Christian has achieved among the 
really great organisis of the day. 

In spite of a soon in dates with 


the piano recital of Horawitz, the 
ardent efforts of Guild members in 
the sale of tickets resulted in an audi- 
ence which practically filled the church. 
The rector of St. Mark’s, the Rev. E. 
Reginald Williams, offered the use of 
the church free of charge, which fact 
enabled the Guild to meet expenses in 
this initial undertaking of the kind. 
The reception tendered Mr. Christian 
in the choir-room after the recital was 
evidence of the appreciation of his 
playing. 


The choir of Kenwood Church, Her- 
man Nott, organist, presented a har- 
vest cantata at the morning service of 
the church. Much interest is centered 
at present in the erection of the new 
Austin organ in this newest of Metho- 
dist churches. 


Westminster Presbyterian Church 
held a novel service of sacred song 
Nov. 4, when Dr. Daniel Protheroe of 
Chicago took charge of the evening 
service and led the congregation in the 
singing of many fine hymns. His sin- 
cere and worshipful approach to the 
rendering of the hymns could*not fail 
to instill a greater love and respect for 
this important phase of worship. 


On Armistice Day a massed observ- 
ance was held at St. Paul’s Episcopal 
Church, Earl Morgan, organist. Many 
patriotic organizations attended, in- 
cluding the band from the St. John’s 
Military Academy at Delafield, Wis., 
which assisted at the service. 


On Nov. 11 the choir of the Grand 
Avenue Congregational Church under 
the direction of Graydon Clark broad- 
cast a special Armistice Day service 
from the Milwaukee Journal station. 


Mrs. Pietro Yon Very IIl. 

Pietro A. Yon has been compelled 
to give up nearly all of his recital 
work outside of New York City be- 
cause of the critical condition of Mrs. 
Yon, who has been ill for the last four 
months. Mrs. Yon was taken ill while 
in Italy with her husband last sum- 
mer. On her return to New York she 
had to go to a hospital, suffering with 
a heart ailment, and her condition has 
greatly worried her husband, relatives 
and friends, especialy during the last 
few weeks. 


CHURCH AT SAN DIEGO 
WILL HAVE A PILCHER 


FIRST METHODIST DESIGN 
Three-Manual, with Echo to Be 
Installed Later—Nearly All of the 
Great Enclosed in a Separate 
Swellbox. 


Henry Pilcher’s Sons are building 
for the First Methodist Church of San 
Diego, Cal., a three-manual organ with 
an echo division arranged to be in- 
stalled later. All of the great except 
the 8 and 16-ft. open diapasons and 
the tuba are to be enclosed in a sepa- 


rate swellbox. The specification of 
stops is as follows: 

GREAT ORGAN. 
1. Double Open Diapason, 16 ft., 738 
pipes. 
2. Open Diapason, § ft., 73 pipes. 


3. Gross Fléte, 8 ft., 73 pipes. 
4. Gross Gamba, 8 ft., 73 pipes. 
5. Melodia, 8 ft., 73 pipes. 

6. Duleiana, 8 ft., 73 pipes. 

7. Octave, 4 f{t., 73 pipes. 


s. Super Octave, 2 ft., 61 notes. 
9. Tuba, 8 ft., 73 pipes. 


10. Harp (From Choir). 
11. Chimes (From Echo). 
Tremolo. 
SWELL ORGAN. 
2. Bourdon, 16 ft., 73 pipes. 
13. Viol Diapason, 8 ft., 73 pipes. 
14. Stopped Diapason, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
16. Voix Celeste, 8 ft., 61 pipes. 
17. Salicional, 8 ft., 73 pipes. 
18. Harmonic Flute, 4 ft., 73 pipes. 


19. Flautina, 2 ft., 61 pipes. 

20. Cornopean, 8 ft., 73 pipes. 

21. Oboe, 8 ft., 73 pipes. 

22. Vox Humana (in separate box), 8 ft., 
73 pipes. 
Tremolo. 


CHOIR ORGAN. 
23. English Diapason (Leathered Lips), 
8 ft., 73 pipes. ; 
24. Concert Flute, 8 ft., 73 pipes. 
25. Viol d’Orchestre, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
7.. Piecolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Harp, 49 bars. 
30. Chimes (From Echo). 
Tremolo. 
ECHO ORGAN (Prepared for). 
(iecho to Be Played from Great Manual.) 
Echo Flute, 8 ft. 
Viol Aetheria, 8 ft. 
Vox Angelica, 8 ft. 
Fern Flote, 4 ft. 
Vox Humana, 8 ft. 
Cathedral Chimes, 20 tubes. 
Tremolo. 
PEDAL ORGAN. 
31. Resultant, 32 ft., 32 notes. 


32. Open Diapason, 16 ft., 32 pipes. 
38. Bourdon, 16 ft., 44 pipes. 

34. Lieblich Gedeckt, 16 ft., 32 notes. 
35. Violone, 16 ft., 32 notes. 

36. Contra Viol, 16 ft., 12 pipes. 

37. Dolce Flute, 8 ft., 12 pipes. 

38. Violoncello, 8 ft., 32 pipes. 


On the mechanical side there are 
twenty-five couplers and nineteen com- 
bination pistons. 


Served Church Half a Century. 

Presentation of a purse of gold to 
David Parry, organist of Moriah 
Welsh Presbyterian Church, Utica, 
N. Y., for the last fifty years, took 
place Oct. 14. The gift was presented 
at the close of a rededication service 
marking completion of a new pulpit 
and rearrangement of the interior of: 
the auditorium. Miss Margaret Grif- 
fith, Mr. Parry’s successor as organist, 
entered upon her duties at the same 
time. Mr. Parry is one of the oldest 
and most active members of the con- 
gregation. He recently resigned as 
organist after having passed the half- 
century mark. 


Milton G. Manasse, Chicago organ- 
ist, has opened a law office at 3944 
Lawrence avenue and is practicing his 
profession in addition to his duties as 
organist of one of the north side syna- 
gogues. 


GusTAVv F. D6OHRING 
INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 
Address: G. F. DOHRING 


Room 427, 225 FIFTH AVENUE, New York, N. Y. 
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YEAR’S WORK AT STANFORD 


Recitals Analyzed by Warren D. Allen, 
_ University Organist. 

An interesting report by Warren D. 
Allen, organist of Stanford University, 
accompanies a bound booklet contain- 
ing the programs of the recitals given 
at the Memorial Church at the univer- 
sity in the last scholastic year. The 
report shows that sixty recitals were 
played by Mr. Allen, eight recital pro- 
grams by Marshall Bidwell, one pro- 
gram by Benjamin S. Moore and one 
assembly recital by Palmer Christian. 
A summary of the compositions played 
shows fifty-three compositions — by 
thirty-one American composers, thirty- 
three compositions by twenty-three 
English composers, fifty-nine composi- 
tions by twenty-three French compos- 
ers, sixty-six compositions by fourteen 
German composers (not including 
twenty-five compositions by J. S. 
Bach), and thirty-nine compositions by 
thirty composers of other nationalities. 

On Jan. 23 Handel’s “Israel in 
Egypt” was sung by the combined 
choirs of Temple Emanu-el and Stan- 
ford University, in commemoration of 
the twenty-fifth anniversary of the 
Memorial Church, under the direction 
of Mr. Allen. This was repeated Jan. 
27 under the direction of Cantor Reu- 
ben R. Rinder, at Temple Emanu-el, 
San Francisco, with Wallace Sabin as 
organist, accompanied by members of 
the San Francisco Symphony Orches- 
tra. 


Horace M. Hollister in New York. 

Horace M. Hollister recently re- 
signed as organist and director at the 
First Congregational Church of Mus- 
kegon, Mich., to go to New York and 
take a course of study in the school of 
sacred music at Union Theological 
Seminary under Dr. Clarence Dickin- 
son. He has been appointed organist 
and director at the Union Methodist 
Church on Forty-eighth street in New 
York and has taken up his duties there. 
Mr. Hollister was at Muskegon nearly 
six years. The regret over his depart- 
ure was made evident at a farewell din- 
ner for Mr. and Mrs. Hollister by the 
choir, at which a beautiful gift was 
presented to them, and at a reception 
by the church the same week, at which 
a substantial purse was presented to 
Mr. Hollister. 


ARTHUR DAVIS 


F.R.C.O., F. A. G.O. 


St. Mary’s Cathedral 
Memphis, Tenn. 


RECITALS—LESSONS 


A. G. O. Paper Work by Correspondence 
A. G. O. Successes — 1921, 1923, 1925, 
1926, 1927, 1928 


THE DIAPASON 


UMMY'S CORNER 


“A Practical Work of Unusual. 
Value” 


Organ Pedal Studies 


by 
JESSIE A. WILLY 


Price—75c 


A concise and comprehensive 
exposition of the technique 
of Organ pedal playing and 
a method of acquiring it. 

The work starts with simple 
exercises to enable the stu- 
dent to become familiar with 
the pedal board. Each new 
step in advance follows logi- 


‘TELLERS-KENT PIPE ORGANS 


Designed and Built for Your Church 


Tellers-Kent Pipe Organs are 
installed in many Churches and in- 
stitutions throughout the country, 
because of their beautiful tone, ar- 
tistic design and substantial con- 
struction. Write us, or our nearest 
Sales Representative, for catalogue, 
specifications and references. 


Factory Office: ERIE, PA. 


J. A. Dahlistedt Sons, Stephen PoChedley, 
2038 W. Liberty Ave., 200 Brunswick Blvd., 
Pittsburgh, Pa. Buffalo, N. Y. 
E. J. Storch, B. B. Terrili, 
1116 Calhoun St., 15 Exchange &t., 
Fort Wayne, Ind. Boston, Mass. 

Birk & Wichlac, 

4000 W. North Ave., 

Chicago, Ill. 


cally and gradually until all 


the problems of pedal work 
are taken up and satisfac- 
torily worked out. 

A unique feature of the book 
is that in addition to the 
exercises given, each new 
step is illustrated with ex- 
cerpts from standard organ 
compositions, thus enabling 
the student to become fa- 
miliar with the difficulties 
in these numbers and to 
cope with any similar prob- 
lems he may encounter later. 
A work of equal value in 
teaching or private study. 


CLAYTON F. SUMMY CO. 


PUBLISHERS 
429 South Wabash Avenue 
Chicago, Illinois 


We have been in business continuously for thirty years, 
and our reputation with our customers is our best recom- 
mendation and advertisement. 


Organ builders who are not familiar with our work are 
respectfully requested to give us a trial order. 


ESTABLISHED 1898 


GUTFLEISCH & SCHOPP 


REED and FLUE PIPES 
ORGAN SUPPLIES 


ALLIANCE, OHIO 


E. Harold Du Vall 


Organist—Choirmaster 
Bushwick Presbyterian Church 


Brooklyn, N. Y. 


Elsie Mac Gregor 
RECITALS and DEDICATIONS 


Organist, First Evangelical Church 
INDIANAPOLIS, INDIANA 
Address—6 West 26th Street 


Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 
Second Presbyterian Church 
21st and Walnut Streets 
Philadelphia 


Edwin Stanley Seder 


F.A.G,0O 
CONCERT ORGANIST 
410 South Michigan Ave. CHICAGO 


ore 


In some arts it is the rule for a practitioner to concentrate 
on the study of some particular part of the whole subject, 
leaving the rest of the field to other specialists. 


The art of organ rebuilding calls for specialists of a different 
sort, who may not study and excel in one part alone, but 
must be expert in all directions. In order to be able to 
rebuild successfully, one must first be able to build. The 
specialist in this line must understand every type of organ 
and every tonal feature of the instrument, whether built in 


1848 or 1928. 


CLARK & FENTON offer you the services of specialists 
to plan your rebuilding. The facilities of a well-equipped 
pliant insure mechanical and tonal excellence. The guaran- 
tee assures and protects, for it is endorsed by men whose 
standing makes them well known to you. 


CLARK & FENTON, Nyack, N.Y. 


WALTER PECK STANLEY 


Organist and Choir Master 


Teacher NORTH Associate 
Piano REFORMED CHURCH Member 
Organ Newark, N. J. A. G. O. 


Accompanist and Coach 


157 West 57th Street Circle 1900 
Recitals New York City 


Organist, First Church of Christ, 
Scientist 


Walter P. Zimmerman 
4325 Ellis Avenue 
CHICAGO 


: TANLEY MARTIN 
VemeR. Stilwell] | STANLEY, 
ORGANIST and CHOIRMASTER | | vention, 
Grace Episcopal Church INSTRUCTION RECITALS 
Grand Rapids, Michigan aa 
KYLE DUNKEL || 
ORGANIST and 
All Angels’ Church St. 
West End Ave. and 81st Street President Ala. Fed. of Music Clubs 
NEW YORK CITY Organ Recitals 


Accompanist and Coach 


Robert Morton 
Organ Company 


The National Renown of the ROBERT MORTON 
ORGAN has been attained by Unparalleled 
Achievements in Organ Building. 


Robert Morton Organs are now built in styles 
suitable for Churches, Auditoriums, Thea- 
tres, Lodges and Homes. 


Factories: Van Nuys, 


California 


Offices: New York, Chicago, San 
Francisco, Los Angeles 
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STATEMENT OF THE DIAPASON. 


Statement of the ownership, manage- 
ment, circulation, ete., required by the 
Act of Congress of Aug. 24, 1912, of The 
Diapason, published monthly at Chicago, 
for Oct. 1, 1928, 

State of Illinois, County of Cook—ss. 

Before me, a notary public in and for 
the state and county aforesaid, person- 
ally appeared S. E. Gruenstein, who, hav- 
ing been duly sworn according to law, 
deposes and says that he is the owner of 
The Diapason, and that the following is, 
to the best of his knowledge and belief, 
a true statement of the ownership, man- 
agement (and if a daily paper, the cir- 
culation), ete., of the aforesaid publica- 
tion for the date shown in the above cap- 
tion, required by the act of Aug. 24, 1912, 
embodied in section 411, Postal Laws and 
Regulations, printed on the reverse of 
this form, to wit: 

1. That the names and addresses of 
the publisher, editor, managing editor, 
and business managers are: 

Publisher—S. E. Gruenstein, 306 South 
Wabash avenue. 

Editor—Same. 

Managing Editor—None. 

Business Managers—None. 

2. That the owner is: (If owned by a 
eorporation, its name and address must 
be stated and also immediately there- 
under the names and addresses of stock- 
holders owning or holding 1 per cent or 
more of total amount of stock. If not 
owned by a corporation, the names and 
addresses of the individual owners must 
be given. If owned by a firm, company, 
or other unincorporated concern, its 
name and address, as well as those of 
each individual member, must be given.) 

Siegfried E. Gruenstein, 611 Ash street, 
Winnetka, II. 


«-20 Regular Chest Magnet 


ture. These armatures are particularly desirable where atmospheric conditions are such that 
ing or holding 1 per cent or more of total paper or glue would be affected. 

amount of bonds, mortgages, or other 
securities are: (If there are none, so If you have never used our magnets, we are sure if you give them a trial, they will 
state.) please you. 


None. 

4. That the two paragraphs next above, 
giving the names of the owners, stock- 
holders, and security holders, if any, con- 
tain not only the list of stockholders and 
security holders as they appear upon the 
books of the company but also, in cases 
where the stockholder or security holder 
appears upon the books of the company 


information and samples. 


Magnets for Maximum Service on 4 to 8’ Wind Pressure 


Each type is wound for 90 ohms resistance, at 6 to 10 volts. They are absolutely dependable 
and the greatest care is taken to have every magnet 100% good. 

Our C-20 Regular is a good all-around magnet for average pressure. Our C-20-A is a 
veritable dirt catcher and has much to recommend it. Our C-20-B has a regulating tube screw, 
which is especially valuable in adjusting for air volume. We are now past the experimental 
stage on these types, which can be furnished with or without our patented copper bound arma- 


In addition to magnets, we make a complete line of supplies for the pipe organ. Write for 


THE W.H.REISNER MFG. CO., Hagerstown, Md., U.S. A. 


C-20-A Deepwell Base Plate 


C-20-B Regulating Serew Base Plate 


as trustee or in any other fiduciary rela- 


tion, the name of the person or corpora- 

tion for whom such trustee is acting, is CHARLES F. HANSEN 
given; also that the said two paragraphs 

contain statements embracing affiant’s Organist Second Presbyterian Church 
full knowledge and belief as to the cir- Indianapolis, Ind. 
cumstances and conditions under which 
stockholders and security holders who do RECITALS A SPECIALTY 
not appear upon the books of the com- 


pany as trustees, hold stock and securi- 
ties in a capacity other than that of a ROSSETTER COLE 
bona fide owner; and this affiant has no Composition and Theory. Prepares for 
reason to believe that any other per- Examination in American Guild of 
son, association, or corporation has any Organists 

interest direct or indirect in the said 719 Fine Arts Building, Chicago 


stock, bonds, or other securities than as 
so stated by him. 


S. E. GRUENSTEIN. 
Sworn to and subscribed before me this PERCY SHAUL HALLETT 
28th day of September, 1928. 
ANTON O. LANDES. 
«(My commission expires April 26, 1930 


F. A. G. O. 
Organ Recitals and Instruction 
Theoretical Subjects, Guild Examination 
PAS. 


ADENA, CALIFORNIA 


CHARLOTTE KLEIN 


First Woman Recitalist National Convention American 
Guild of Organists 
Organist-Director Church of Transfiguration 
3217 WISCONSIN AVENUE WASHINGTON, D. C. 


ORGAN ADVISER 


WILLIAM H. BARNES 


CONSULTATIONS—SPECIFICATIONS— 
SUPERINTENDENCE—EXAMINATIONS— 
SOLUTIONS—CONFERENCES. 


Numerous organs in all parts of the country, from the largest and 
most important to the small two-manual, have been built from speci- 
fications and suggestions furnished by Mr. Barnes with complete 
satisfaction to those most interested. Mr. Barnes, in many instances, 
has given personal attention and valuable suggestions as to the final 
regulating and finishing of these organs, as well as to their original 
design to suit the building, the acoustics, or the purpose most in mind. 
Mr. Cotsworth, in Music News, calls him “A boon to perplexed com- 
mittees.” Cost of these services are purely nominal, and in no way 
represent their value to those in need of them. 


Inquiries Invited 
Address WILLIAM H. BARNES 
1104 S. Wabash Ave., CHICAGO 


HUGH McAMIS 


F A.G.0. 
CONCERT ORGANIST 


San Antonio, Texas 


EDWARD BENEDICT 


UNIT ORGAN INSTRUCTION 
ROOM 220, KIMBALL HALL CHICAGO, ILL. 


PRACTICE KEYBOARDS 


We make all sizes of port- 
able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 
factory to user. 

A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 


Full size like a 
suit case. eight Lea- 
therette 


DEPARTMENT D. 


HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 
SEND FOR SAMPLES Phone, MAIN 1387 
304 West Lake St., CHICAGO, ILL. 


WHITE, SON COMPANY 


601 ATLANTIC AVENUE, BOSTON 


Specialists in the Manufacture of 


ORGANand PLAYER PIANO LEATHERS 
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Detroit Doings 


By GUY C. FILKINS 


Detroi:, Mich. Nov. 19.—In_ the 
musical affairs of the Institute of Arts 
the large Casavant organ is to play an 
important part this se ason. Nov. 13 
marked the beginning of the winter 
series of recitals with a program by 
Edwin Arthur Kraft of Cleveland, 
assisted by Marie Simmelink Kraft, 
contralto. They presented the follow- 
ing numbers: Fantasie Sonata, Lud- 
wig Neuhoff: Minuet, Haydn: Prelude 
and Fugue in A minor, Bach; Caprice. 
“The Brook,” Dethier: “The Catbird” 
and “Dawn,” Clokey (Marie Simme- 
link Kraft); “Carillon de Westmin- 
ster,” Vierne; Scherzo, Hollins; Toe- 
cata, “Sunshine,” Swinnen. 

Mr. Kraft is always welcomed in 
Detroit, and with Mrs. Kraft made 
many new friends at the monthly 
dinner of the Michigan chapter of the 
A. G. O., which was held before the 
recital. 


Howard Love, Mus. B., A. A. G. O 
on Sunday, Nov. 18, presented an in- 
teresting program at the Art Institute 
It included a Berceuse, one of his own 
compositions. 


Sunday afternoon, Nov. 11, gave 
Detroicers the opportunity to hear the 
Murphy memorial organ and_ the 
Detroit Symphony Orchestra. The 
able and skilled New York organist, 
Chandler Goldthwaite, was heard to 
advantage with the orchestra in Guil- 
mant’s Symphony in D minor and 
“Overture, 1812,” Tschaikowsky. Mr. 
Goldthwaite also played a group of 
solos. 


The Detroit colony is happy to wel- 
come home Ernest Ibbotson, F. A. G. 
., choirmaster of the Church of the 
Messiah, who has been studying in 
Europe the past vear. On Oct. 23 
Mr. Ibbotson gave a special recital for 
the parishioners, plaving the following 
numbers: Sixth Symphony, Widor; 
Gavotte, Martini; Chorale in A minor, 
Franck. 


On Oct. 26 the Grand River Avenue 
Baptist Church dedicated a new two- 
manual Wicks organ of eighteen speak- 
ing stops and Deagan chimes. Charles 
L. Wuerth, organist of the Woodward 
Avenue Baptist Church, played the 
dedicatory recital, which included: 
Sonata in E minor, Rogers; Allegretto, 
Guilmant; “Kamennoi-Ostrow,” Rubin- 
stein; “Pomp and Circumstance,” 
Elear. 


P. BUTZEN & SONS 


Established 1908 
Pipe Organ Builders 


Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 
Blowers Installed 


All parts made to order 


2128 W. 13th St. Chicago 


Telephone Canal 4983 


JOSEPH W. 


CLOKEY 


COMPOSER-ORGANIST 


Pomona College 
Claremont, California 


Franz A.Moench 


Expert Pipe Organ 
Service 


Electric Blowers 


1215 37th Street 
MILWAUKEE, WIS. 


N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 
2517 South Crawford Avenue 
CHICAGO, ILL. 


PHONES: Shop, Lawndale 1090 
Residence, Lawndale 2472 


Reed and Wood Pipes. 


String tone. 


ORGAN PIPES 


Natural Zinc Front Pipes, Zine Basses, Flue, 
Specializing on Viol D’Orchestre, Violin, 
Organ pipes of all descriptions. Scientifically 
made, Properly Scaled, Artistically Voiced. 


JEROME B. MEYER & SONS 
125 Austin vaukee, Wis. 


HINNERS 


Pipe Organs of Quality 
Factories at PEKIN. ILLINOIS, U. S. A. 


LILIAN CARPENTER 
F.A.G. 0. 


Soloist— \ 


Pennsylvania State Conven- | jn 
tion of the N. A. O., Harris- 
burg, Pa. | 


Convention of the A. G. O., 
Washington, D. C. 9 


Convention of the N. A. O., 2 
St. Louis, Mo. 


Convention of the Canadian 7 
College of Organists, Toronto, 
Canada. 


INSTITUTE of MUSICAL ART - New York City 


School of Sacred Music 


UNION THEOLOGICAL SEMINARY 


Rev. Henry Sloane Coffin, D.D., LL.D., President 
Clarence Dickinson, Director 


Courses in Everything Pertaining to the Ministry of Music 


in the Church 
FACULTY: Rev. Canon Douglas, Dezso D’Antalffy, 
Miles Farrow, Becket Gibbs, Marguerite Hazzard, Alex- 
ander Kisselburgh, Charlotte Lockwood, Carl Mueller, Mrs. 


William Neidlinger, Hugh Porter, Franklin Robinson, 
Frederick Schlieder, C. I. Valentine Christos Vrionides. 


Opens September 26th Catalogue on Request 
Broadway at 120th St., New York 


Specializing 
in String-tone, Reed and 
Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


Cascade at Seventeenth Street 
ERIE, PENNSYLVANIA 


ORGAN LEATHERS, 


Supplied to 90% 


POUCH SKINS A SPECIALTY 
Packing, Valves and Bellows 
Leather specially tanned 


MEMBERS OF THE ORGAN BUILDERS’ ASSOCIA 
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Buffalo, N. Y., Nov. 19.—It is grati- 
fying to Buffalo chapter, American 
Guild of Organists, not only that the 
organists turn out in force to hear the 
world’s greatest virtuosi when ‘hey are 
brought to Buffalo, but that the gen- 
eral public takes a lively interest in 
these important events. This was true 
especially Thursday evening, Oct. 25, 
when the chapter presented Fernando 
Germani in a recital at the Chureh of 
the Covenant. The church was filled, 
practically to capacity, and the chapter 
is encouraged to continue these ven- 
tures. We use the word “venture” 
advisedly, for everyone who has had 
anything to do with arranging organ 
recitals where the expenses run up into 
the hundreds of dollars knows that it 
is not only a “venture,” but sometimes 
an “adventure.’ 

Germani lived up to the reputation 
which had greg him. His virtu- 
osity thrilled the large audience. The 
program was as follows: Toccata in 
F major, Bach; “Noel,” d’Aquin: 
Chorale in A minor, Franck; Siciliana 
and | Giga, Bossi; “Etude Symphoni- 
que,” Bossi; Scherzo (Second Sym- 
phony), Vierne; “Saetas,” Torres; Al- 
legro and Fugue, “Ad Nos,” Liszt. In 
addition to these numbers he played 
as encores the Fugue in D major, 
Bach, and the Canon in B minor, Schu- 
mann. 

The organ in the Church of the 
Covenant is, according to an announce- 
ment made just before the recital, the 
first and only Kilgen organ in Buffalo. 
The ensemble is splendid and respond- 
ed nobly to the demands which Ger- 
mani made upon it. 

Sig. Germani was the guest of the 
Buffalo chapter at a dinner preceding 
the recital, and in the afternoon he was 
taken to Niagara Falls to obtain a 
glimpse of that great natural wonder. 

The choirs have started their fall 
and winter work in full blast. At the 
Memorial Evange ‘lical Church, where 
Nellie M. Gould is organist and choir- 
master, a musical service consisting ot 
anthems, solos and or gan numbers was 
given on Sunday evening, Oct. 28. 

Nellie S. Hurlburt, formerly organ- 
ist. and choirmaster of Concordia 
Lutheran Church, has taken up her 
new work at Jerusalem Reformed 
Church, where she has a new Schantz 
organ. 


All the organists, and there were 
many, who went to St. John’s Church, 
Colonial Circle, Sunday afternoon, 
Nov. 4, were enthusiastic over the 
recital played by Robert Hufstader, 
organist and choirmaster of the church. 
Mr. Hufstader, whom we mentioned in 
this column last month, is one of the 
younger Buffalo organists, and is 
making his influence felt in the musi- 
cal life of Buffalo. He has a splendid 
choir, and they will be presented in an 
oratorio in the near future. The pro- 
gram he played Nov. 4 was as follows: 
Trumpet Tune and Air, Purcell: 
Sacred Head Once Wounded,” Kuh- 
nau; “In Thee Is_ Joy.” Bach; 
Prelude, Clerambault; Prelude, Fugue 
and Chaconne, Buxtehude; Water 
Music Suite, Handel; Andante Canta- 


bile (Fourth Symphony), Widor: 
“Minuet  Gothique,’ Boellmann: 
“Clair de Lune,” Karg-Elert; “Will o’ 


the Wisp.” Nevin; “Marche Re- 


ligieuse,” Guilmant. 


Details of the recital which Harold 
Fix played at Tulsa, Okla., Oct. 26 
have just come to my notice. The 
occasion was the opening of a new 
Aeolian, the gift of an anonymous 
donor, who presented the organ to the 
First Methodist Church of Tulsa at 
the request of the pastor, Dr. Charles 
Drake Skinner, D. D. This organ, 
quoting from the program notes, “will 
undoubtedly be classed as one of the 
largest and finest instruments in the 
middle section of the United States.” 
Mr. Fix, who will be remembered by 
those attending the Guild convention 
in Buffalo in 1926 as one of the out- 
standing recitalists of that convention, 
plaved in his brilliant style and re- 


ceived flattering criticisms, both from 
the press of Tulsa and from the musi- 
cians who heard him. There was an 
audience of about 2,500 and the recital 
was broadcast. “Straight” organ music 
and transcriptions made up the pro- 
gram. Composers represented were 
Rossini, Handel, Flagler, Kreisler, 
Dethier (two numbers, Scherzo and 
“The Brook’’), Saint-Saens, Martin, 
Rimsky-Korsakoff and Ralph Baldwin. 
Mr. Fix is organist and choirmaster of 
Central Park Methodist Church, 
Buffalo. 

The November meeting of the Buf- 
falo chapter of the American Guild of 
Organists was held at Kenmore 
Methodist Church, of which Katherine 
L. Busch is organist. Dinner was 
served at 6:30 and after the customary 
business meeting presided over by 
Dean Bennett a recital was played by 
William J. Gomph, organist and choir- 
master of the Lafayette Avenue Pres- 
byterian Church. Assisting Mr. Gomph 
was Ruth Pettit, contralto, of the 
North Presbyterian Church. 

On Sunday afternoon, Nov. 4, the 
music at the vesper service in the First 
Presbyterian Church, of which Clara 
Foss Wallace is organist and choir- 
master, was made up of compositions 
of Schubert, recognizing the one hun- 
dredth anniversary of the composer’s 
death. The program included the first 
movement of the Unfinished Sym- 
phony as an organ solo, the chorus 
“Great is Jehovah,” and the well- 
known “Ave Maria.” This number 
Was sung in Latin and violin and organ 
were used for the accompaniment. 

I must try to say something about 
myself each month in this column, else, 
unless you have a second. correspond- 
ent from Buffalo, I may never have a 
notice in The Diapason. (Obituaries 
don’t count.) This time I'll mention 
my choir and say that for their special 
music on Armistice Day they did the 
following: “God of Our Fathers,” 
H. A. Matthews; “Grant Them Rest” 
(“Manzoni” Requiem), Verdi; “From 
Thy Love as a Father” (“Redemp- 
tion’), Gounod; “Souls of the Righte- 
ous,” Noble. On Nov. 4 we did: 
“Ho, Everyone,” Martin; ‘Through 
the Day Thy Love,” West: Cherubic 
Hymn,  Gretchaninoff; Communion 
Service, Steane in D; Magnificat and 
Nune Dimittis, West in E flat. On 
Nov. 18 the offerings included: “O 
Lord, Thou Hast Formed My Every 
Part,” Bach? “O Come, Let Us Wor- 
ship,” Mendelssohn; “O Everlasting 
Light,” West; Communion Service, 
Stanford in B flat; Magnificat and 
Nune Dimittis, Parker in E flat. 

That concludes our broadcasting for 
this evening. DCG signing off and 
bidding Buffalo organists send me 
more of their “stuff” so that I can have 
a longer column next time. 


AUGUST A. KLANN 


MANUFACTURER OF 


All Kinds of Electro-Magnets for Organs, Etc. 


KEY COUPLERS 
RELAY COUPLERS 
COUPLER SWITCHES 
AND ALL OTHER 
ELECTRICAL PARTS 


safest magnet ever made. 


contacts. 


36 and 48 points. Write for circular. 


(Park Station) 


The new relay magnet, the quickest and 
It is quicker 
than pneumatic operated, and has sliding 
They come with 8, 12, 18, 24 


WAYNESBORO, VIRGINIA 


FOR “GREENWICH VILLAGE” 
Church of Our Lady 6f Pompeii to 
Have Kilgen in New Edifice. 

The Church of Our Lady of Pompeii 
in Greenwich Village, New York City, 
is to have a three-manual and echo 
Kilgen organ. Negotiations with the 
Rev. Anthony Demo, pastor of the 
church, were made by Alfred G. 
Kilgen, vice-president of the firm and 
manager of the New York office. The 
church is a new edifice and will rank 
as the most pretentious among the 
Italian churches of Greater New York. 
The organ will be divided, with sec- 
tions on each side of the gallery, rose 
windows _ showing _ between. The 
scheme of stops is as follows: 

GREAT ORGAN. 

Open Diapason, 16 ft., 85 pipes. 

First Open Diapason, 8 ft., 61 pipes. 

Second Open Diapason, 8 ft., 61 notes. 

Philomela, 8 ft., 61 pipes. 

Viol d’ Gamba, 8 ft., 61 notes. 

Melodia, 8 ft., 61 notes. 

Dulciana, 8 ft., 73 pipes 

Octave, 4 ft., 61 notes. 

Flute, 4 ft., 61 notes. 

Flute Octaviante, 2 ft., 61 notes. 

Mixture, 3 ranks, 183 notes. 

Tuba, 8 ft., 73 pipes. 

Clarion, 4 ft., 61 notes. 

Chimes, 20 tubes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 notes. 

Salicional, 8 ft., 73 pipes. 


Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Quintadena (Synthetic), 8 ft., 73 notes. 

Flute d’Amour, 4 ft., 73 notes. 

Violina, 4 ft., 61 notes. 

Flautina, 2 ft., 61 notes. 

Cornopean, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Chimes (From Great), 20 notes. 
CHOIR ORGAN. 

Bass Flute (Tenor C), 16 ft., 61 notes. 

Open Diapason, 8 ft., 73 notes. 

Violoncello, 8 ft., 73 pipes. 

Melodia, 8 ft., 85 pipes. 

Dolce, 8 ft., 73 notes. 

Flute, 4 ft., 73 notes. 

Fugara, 4 ft., 61 notes. 

Dulcet, 4 ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Orchestral Oboe (Synthetic), 8 ft., 73 

notes. 

Clarinet, 8 ft., 73 pipes. 

Mixture, 3 ranks, 183 pipes. 

Tibia Clausa, 8 ft., 73 pipes. 
PEDAL ORGAN. 


Open Diapason, 16 ft., 12 pipes, 32 
notes. 

Bourdcn, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Bass Flute, 8 ft., 32 notes. 

Dolce Flute, 8 ft., 32 notes. 

Violoncello, 8 ft., 32 notes. 

Open Diapason, 16 ft., 32 notes. 

Trombone, 16 ft., 12 pipes. 

Tuba, 8 ft., 32 notes. 

There are to be nineteen couplers, 
five combination pistons to each man- 
ual and eight general pedal pistons 
affecting the entire organ. An echo 
organ is prepared for. 


The 


Reuter 


Many of the outstanding organ installations 


are REUTER INSTALLATIONS. 


Those who appreciate the very finest in organ 
tone and construction, prefer REUTER. 


Lawrence, Kansas 


Organ Company 
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News from St Louis 


By DR. PERCY B. EVERSDEN 


St. Louis, Mo., Nov. 20.—William 
Theodore Diebels on Nov. 4 gave the 
opening recital of the season at the 
New Cathedral (Catholic), including 
on his program: Prelude and Fugue 
in F minor, Handel; Adagio from Fan- 
tasia in F, Mozart; Three Character 
Sketches—“ Longing Tenderness,” “De- 
termination,” “Pilgrims’ Chorus, 
Wagner-Liszt; “Echo,” Yon; iced 
March, Chopin, and “Peace,”’ Malling. 
Mr. Diebels has only the sanctuary 
organ at present, but it is a large two- 
manual, and is heard with good effect. 
Visitors to St. Louis should not fail 
to visit this cathedral, one of the finest 
in the country. 

Vernor Henshie, organist at Pilgrim 
Congregational Church, plans a series 
of monthly historical recitals, devoting 
each program to one school of church 
music. The first of these recitals, on 
the afternoon of Sunday, Nov. 4, at- 
tracted a limited congregation, the 
works of Palestrina being the offering. 
The selections consisted entirely of 
Palestrina compositions, and while the 
program evinced marks of careful 
preparation we believe that conformity 
to tradition should have substituted 
the male for the female voice, provid- 
ing a better medium for the rendition 


’ of the ecclesiastical compositions of 


this “Princeps Musicae.” Other pro- 
grams include Jewish, Gregorian and 
Anglican works. 

It was a pleasure to hear Edwin 
Stanley Seder at the Scottish Rite 
Cathedral on Nov. 1. Mr. Seder has 
many friends in St. Louis who always 
welcome his visits and most of them 
were there to hear him on the largest 
organ he has yet played in our city— 
the new Kimball. To most of them 
his substitution of Hollins, Russell and 
Yon for Bach and Mendelssohn was 
agreeable, and even Handel was rep- 
resented only in the lighter vein of his 
“Water Music.” Possibly the “Ro- 
mance” by John Kessler—a _ native 
St. Louisan—was the most attractive 
offering of the evening. It is a new 
composition of real merit, sufficiently 
modern in chord building and nuances, 
yet built upon a theme which is full 
of melody. Mr. Seder, we are in- 
formed, possesses the only copy in 
manuscript. This is unfortunate, as it 
is worthy of wider use. 


Mrs. David Kriegshaber, organist 
of the Kingshighway Presbyterian 
Church, presided at the dedication of 
the Grove memorial organ in that 
church Nov. 4. The specifications of 
this new Kilgen appear in another 
column. Her selections included: 
Adagio Religioso, Thompson; Post- 
lude, Silver; Fantasie, Merkel; “The 
Bells of St. Anne de Beaupre,” Rus- 
sell; Caprice, Cadman, and Procession 
(“Lohengrin”), Wagner. 


Daniel R. has resumed his 


Wednesday recitals at Christ Church 
Cathedral, catering to the music-lovers 
during the noon hour. 


Charles Galloway is a busy man 
these days. In addition to his regular 
duties he is preparing a chorus for 
participation with the St. Louis 
Symphony in a rendition of Beetho- 
ven’s Mass in B minor and partici- 
pated in the dedication services of the 
First Presbyterian Church on Nov. 11. 
Oct. 18 he rendered an exceptionally 
fine program at his monthly recital at 
Washington University. 


William John Hall and Ernest Prang 
Stamm are dividing the services at 
Temple Israel during the temporary 
union of two of our Reformed Jewish 
temples. 


At a civic Schubert anniversary in 
the Scottish Rite Cathedral on Nov. 11 
the organist was recognized in Otto 
Wade Fallert, who contributed one 
number to the program, an arrange- 
ment of the Overiure to “Rosamunde.” 


Warden Sealy was a visitor Nov. 18 
and at a Guild service at Christ 
Church Cathedral played one of his 
compositions as a postlude. 


PRIZE OF $100 FOR NEW HYMN 


Hymn ‘Society Initiates Competition 
for Missionary Song. 

Dr. Milton S. Littlefield, president 
of the Hymn Society, announces the 
offer of a prize of $100 for the best 
hymn “written in the spirit and voicing 
the purpose of the missionary enter- 
prise of today,” submitted to the so- 
ciety by Feb. 1. When the winning 
words have been selected a_ similar 
prize will be offered for the best musi- 
cal setting. 

Dr. Littlefield announces the au- 
thors may submit more than one 
manuscript; that each manuscript must 
be accompanied by a sealed envelope 
containing the name and address of the 
author, but the name must noi appear 
on the manuscript; that no manu- 
script will be returned, but that none 
will be used in any way without the 
consent of the author, and that the 
society reserves the right to withdraw 
the award if no manuscript deemed 
worthy is received. 

The Hymn Society is a national or- 
ganization of hymn writers, composers 
and hymn-book editors. Recently it 
conducted contests for words and tune 
for a “Hymn for Airmen,” manu- 
scripts numbering more than 1,800 
being submitted from every state in 
the Union and from most countries of 
Europe and their foreign colonies. 


Charles Lee Cox at Pasadena Post. 

Charles Lee Cox, formerly of Chi- 
cago and now a resident of Los 
Angeles, has been appointed organist 
of the New Westminster Presbyterian 
Church of Pasadena, Cal., of which 
Dr. Josiah Sibley, former pastor of the 
Second Presbyterian Church of Chi- 
cago, is pastor, and Conrad Mills 
musical director. A beautiful new edi- 
fice of this church, with a Reuter 
organ of seventy stops, was used for 
the first time Nov. 11. 


Church 


i7 East Eleventh St. 


DR. WILLIAM C. CARL 


Instructor of Many Prominent Organists 
at the 


Guilmant Organ School 


Concert 


Students aided in securing positions. 
Winter Term, January 8th 


Theatre 
Catalog ready 


New York City 


Casavant Organs 


have been installed all 


For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 
VANT is unsurpassed. 


CASAVANT FRERES, Ltée 


over America 


Built by 


St-Hyacinthe, Que., 
Canada 


Smith Bros. Organ Co. 


MODERNIZING — REBUILDING 
Maintenance, Additions of all kinds, also Harps, 
etc., our specialties. 
Heaters installed. 

YEARLY CONTRACTS MEAN REGULAR 
ATTENTION 
Let us tune your organ for the winter. 
Best Mechanics. 
We sell new and used organs 


Chimes, 


Call or write us for prices and estrmates 
No obligations. 


OFFICE AND FACTORY 
12 E. Blenkner Street, Columbus, Ohio. 


Phone: 


Blow ers installed. 


Prices Reasonable. 


Main 1931 


Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophenes, Electric Bells, Etc., for Pipe Organs 


R. H. Mayland’s Son 


54 Willoughby St. 
Established 1866 


BROOKLYN, N. Y. 
SEND FOR CATALOGUE 


THE REV. DON H. 


OPELAN 


CHRIST CHURCH 
DAYTON 


OHIO 


ALICE R. DEAL 
CONCERT ORGANIST 
4359 West EndAvenue 


CHICAGO 
Telephone Columbus 6102 


HARRY H. COREY 
CONCERT ORGANIST 
Pianist and Accompanist 


Instruction 


Organist, Mount Prospect Theatre 


Residence, <= 


Mount Prospect Avenue 
N. J. 


J. NORRIS HERING 
F. A. G. O. 


Organist and Choir Director 
Franklin Street Presbyterian 
Church 
Recitaiist and Teacher 


2113 Saint Paul Street 
Baltimore, Md. 


CHARLES H. DEMOREST 


ORGANIST and CHOIRMASTER 
St. Paul’s Bpiscopal Church 


KINDER 


Chicago Musical College PHILADELPHIA 
64 East Van Buren Street, Chicago 
ALLEN W. BOGEN HARRY A. 


RECITALS 


ORGANIST— 


Tenth Church of Christ, Scientist 


Chicago Mendelssohn Club 


5429 HARPER AVENUE 


Phone: 


Dorchester 1913 


LANCASTER, PA. 
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MUSIC OUTPUT AT $15,881,633 
Census Shows Production by Ameri- 
can Publishers in 1927. 

The Department of Commerce an- 
nounces that, according to data col- 
lected in the biennial census of manu- 
factures taken in 1928, the establish- 
ments engaged primarily in the pub- 
lishing or in the printing and publish- 
ing of music in 1927 reported a total 
output valued at $15,881,633, of which 
amount $15,217,839 was contributed by 
sheet music and books of music and 
$663,794 by receipts from miscellane- 
ous sources such as book and job 
printing, lithographing, photo-engrav- 
ing, etc. The value of sheet music and 
books of music shows an increase of 
10 per cent compared with $13,835,375, 
the total for 1925, the last preceding 

census year. 

Of the 119 establishments reporting 
for 1927, fifty-three were in New York, 
twenty-two in Illinois, nine in Massa- 
chusetts, eight in Pennsylvania, six in 
Missouri, six in Ohio, five in California, 
two in New Jersey, two in Texas and 
one each in Connecticut, Iowa, Ken- 
tucky, Maryland, Michigan and Ne- 
braska. 


Selections from Mendelssohn's 
“Elijah” were sung at St. Paul's Epis- 
copal Church, Poughkeepsie, N. Y., 
on the evening of Nov. 11 under the 
direction of W. Jeffreys Waketield, 
organist and choirmaster. Mr. Wake- 
field played the Prelude in C and a 
part of the Second Sonata of Mendels- 
sohn. 


Harold F. Rivenburgh 


ORGANIST-CHOIRMASTER 
FIRST PARISH CHURCH 


(Presbyterian) HUDSON, N. Y. 


George B. Kemp, Jr. 
ORGANIST 


812 Fine Arts Building 
CHICAGO 


EVERETT E. TRUETTE 


MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various 

parts of the country. 


Candidates “— for the A. G. O. 
xams. 


295 Huntington Ave., Boston 


Carleton H. Bullis 


A.M., A.A.G.O. 
CLEVELAND 


Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 


Claude L. Murphree 


University of Florida 
GAINESVILLE FLORIDA 
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Eda E. Bartholomew 


Organist Saint Mark 
M. E. Church, South 


ATLANTA GEORGIA 


Ernest L. Mehaffey 
FIRST BAPTIST CHURCH 
Columbus, Ohio 


Capitol College of Music 
Columbus, Ohio 


HERBERT E. HYDE 


ST. LUKE’S CHURCH, EVANSTON, ILL. 


Conductor, Chicago Ass’n of 
Commerce Glee Club 


CLARENCE DICKINSON 
CONCERT ORGANIST 


Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 


HUGO GOODWIN 
F. A. G. O. 
THE AUDITORIUM 
St. Paul, Minn. 


HENRY 


OVERLY 


Director St. Luke Choristers 
Organist St. Luke’s Episcopal Church 
KALAMAZOO MICH. 


Neidlinger Ensemble 


Mrs. William Neidlinger Pianist 
Mr. William Neidlinger, F. A. G. O. 
RECITALS - MUSICALES - CONCERTS 
Candidates Prepared for A. G. O. 
Examinations. 

Address: 225 W. 99th 8t., New York City 


Ralph Morse Gerber 


ORGANIST and MUSICAL DIRECTOR 
The Temple, Hyde Park Blvd. and 
Greenwood Ave., Chicago 
1533. East 73rd Street 
Tel. Midway 8461 


Ralph H. Brigham 


SOLO ORGANIST 


The New Coronado Theatre. 

Emmanuel Episcopal Church. 

Class Organist, Freeport Conaistory. 

E. F. W. Ellis Lodge No. 638 A. F. & A. M. 
1815 OXFORD ST. ROCKFORD, ILL. 


CHAS. A. SHELDON, JR. 


City Organist—Atlanta, Ga. 
Organist Choirmaster 
First Presbyterian Church 
Jewish Temple 


Swell Engines 
Percussions 
Reservoirs 
Pipes 
Supplies 


Consoles 
Chests 
Actions 
Tremolos 
Traps 


Write today for prices 


Organ Supply Corporation 
540-550 East 2nd Street 
ERIE, PA. 


HENRY KUGEL, Treas. 
REUBEN G. KUGEL, Secy. 


FRED R. DURST, Pres. 
HARLEY L. SCOTT, Vice-Pres. 


GEORGE H. FAIRCLOUGH 
F. A. G. O. 


St. John’s Bpiscopal Church 
University of Minnesota 


8ST. PAUL, MINN. 


GEORGE F. A. G. O. 
HENRY D AY Mus. Doc. 
ROCHESTER, N. Y. 


organs and many vocalions. 


OBERLIN CONSERVATORY OF MUSIC 


Exceptional Advantages for Organ Study. Five Specialist 
Teachers. Teaching and Practice Equipment includes 15 pipe- 


OBERLIN, OHIO 


ARTHUR C. BECKER, A. A. G. O. 


© See buying wisdom is a 
thorough investigation of 
the merits and demerits of all 
makes of organs before pur- 
chasing. 

All inquiries given careful and 
prompt attention. 


UNITED STATES PIPE ORGAN 


CONCERT ORGANIST 


Dean School of Music, De Paul University 
Organist St. Vincent's Church, Chicago 


COMPANY 


Crum Lynne, Penna. 
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TUCSON HAS TWO TREATS 
Germani Recital Arouses Enthusiasm— 
Praise for E. Stanley Seder. 

“Tucson has been signally favored 
in November, for we have had two 
outstanding organists for recitalists— 
Fernando Germani, the brilliant young 
Italian virtuoso, played on the Scottish 
Riie organ Wednesday night, Nov. 7, 
while E. Stanley Seder of your city 
played the small but satisfying Moller 
in the University M. E. (South) 
Church on the Friday following,” 
writes W. R. Voris from Arizona. 
“Both artists were heard by large audi- 
ences as crowds go for organ recitals, 
and each one pleased, in the broadest 
sense, his hearers. 

“The Germani recital was under the 
auspices of the University of Arizona 
School of Music, and many of the stu- 
dents, music and otherwise, were in 
attendance, some hearing for the first 
time a recital organist. Never was 
such organ playing heard in Tucson. 
Never before was so much brought 
out of the relatively small three-manual 
organ in the Temple. The program 
was of the same iype as given in the 
large Eastern cities. In the lighter 
things the work was lovely beyond 


words. Hard to imagine finer play- 
ing possible. We were satisfied. 


“Mr. Seder’s recital was of somewhai 
different type, although he too proved 
that the big things were his meat. 
But he also played to the ordinary 
music-lover and reached that class 
through some _ beautiful melodious 
things exquisitely done. Those of his 
hearers who knew Bach were delight- 
ed with Mr. Seder’s work—and we 
earnestly hope to have him here again 
—but we also hope to have a large 
organ by ihe time another re al organ- 
ist comes our way. A move is on for 
a large auditorium for the university. 
and a part of the equipment will be 
an adequate organ, for eventually the 
school of music will have an organ 
instructor in its faculty. And the Tem- 
ple of Music will undoubtedly have a 
real organ some day—as will two or 
three of our churches.” 


The Bennett organ in Bethlehem 
Lutheran Church at Gary, Ind., was 
dedicated Oct. 28, in the remodeled 
church. H. A. Vedell, organist of the 
church, was at the console. Harry T. 
Carlson of the Irving Park Lutheran 
Church, Chicago, gave a recital Nov. 1. 


853 Carnegie Hall 


Address: E. HAYNER, I. C. V. 


Pietro 


YON 


World-Famous Organist 


and Composer 


For All 
PUBLIC APPEARANCES 
MASTER COURSES 
PRIVATE LESSONS 


New York City 


EDWARD 


RECITALS 


of True Organ Music 


Spring Tour Now Booking (40 Recitals) 


- Address: Rechlin Recital Tours 


1188 Park Avenue 
NEW YORK CITY 


RECHLIN 


PIPES THAT VOICE RIGHT 


ZINC ORGAN PIPES 


UNVOICED 
INSIDE BASES and FRONTS 
ANY STYLE 


Frederick I. White, Reading, Mass. 


INQUIRIES SOLICITED 


MARGARET | | WILLIAM 


| LEST 


AVAILABLE TOGETHER OR SINGLY FOR CONCERTS 
AND FESTIVALS 


DEDICATION PROGRAMS AND ORATORIO 
APPEARANCES A SPECIALTY 


426 FINE ARTS BLDG. CHICAGO, ILL. 


Oz>DVON 


ANDREW BAIRD 


Organist for Mrs. E. H. Harriman at Arden House 
Recitals 


Kings Court, Poughkeepsie, N. Y. 


WILHELM MIDDELSCHULTE 


1015 East 62d Street, Chicago, III 
Phone: Plaza 1337 


Studio: Hull House 


Tuesdays and Fridays 


CHARLES GALLOWAY 


Organist-Director Chapel Choir 
Organist and Choir Director 
Guanes Apollo Club 


Organ Recitals 
4171 Magnolia Avenue 


Washington Universit 
. St. Peter's E Church 
Conductor Morning 1 Club 


Instruction 


Saint Louis, Missouri 


VINCENT Fl PERCY 


RECITALS and LESSONS 


Euclid Ave. at East 96th St. CLEVELAND 


ALBERT RIEMENSCHNEIDER 


CONCERT Director of Music Baldwin-Wallace College, Berea, Ohio 
ORGANIST Organist and Director of Music, Calvary Presbyteriaa Church 
Cleveland, Ohio 


ORGAN 
INSTRUCTION Address 10001 Edgewater Drive, Cleveland, Ohio 


FRANK WRIGHT 


Mus. Bac., A. G. O. 
Candidates prepared for A. G. O. or University examinations by cor- 
respondence. Summer Courses for those visiting New York. 
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Programs of Current 


Organ Recitals 


Edwin Arthur Kraft, F. A. G. O., Cleve- 
land, Ohio—In his recital at Trinity Ca- 
thedral Monday evening, Oct. 8, Mr. 
Kraft played this program of works by 
R. S. Stoughton: Persian Suite (dedicated 
to E. A. Kraft); ‘‘The Pygmies,” from 
“Tanglewood Tales’; ‘‘Legend” “By the 
Waters of Babylon’; ‘Neptune,’ from 
“Sea Sketches.” The cathedral choir as- 
sisted, singing Stoughton’s cantata 
“esther.” 

In his recital Monday evening, Nov. 5, 
Mr. Kraft played: Fantasie Sonata, Lud- 
wig Neuhoff; Two Chorale Preludes 
(“Hark! A Voice Saith, All Are Mortal 
and “To Shepherds, as They Watched 
by Night”), Bach; Prelude and Fugue in 
A minor, Bach; Scherzo, Korestchenko- 
Kraft; Impromptu, Vierne; “Carillon de 
Westminster,” Vierne; Canzona, Edward 
Shippen Barnes; “Sunshine’’—Toccata, 
Firmin Swinnen. 

Frederick Boothroyd, Colorado Springs, 
Colo.—Mr. Boothroyd is giving his Tues- 
day and Thursday afternoon Grace 
Church memorial recitals regularly at 
5:30, when people returning home from 
their work in factories and offices may 
stop and listen to interesting programs 
on the large new Welte organ. Some of 
his recent offerings have been as follows: 

Oct. 4—Voluntary in C minor, Maurice 
Greene (1695-1755); Two Minuets from 
the Serenade in D, Op. 11, Brahms; Bar- 
carolle, Wolstenholme. Eric De Lamarter, 
organist of the Fourth Presbyterian 
Church, Chicago, assisted Mr. Boothroyd, 
playing: ‘“‘Angelus du Soir,” Bonnet, and 
“Caprice Heroique,’’ Bonnet. 

Oct. 9—Concerto in E flat, William Fel- 
ton (1718-1769); Minuet and Air from 
“Orpheus,” Gluck; ‘En Bateau,’ from 
“Petite Suite,’ Debussy; Finale (March) 
from Second Suite, Boellmann. 

Oct. 11—Toceata for Double Organ, 
Henry Purcell (1653-1698); ‘‘Reve Ange- 
lique,” Rubinstein; Melody in F, Rubin- 
stein; Meditation, d’Evry; Toccata, 
d'Evry. 

Oct. 16—Concert Overture, Fricker; 
“Kol Nidrei,” Bruch; Dutch Folk Songs, 
adapted from Piano Transcriptions (‘In 

tabylon.” “The Merry Players’? and “I 
Set ‘Sail from Holland), Julius Réntgen; 
Festive March, Smart. 

Oct. 23—Overture to ‘‘Hinsel and Gre- 
tel,’ Children’s Prayer and Allegro Vi- 
vace, Humperdinck; Nocturne in E flat, 
Chopin; Pavane, Johnston; “Marche Pon- 
tificale,’ from Symphony No. 1, Widor. 

Oct. 25—Sixth Organ Sonata, Mendels- 
sohn: “The Curfew,” Horsman; Inter- 
mezzo from First Symphony, Widor; 
Largo, Handel. 

Warren D. Allen, Stanford University, 
Cal.—In his recitals at the Memorial 
Church of the university Mr. Allen has 
played these programs recently: 

Oct. 4 and 7—“The Bells of St. Anne 
de Beaupré,”” Russell; ‘Poemes d'Au- 
tomne,.” Bonnet; “In Autumn” (from 
“Woodland Sketches’), MacDowell; ‘‘Oc- 
tober” (Autumn Song), Tschaikowsky; 
Autumn Song, Gretchaninoff; ‘Comes 
Autumn Time,’’ Sowerby; Evening Idyl, 
Marshall Bidwell, 

Oct. 9—“Sunset” and “Starlight,” Karg- 
Elert; Toccata from ‘Oedipus in Thebes,” 
Le Froid de Mereaux; Fugue in A major, 
Bach; Antiphon on the Magnificat, Dupre; 
Sinfonia in F major, Bach; Finale from 
Third Suite, Edward Shippen Barnes. 

Oct 11 and 14—Overture from the Music 
for the Royal Fireworks, Handel; “Song 
of the Basket Weaver,” Russell; ‘Julanar 
of the Sea,’ Stoughton; Allegro Cantabile 
from Fifth Symphony, Widor; ‘Ave Maris 
Stella,”” Dupre; Alla Siciliana and Minuet, 
Handel; Prayer and Cradle Song, Guil- 
mant. 

Frederic B. Stiven, A. A. G. O., Urbana, 
Stiven, director of the 
music school at the University of Illinois, 
played the Sunday vesper recital at the 
university Nov. 4. His offerings included: 
Sonata No. 6, Mendelssohn; Capriccio, 
Lemaigre: Chorale No, 2, in minor, 
Franck; Pastorale, Guilmant, and Ser- 
enade, Widor (piano and organ, with 
Professor Henri J. van den Berg at the 
piano); “Alla Marcia,’’ Russell Hancock 
Miles; Evening Song, Bairstow. 

Marta Elizabeth Klein, A. A. G, 0., New 
York City—Miss Klein, who has begun 
her fourth season as organist for the Lit- 
erary Vespers held at the Town Hall Sun- 
day afternoons, gave the following pro- 
gram Nov. 11: Grand Triumphal Chorus, 
Guilmant; “Chanson Triste,’’ Bonnet; 
“Tempo di Gavotte,’ Felton; ‘*Melodie,”’ 
Rachmaninoff; ‘‘Marseillaise,’” Rouget de 
Lisle. 

Henry A. Ditzel, Dayton, Ohio—Mir. 
Ditzel drew a congregation of more than 
1,000 people te the First Lutheran Church 
of Dayton the last Sunday of October for 
his afternoon recital on the four-manual 
Estey organ. Mr. Ditzel played a pro- 
gram which consisted of the following se- 
lections: Overture in G minor, Purcell J. 
Mansfield; Pastorale, Pachelbel; “An Old 
Dutch Lullaby,” arranged by Dickinson; 


Melody in E major and Prelude in C 
sharp minor, Rachmaninoff; Toccata in 
I) major, Rene L. Becker; ‘‘The Fisher- 
man’s Song” and “Pantomime,” de Falla; 
“Chant sans Paroles,’’ Bonnet; Chorale 
Improvisation, “Thanks Be to God,” 
Karg-Elert; ‘‘The Singing Fountain.” 
Niemann; Improvisation on Handel's 
Know that My Redeemer Liveth”’; Wal- 
halla Scene from “Das Rheingold,’”’ Wag- 
ner-Lemare. 

Charles Galloway, St. Louis, Mo.—Mr. 
Galloway's program at Washington Uni- 
versity Sunday afternoon, Oct. 21, in- 
cluded these works: Sonata No. 4, Men- 
delssohn; Chorale, Vierne; ‘‘Carillon,”’ 
Vierne; ‘Tanglewood ‘Tales’’ (Suite), 
Stoughton, ‘“‘Piece Heroique,”’ Franck; 
“Ronde Francaise,’ Boellmann; ‘The 
Little Bells of Our Lady of Lourdes,” 
Harvey B. Gaul; ‘‘Vesper Processional,” 
Gaul; ‘‘Marche Nuptiale,’’ Faulkes. 

Kate Elizabeth Fox, Dalton, Mass.— 
Mrs. Fox, organist and director at the 
First Congregational Church,.went back 
to her old church, the First Presbyterian 
of Watertown, N. Y., to give a recital 
Oct. 28 as part of the program of exer- 
cises celebrating the 125th anniversary of 
the Watertown church and the dedication 
of extensive additions to and improve- 
ments in the edifice. Mrs. Fox played a 
program which included these works: 
Toceata and Fugue in D minor, Bach; 
Air from Suite in D, Bach; Gavotta, Mar- 
tini; Chorale in A minor, Franck; “The 
Answer,’ Wolstenholme; Serenade, Rach- 
maninoff; Canon in B minor, Schumann; 
“The Bells of Ste. Anne de Beaupre,” 
Russell; ‘‘Carillon-Sortie’ in D, Mulet. 

Carl F. Mueller, Montclair, N. J.—lIn 
his “hour with the organ” at the Central 
Presbyterian Chureh of Montelair Mr. 
Mueller played the following program on 
the afternoon of Oct. 28: *‘Autumn,”’ Ed- 
ward F. Johnston; ‘‘The Wind in the 
Chimney,” Joseph W. Clokey; “The Pyg- 
mies’’ (from “Tanglewood Tales’), R. 3. 
Stoughton; First Sonata, in G _ minor, 
Rene L. Becker; “‘Retrospection,’ Parke 
V. Hogan; A Familiar Melody; ‘‘Marche 
Militaire,’ Schubert. 

James Philip Johnston, F. A. G. O., 
Pittsburgh, Pa.—At the East Liberty 
Presbyterian Church Mr. Johnston has 
given these short recitals before the 
evening service: 

Oct. 28—Toceata in F, Bach; Moderato 
Cantabile from Eighth Symphony, Widor; 
“Grand Choeur Dialogue,’’ Gigout. 

Nov. 4—‘‘Adoremus,’” Nowowiejski; 
Toceata, Mailly; Pastorale, Franck. 

Noy. 11—‘Carillon,’’ Sowerby; Cathe- 
dral Prelude and Fugue, Bach; ‘‘Soeur 
Monique,” Couperin; Pastorale in C 
minor, Bach. 

Noy. 18—Chorale Prelude, ‘‘Adorn Thy- 
self,” Bach; Second Breton Rhapsody, 
Saint-Saens; Evening Song, Bossi. 

At the Homestead Park M. E. Church, 
for the dedication of the new Tellers- 
Kent organ, Nov. 14, Mr. Johnston 
played: Overture to the Occasional Ora- 
torio, Handel; Aria in D, Bach; Inter- 
mezzo, Callaerts; Variations on ‘Jerusa- 
lem, the Golden,’ Spark; Andante from 
“Grande Piece Symphonique,’’ Franck; 
“Evening Bells and Cradle Song,’’ Mac- 
farlane; Caprice, Matthews; Triumphal 
March, Buck. 

Stanley E. Saxton, Saratoga Springs, 
N. Y.—The following program was pre- 
sented in College Hall, Skidmore College, 
Nov. 21, by Mr. Saxton, organist of the 
college: Toccata and Fugue in D minor, 
Bach; Fitth Sonata, in C minor (Adagio, 
Scherzo), Guilmant; Vorspiel to ‘*Lohen- 
grin,”’ Wagner; ‘“‘Hymn of Glory,” Yon; 
“In VParadisum,” Dubois; “‘Will o’ the 
Wisp,’’ Nevin; ‘‘Piece Heroique,’’ Franck. 

Carl Weinrich, F. A. G. O., Morristown, 
N. J.—Mr. Weinrich began a series of re- 
citals at the Church of the Redeemer 
with the following program Nov. 3: ‘‘Sun- 
rise,’’ Jacob; “‘Christians, Rejoice,” Bach; 
Pastorale, Franck; Toccata on ‘Ave 
Maris Stella,” Dupre; ‘‘He Remember- 
ing His Great Mercy,’’ Dupre; Sketch in 
I) flat, Schumann; Allegro Vivace, Sym- 
phony 1, Vierne; Finale, Symphony 1, 
Vierne. 

Louise Shadduck Zabriskie, F. A. G. 
0O., Omaha, Neb.-Mrs. Zabriskie gave a 
recital—the thirty-third in Omaha under 
auspices of the A. G. O. chapter—at the 
First Presbyterian Church on the after- 
noon of Nov. 11. Her program included 
the following selections: Allegro and 
Adagio from Sixth Symphony, Widor; 
“From the Southland,’ Gaul; Prelude, 
Clerambault; Fugue in D minor, Bach; 
“Bourree et Musette,’’ Karg-Elert; An 
Autumn Sketch (Allegretto Caprice), 
Brewer; “Ave Maria,’’ Schubert; Concert 
Overture in © minor, Hollins. 

Russell Gee, Painesville, Ohio—In a 
program before the Ohio Federation of 
Women’s Clubs Oct. 18 at Painesville, 
Mr. Gee, professor of music at Lake Erie 
College, played these selections at the 
Morley music building of the college: 
Prelude and Fugue, D major, Bach; 


“Pastorale, Recitativo et Corale,” Karg- 
Klert; ‘By the Brook,’’ de Boisdeffre; 
“Piece Heroique,’”’ Franck; Suite in F, 
Corelli; ‘‘Lied des Chrysanthemes,’’ Bon- 
net; ‘‘Noel,”” C. A. Bossi; ‘‘Chanson,”’ 
Edward Shippen Barnes; Scherzo (Fifth 
Sonata), Guilmant. 

In his Sunday afternoon recital Nov. 
4 Mr. Gee played: Suite from ‘Water 
Music,”’ Handel; Fugue in E flat (‘‘St. 
Ann"), Bach; ‘‘A Musical Snuff-Box,’’ 
Liadoff; “Clair de Lune,” Karg-Elert; 
Gavotte, Gluck; Concert Overture in B 
minor, Rogers. 

Guy C. Filkins, A. A. G. O., Detroit, 
Mich.—Mr. Filkins gave the free organ 
recital at the Detroit Institute of Arts 
Nov. 20, his program being as follows: 
Prelude, Third Sonata (Adagio), Guil- 
mant; Serenade, Rachmaninoff; “Clair de 
Lune,”’ Karg-Elert; Magic Harp,” 
Meale; “Caprice de Concert,’ Archer; 
“Benediction,”” Karg-Elert; Prelude to 
“Parsifal,” Wagner; Bonheur,” 
Hyde. 

F. A. Moure, Mus. D., Toronto, Ont.— 
Dr. Moure, organist of the University of 
Toronto, has begun the seventeenth year 
of his recitals on the Casavant organ of 
seventy-six stops in convocation hall. 
tecent programs have been as follows: 

Oct. 23—Overture to “Otho,” Handel; 
Andante Cantabile, Fourth Symphony, 
Widor; Sonata in E flat, Rheinberger; 
“Marche Nuptiale,”’ Guilmant; “The 
Thrush” and “The Glow-Worm,’’ Le- 
mare; March and Chorus from ‘'Tann- 
hiiuser,”’ Wagner. 

Nov. 6—Prelude and Fugue in C minor, 
Mendelssohn; ‘tA Song of Sunshine,” C. 
W. Dieckmann; Chorale in A minor, 
Franck; Pastorale and Finale, Second 
Symphony, Widor; ‘‘Kammenoi-Ostrow,” 
Rubinstein; Festal March, Calkin. 

Nov. 19—Prelude and Fugue in E flat, 
Bach; Serenade, ‘‘Marche Militaire’? and 
Allegro moderato and Andante (Unfin- 
ished Symphony), Schubert; ‘‘Polichi- 
Gaston Lemune; ‘Etude de Con- 
cert,’’ Shelley. 

Annie L. Taft, Norwich, Conn.—Miss 
Taft gave the following program in a re- 
cital at the Park Congregational Church 
Oct. 12: Suite for Organ, Rogers; 
“Vision,” Rheinberger; Prelude and 
Fugue in C minor, Bach; Larghetto, 
Wesley; Concert Caprice, Kreiser; ‘‘At 
Evening,’ Buck; Allegretto Scherzando, 
Erb; Grand Chorus in March Form, Guil- 
mant. 

Lillian Arkell Rixford, Cincinnati, Ohio 
—Mrs. Rixford of the Cincinnati College 
of Music gave a recital Nov. 11 at the 
Salem Presbyterian Church, Westwood, 
Ohio, playing these compositions: Melody 
in C, West; Intermezzo, Callaerts; Foun- 
tain Reverie, Fletcher; Evensong, Mar- 
tin; Sonata in E minor, Rogers; Prelude 
in E, Karganoff; Sanctus, Gounod; Fan- 
fare, Lemmens,. 

Adolph Steuterman, Memphis, Tenn.— 
Mr. Steuterman gave his sixty-fourth re- 
cital at Calvary Episcopal Church Sun- 
day afternoon, Nov. 11, assisted by H. J. 
Steuterman, pianist, and M. L. Knowl- 
ton, baritone. The organ numbers in- 
cluded: Grand Aria (Piano and Organ), 
Clifford Demarest; ‘“‘Cantilene Nuptiale,”’ 
Dubois; “‘Legende,’’ Douglas; Prelude and 
Fugue in E minor (lesser), Bach; Seren- 
ade (Piano and Organ), Widor; ‘‘Daguer- 
reotype of an Old Mother,’’ Harvey B. 
Gaul; Allegro from’ Sixth Symphony, 
Widor; ‘Priere et Berceuse,’’ Guilmant; 
Rhapsody (Piano and Organ), Demarest. 

Rollo Maitland, F. A. G. O., Philadel- 
phia, Pa.—Mr. Maitland played the fol- 
lowing program in St. Mark’s Reformed 
Chureh, Lebanon, Pa., Oct. 29, to an 
audience of 1,000 persons: Concert Over- 
ture in C major, Hollins; Serenade, Kin- 
der; Passacaglia, Bach; ‘Ave Maria,” 
Schubert; Allegro from Sixth Symphony, 
Widor; Reverie, Walter H. Nash; 
“Fileuse,”’ from ‘Suite Bretonne,’’ Dupre; 
Improvisation on Familiar Hymns: 
“Marche Slav,’ Tschaikowsky. 

The following numbers were played by 
Mr. Maitland at the First Reformed 
Church, Philadelphia, Nov. 4; ‘Hosan- 
nah,”’ Dubois; Allegro from Sixth Sym- 
phony, Widor; Serenade, Kinder; ‘‘Cher- 
ubs at Play,’’ Frances McCollin; Chorale 
Prelude, “In Thee Is Gladness,’’ Bach; 
“Ave Maria,’’ Schubert; Canzonetta, S. 
Marguerite Maitland; ‘Fileuse,”’ Dupre; 
Concert Overture, Maitland. 

The Williamsport chapter, N. A. O., 
presented Mr. Maitland in recital Nov. 
8, playing the following: Concert Over- 
ture, Hollins; Serenade, Kinder; Passa- 
eaglia, Bach; “Cherubs at Play,’’ MeCol- 
lin; Largo from ‘‘New World” Symphony, 
Dvorak; Allegro from Sixth Symphony, 
Widor; ‘‘Fileuse,”’ Dupre; Improvisation 
on Familiar Hymns; “Finlandia,” 
Sibelius. 

Wilfred Layton, B. S., F. R. C. O., A. 
R. C. M., Winnipeg, Man.—A recital by 
Mr. Layton under the auspices of the 
Winnipeg center of the Canadian College 
of Organists was played the afternoon o 


Nov. 18 at Westminster Church. The 
combined choirs of the Broadway Bap- 
tist, Hampton Street United and Park- 
view United Churches assisted, under the 
direction of Ronald W. Gibson, A. C. C. 
O. The organ numbers were: Prelude 
and Fugue in G major, Bach; Chorale 
Prelude, ‘Jesu, My Chief Pleasure,” 
Bach; Sinfonia to ‘‘My Spirit Was in 
Heaviness,’’ Chorale Preludes, ‘‘To Shep- 
herds as They Watched” and ‘“‘Let Us 
Together Praise Our God,’ Bach; Fan- 
tasie in Io flat, Saint-Saens; Introduction 
and Pasacaglia, Max Reger. 

Wallace A. Van Lier, Mus. B., Lake 
Placid Club, N. Y.—In his November 
Sunday night recitals in the Lake Placid 
Club Agora Mr. Van Lier has played 
these programs: 

Nov. 11—‘'Fantasy of Moods,’’ Ford; 
Cantilena, Golterman; Largo (by re- 
quest), Handel; Serenade, Chaminade; 
Prelude to “Lohengrin,’’ Wagner; ‘‘Vien- 
nese Refrain,”’ arranged by Fulton; Can- 
zonetta, Godard; “Pomp and = Circum- 
stance,” Elgar (piano and organ; Ampico 
piano and Austin organ). 

Noy. 18—Serenade and First Movement, 
Unfinished Symphony, Schubert; ‘Ave 
Maria,’ Schubert; ‘Water Sprites,” 
Nash; “Ode Heroique,’’ Cyril Scott; 
“Drink to Me Only With Thine Eyes,” 
arranged by Miles; ‘Pilgrims’ Chorus” 
(piano and organ), Wagner; Miniature 
Suite, Rogers. 

J. William Moyer, Reading, Pa.—Mr. 
Moyer, organist of the First Baptist 
Church, gave aé_e recital at  Friedens 
Church Noy. 10. His program was as 
follows: “Piece Heroique,’”’ Franck; ‘‘Pil- 
grims’ Chorus” (‘‘Tannhiiuser’’), Wag- 
ner-Liszt; “‘Serenade at Sunset,’’ Meale; 
Toccata and Fugue in D minor, Bach; 
Canon in B minor, Schumann; “Far o'er 
the Hills,’ Frysinger; Largo (“New 
World’? Symphony), Dvorak; Sea 
Song,’’ MacDowell; “In Paradisum,” Du- 
bois; ‘“‘Burlesca e Melodia,’ R. L, Bald- 
win. 

Daniel R. Philippi, St. Louis, Mo.—Mr. 
Philippi has resumed for this season his 
Wednesday and Friday noon recitals at 
Christ Church Cathedral. Here are his 
November programs: 

Noy. 14—Largo and Allegro Maestoso 
(from Symphony 1), Guilmant; Nocturne 
in A flat, Ferrata; Andante Cantabile, 
Tschaikowsky; Toccata in F major (from 
Symphony 5), Widor. 

Nov. 16—Prelude and Fugue in G ma- 
jor, Bach; ‘‘La Fileuse” (‘The Spinner’), 
Raff; ‘Evening Bells and Cradle Song,” 
Macfarlane; Prize Song, ‘‘Mastersingers,”’ 
Wagner; Toccata (from Sonata 2), 
Grasse. 

Nov. 21—Commemorating Franz Schu- 
bert: Symphony in B minor (the Unfin- 
ished); Serenade; “The Sea’; “Erl 
King.” 

Nov. 23—Overture to the Occasional 
Oratorio, Handel; “The Musical Snuft- 
Box,” Liadoff; ‘‘Ronde Francaise,’’ Boell- 
mann; “Grand Choeur” in D major, Guil- 
mant. 

Noy. 28—Toccata and Fugue in D 
minor, Bach; Londonderry Air, Old Irish; 
Gavotte, Martini; Largo, Handel; Over- 
ture, ‘‘Coriolanus,’’ Beethoven. 

Nov. 30—Chromatic ‘antasie, Thiele; 
Minuet in A, Boccherini; “From a Wan- 
dering Iceberg,’ MacDowell; Cantilena, 
McKinley; Finale (D minor Symphony), 
Guilmant. 


George H. Fairclough, F. A. G. O., Min- 
neapolis, Minn.—Every Tuesday from 
6:30 to 7:30, over the university station 
WLB, Mr. Fairclough broadcasts his Um- 
versity of Minnesota recitals. Recent 
programs were: 

Oct. 30—Overture, Merry Wives 
of Windsor,” Nicolai-Ellingford; ‘‘Adagio 
Pathetique,”” Godard; Fantasia _ on 
“Faust,’’ Gounod-Eddy; Reverie, Dickin- 
son; Minuetto (“L’Arlesienne Suite’), 
Bizet; Toccata, Adagio and Fugue in C, 
Bach; Nocturne in E flat, Chopin; Minuet 
in G, Beethoven; ‘‘Marche Fete,” 
Claussmann. 

Nov. 6—Sonata No. 5, Mendelssohn; 
Adagio Sostenuto (‘Moonlight Sonata’’), 
Beethoven; Prelude in G minor, Rach- 
maninoff; Symphony 2. (Pastorale, 
Finale), Widor; An Old Irish Melody, 
Anon-Etherington; Prelude and Fugue in 
I. minor (the lesser), Bach; Largo (‘‘New 
World” Symphony), Dvorak; ‘‘Will o’ the 
Wisp,” Nevin; “Eventide,” Fairclough; 
“Finlandia,” Sibelius. 

Nov. 13—Festival Overture (Carnival), 
Sellars; “Departing Day,’’ Mueller; Toc- 
cata in C minor, Rogers; “Sunday Morn- 
ing at Bendel; ‘Softening Sha- 
dows,” Stoughton; Toccata and Fugue in 
ID minor, Bach; Largo, Handel; ‘The 
Squirrel,’ Weaver; Processional March, 
H. J. Stewart. 

Nov. 20—Schubert Centenary Program: 
Unfinished Symphony (First Movement); 
Serenade; “The Bee’; “Ave Maria”; 
Two ‘Moments Musical’ (A _ flat, F 
minor); Andante con Moto (Symphony in 
‘); “Litany”; “By the Sea”; ‘Marche 
Militaire.’ 


t 
-¥ 
j 
i 
j 
| 
| 
7 
; 
‘ 


DECEMBER 1, 1928 


THE DIAPASON 


Programs of Current Organ Recitals 


Arnold Dann, Asheville, N. C.—In his 
recitals at the famous Grove Park Inn 
Mr. Dann has given the following recent 
programs: 

Oct. 18—Concert Overture, Hollins; “To 
a Wild Rose,” MacDowell; “Forest Mur- 
murs,” from “Siegfried,” Wagner; ‘Will 
o’ the Wisp,” Nevin; “Marche Militaire,” 
Barnes; Selection from “Tales of Hoff- 
man,” Offenbach; ‘Anitra’s Dance” and 
“In the Hall of the Mountain King” 
(‘Peer Gynt”), Grieg; A Familiar Melody. 

Oct. 21—Two Magnificats, Lemaigre; 
“In Moonlight,’”’ Kinder; “Forest Mur- 
murs” from “Siegfried’’ (by request), 
Wagner; Selection from ‘“Sadko,”’ Rim- 
sky-Korsakoff; Epic Ode, Bellairs; Sere- 
nade, Gounod; “Chinoiserie,” Firmin 
Swinnen; Oriental Chant, Moussorgsky; 
March of Victory, Moussorgsky. 

Oct. 25—Cavatina, Raff; Concert Fan- 
tasia, Stewart; Three Songs from the 
British Isles; ‘“Within a Chinese Garden,” 


Stoughton; ‘‘Angelus,’’ Massenet; Pas- 
torale, Stibelt; “Rondo Ecossaise,” 
Stibelt. 


Oct. 28—Allegro Moderato from Unfin- 
ished Symphony, Schubert; “A Rose 
Garden of Samarkand,” Stoughton; Ber- 
ceuse from “Jocelyn,’’ Godard; Overture 
to “Zampa,”’ Herold; ‘‘A Cloister Scene,” 
Mason; ‘The Rosary,” Nevin; Prelude 
and Bridal Music (‘Lohengrin’), Wag- 
ner; “Comin’ thro’ the Rye,”’ arranged by 
Lemare; Coronation March, Meyerbeer. 

Donald C. Gilley, Richmond, Ind.—At a 
vesper recital in the chapel of Earlham 
College Oct, 21 Mr. Gilley, the college 
organist, played: Sonata in D flat (Phan- 
tasie), Rheinberger; Air from ‘‘Orpheus,”’ 
Gluck-Rogers; ‘‘The Garden of Iram,” 
Stoughton; Andante con moto, Andrews; 
Prelude, Fugue, Variation( with Dosha 
Dowdy at the piano), Franck. 

J. Herbert Springer, Hanover, Pa.— 
Mr. Springer, organist of St. Matthew’s 
Lutheran Church, gave a recital at St. 
Peter’s Lutheran Church, Middletown, 
Pa., Nov. 18. His offerings on this occa- 
sion included: Five Chorale Preludes, 
Bach; Suite in F, Corelli; “Christmas in 
Sicily,’”’ Yon; Cradle Song, Wagner; ‘‘Ave 
Maria,” Schubert; “Romance sans 
Paroles,’ Bonnet; Toccata from Fifth 
Symphony, Widor. 

Charles F. Hansen, Indianapolis, Ind.— 
Mr. Hansen, organist of the Second Pres- 
byterian Church, gave a recital Oct. 31 
at Taylor University, Upland, Ind., on a 
three-manual built by the Tellers-Kent 
Company. This was Mr. Hansen’s third 
recital at the university. His program. 
on this oceasion consisted of the follow- 
ing compositions: Grand March from 
“Aida,” Verdi; “On Wings of Song,” 
Mendelssohn; Prelude and Fugue in F 
major, Bach; Elegiac Melody, Grieg; Over- 
ture to “Zampa,’’ Herold; March, ‘‘Pomp 
and Circumstance,” Elgar; Storm Fan- 
tasie, Lemmens; Gavotte in E minor, 
Silas; Communion in G major, Batiste; 
Andantino, Lemare; Overture to ‘‘Mar- 
tha,” Flotow. 

Leslie P. Spelman, M. A., A. A. G. O., 
Fulton, Mo.—In his first recital of the 
season at William Woods College, played 
on the new Geneva organ, Mr. Spelman 
presented the following program Nov. 5: 
Two Chorale Préludes, “O Sacred Head, 
Now Wounded” and “Lord, Hear the 
Voice of My Complaint,’’ Bach; Prelude 
in G major, Bach; “In Paradisum,”’ Du- 
bois; Mountain Sketches, Clokey; “The 
Bells of St. Anne de Beaupre,”’ Russell; 
“Con Grazia,’’ Andrews; Third Chorale in 
A minor, Franck. 

Francis E. Aulbach, Chicago.—Mr. 
Aulbach played a recital under’ the 
auspices of Theodore Roosevelt Auxiliary 
of the American Legion the evening of 
Nov. 11 at the Church of the Epiphany 
for the benefit of disabled soldiers. His 
selections were as follows: Overture, “If 
I Were a King,’ Adam; “‘Chant for Dead 
Heroes,’’ Gaul; American Rhapsody, Yon; 
“Kashmiri Song,’ Woodforde-Finden; 
Melodie, C. G. Dawes; “To an American 
Soldier,” Thompson; ‘Marche Slav,” 
Tschaikowsky. 

Mrs. Ellis W. Shuler, Dallas, Tex.—Mrs. 
Shuler, organist of the Highland Park 
Methodist Church, gave a recital Nov. 16 
on the new organ built by Hillgreen, 
Lane & Co. for the First Methodist 
Church of Lamesa, Tex. Her program 
consisted of these numbers: ‘‘Piece 
Heroique,”’ Franck; “The Brook,” 
Dethier; ‘The Swan,” Saint-Saens; 
Spring Song, Grieg; Largo (from “New 
World” Symphony), Dvorak; Toccata, 
Kinder; ‘‘The Harp,’’ Yon. 

Frederic T. Egener, St. Catharines, 
Ont.—In a recital on the new organ at 
the North Street United Church of 
Goderich, Ont., Sept. 14 Dr. Egener 
played a program consisting of these se- 
lections: Concert Overture in C minor, 
Hollins; Chorale Prelude, “A Rose 
Breaks into Bloom,” Brahms; “The 
Flight of the Bumblebee,” Rimsky- 
Korsakoft; ‘In a Monastery Garden,” 
Ketelbey; “The Tumult in the Praeto- 


rium,”” de Maleingreau; Fantasia, ‘The 
Storm,’’ Lemmens; Minuet, Boccherini; 
Serenade, Egener; Hungarian Dance No. 
5, Brahms; Variations on ‘The Last 
Rose of Summer,’ Buck; “Carillon- 
Sortie,” Mulet. 

Hans C. Feil, Kansas City, Mo.—The 
following programs have been among 
those recently presented by Mr. Feil at 
his Sunday afternoon recitals in the In- 
dependence Boulevard Christian Church: 

Oct. 7—Request program: March from 
“The Prophet,’ Meyerbeer; “Les Pre- 
ludes,”’ Liszt; Chromatic Fantasia, 
Thiele; Siciliano, Fry; Overture, ‘‘Wil- 
liam Tell,” Rossini-Buck. 

Oct. 21—Fantasia and Fugue in A 


minor (request), Bach; “Serenade at 
Sunset,’’ Meale; Prelude to “Lohengrin,” 
Wagner; March from ‘“Tannhiuser,”’ 


Wagner; Nuptial Suite (Scherzo, Wed- 
ding Bells, Nuptial Benediction), Everett 
EK. Truette; “Song of India,’’ Rimsky- 
Korsakoff; ‘‘The Bells of St. Anne,” 
Russell. 

Nov. 4—Suite for Organ, Homer N. 
Bartlett; Andante Cantabile from Fifth 
Symphony, Tschaikowsky; ‘“Kamennoi 
Ostrow,’ Rubinstein; Processional March 
from Music Drama ‘John of Nepomuk,” 
Stewart; Londonderry Air; Toccata, R. 
de Montalent. 

Samuel A. Baldwin, New York City— 
Among Professor Baldwin’s programs at 
the City College in his Wednesday and 
Sunday afternoon recitals in November 
were the following: 

Nov. 14—Toceata and Fugue 
minor, Bach; “Hora Mystica,’” Bossi; 
Sonata No. 1, in A minor, Borowski; 
“The Enchanting Garden,” Ravel; Men- 
uet, Ravel; ‘Variations de Concert,” 
Bonnet; Nocturne in G minor, Chopin; 
Finale from “Symphonie Pathetique,” 
Tschaikowsky. 

Nov. 18—Festival Prelude, Faulkes; 
“Ave Maria,” No. 2, Bossi; Fugue in E 
flat major, Bach; Adagio from ‘Moon- 
light” Sonata, Beethoven; Two move- 
ments from Unfinished Symphony, “The 
Bee” and “By the Sea,’’ Schubert; Theme 
and Finale in A flat, Thiele. 

Nov. 21—Sonata in F minor, Mendels- 
sohn; Air from Suite in D, Bach; Fugue 
in G major a la Gigue, Bach; Andantino 
from Fourth Symphony, Tschaikowsky; 
“Moments Musical,’’ Op. 94, No. 2 and 
No. 4, Serenade and Allegro moderato 
from Unfinished Symphony, Schubert. 

Nov. 25—Sonata No. 1, in D minor, 
Guilmant; Nocturne, Grieg; Toccata in 
F, Bach; ‘Petite Pastorale’” and ‘‘Passa- 
eaille,’ Ravel; Scherzo, Korestchenko; 
Largo from ‘‘New World’ Symphony, 
Dvorak; “Etude Symphonique,” Bossi. 

Harold D, Smith, Ithaca, N. Y¥.—Pro- 
fessor Smith, organist of Cornell Uni- 
versity, who has returned to his duties 
after a leave of absence of a year, has 
given the following programs in Bailey 
Hall and Sage Chapel respectively: 

Oct. 5—Prelude and Fugue, G minor, 
Buxtehude; Sarabande, Nichelmann; 
Prelude, Clerambault; Cantabile, Franck; 
Canon, B minor, Schumann; ‘‘Chant du 
Soir,” Bossi; Fantasy on the Chorale, 
“Wie schén leucht’t uns der Morgen- 
stern,” Reger. 

Oct. 12—Toceata and Fugue, D minor, 
and Chorale, ‘Ich ruf’ zu Dir, Herr Jesu 
Christ,’”’ Bach; Andante, Stamitz; ‘‘Har- 
monies du _ Soir,’’ Karg-Elert; Scherzo, 
from Sonata No. 1, Rogers; ‘‘Lac Vert,”’ 
from ‘“Tableaux de Voyage,” d'Indy; 
“Piece Heroique,” Franck. 

Oct. 19—Fantasy on “On freudt verzer 
ich manchen tag,’ Paulus , Hofhaimer; 
“Toccata per l’Elevazione,’’ Frescobaldi; 
“Soeur Monique,” Couperin; Canon, 
Jadassohn; Andante, from String Quar- 
tet, Debussy; “Christus Resurrexit!” 
Ravanello; ‘“Benedictus,’’ Reger. 

Oct. 26—‘‘Carillon,’’ Vierne; Prelude, 
Fugue, Variation, Franck; ‘Fiat Lux” 
and “In Paradisum,” Dubois; ‘“‘Au Cou- 
vent,” Borodin; Scherzino, Ferrata; 
“Song of Sorrow,’’ Nevin; Toccata, from 
Symphony 5, Widor. 

Nov. 16—Bell Symphony, Henry Pur- 
cell; ““Recit de tierce en taille,” de Grigny; 
Short Prelude and Fugue, C major, 
Johann Ludwig Krebs; “‘Songe d’Enfant”’ 
and Intermezzo, Bonnet; ‘Peasant’s 
Song,’ Grieg; Chorale No. 3, A minor, 
Franck. 

Louise C. Titcomb, St. Charles, Mo.— 
In a faculty recital at Lindenwood Col- 
lege Oct. 23 Miss Titcomb played these 
selections: Prelude and Fugue, G ma- 
jor, Bach; Air for the G String, Bach; 
Allegro (Symphony 6), Widor; Scherzo 
(Symphony 2), Vierne; Londonderry Air, 
arranged by Coleman; Cantilena, Mc- 
Kinley; Toccata, F sharp minor. Mulet. 

C. Harold Ejinecke, Quincy, 
Hinecke had an audience of 1,200 for his 
twenty-ninth “hour of organ music” at 
Salem Evangelical Church Sunday after- 
noon, Oct. 28. His offerings consisted of 


in D 


the following: Prelude on ‘cin’ Feste 
surg,” Faulkes; Fountain Reverie, 
Fletcher; “The Bells of St. Anne de 


” ” 


Beaupre,” Russell; ‘“‘Chinoiserie,” Swin- 
nen; “Drink to Me Only with Thine 

Eyes,”’ English Folk-tune; ‘‘The French 
Clock,” Bornschein; Finale in B flat, 
Franck. 

Guy Michell, F. R. C. O., Taunton, Eng- 
land—Mr. Michell, assisted by Mrs. 
Michell in vocal solos, gave a recital Oct, 
15 in the Parish Chureh of St. Mary 
Magdalene, playing these compositions: 
Sonata in A minor, Mark Andrews; Noc- 
turne, Wheeldon; Fugue in E flat (“St. 
Anne”), Bach; “Now Thank We All Our 
God,”’ Karg-Elert; “Carillon-Sortie,” 
Mulet. 

Arthur Leslie Jacobs, Worcester, Mass. 
—The following are programs played by 
Mr. Jacobs at his ‘hour of organ music” 
in Wesley Methodist Church Sunday 
afternoons: 

Oct. 21—Concert Overture in B minor, 
Rogers; ‘Rococo,’ Palmgren; ‘Song of 
the Basket Weaver,” Russell; ‘‘A Cyprian 
Idyl,’’ Stoughton; ‘‘Finlandia,’’ Sibelius; 
“The French Clock,’’ Bornschein; Noc- 


turne, No. 3, Liszt; French Minuet, 
Tremblay; Finale (Sixth Symphony), 
Widor. 


Nov. 18—Prelude in G minor, Rach- 
maninoff; “‘Lamentation,’’ Guilmant; “Ave 
Maria,” Schubert; ‘Moment Musical,” 
Schubert; Symphony in B minor (first 
movement), Schubert; ‘Deep’ River,” 
Burleigh; Intermezzo in D flat, Hollins; 
“The Music Box,’’ Lindoff; Finale (Third 
Symphony), Vierne. 

Sheldon Foote, Milwaukee, Wis.—In his 
“hour of organ music’? at St. Mark's 
Episcopal Church in November Mr. Foote 
played: Sonata in D flat, Rheinberger; 
““Ave Maria,’’ Schubert; Intermezzo, 
Dethier; Indian Summer Sketch, Brewer; 
“Ancient Phoenician Procession,’’ Stough- 
ton; Larghetto and Allegro Moderato 
from Sixth Concerto, Handel. 


Margaret Whitney Dow, A. A. G. O., 
Tallahassee, Fla.—In the Sunday vesper 
recital at the Florida State College for 
Women Nov. 4 Miss Dow played the fol- 
lowing program: Moderato, from Sonata 
in A minor, Rheinberger; ‘“Liebestod,”’ 
from “Tristan and Isolde,’”’ Wagner; An 
Autumn Sketch, Brewer; ‘“‘From the Land 
of the Sky-Blue Water,’’ Cadman; “The 
Bumble-Bee,”’ Rimsky-Korsakoff; Pilgrim 
Suite, Marion Austin Dunn. 

Russell Hancock Miles, Urbana, IlI.— 
Mr.Miles gave the Sunday afternoon re- 
cital at the University of Illinois Oct. 28, 
playing the following program: Concert 
Overture, Maitland; “Au Couvent,’’ Boro- 
din; Theme, Variations and Fugue, Ber- 
wald; Nightingale and the Rose,”’ 
Saint-Saens; Chorale in A minor, Franck; 
Andante Cantabile from Fifth Symphony, 
Tschaikowsky; ‘‘Drink to Me Only with 
Thine Eyes,’’ (paraphrased for organ by 
Mr. Miles), English Melody. 

Nathanial Nichols, Salem, Mass.—In a 
recital at the First Church of Salem Sun- 


day afternoon, Nov. 11, Mr. Nichols 
played as follows: Prelude, Op. 78, 
Chaminade; “Romance sans_ Paroles,” 


Bonnet; Introduction, Theme and Varia- 
tions on the Hymn-tune “Beecher,” 
Wenham Smith; The Londonderry Air, 
Traditional; ‘“Cujus Animam,” from 
“Stabat Mater,’’ Rossini; Caprice, C. A. 
Sheldon; Evensong, Johnston; “‘Through 
the Valley of Shadow,’’ V. D. Thompson; 
Andante from “Symphonie Pathetique,”’ 
Tschaikowsky; Pastorale, “To a Wild 
Rose,’’ MacDowell; March, G flat, E. B. 
Smith. 

John Hermann Loud, Boston, Mass.— 
In a program of organ music played by 
Mr. Loud at the Boston City Ciub Nov. 
15 he included the following: Grand 
Chorus, Kinder; Gavotte from “Mignon,” 
Thomas; Overture, “William Tell,” 
Rossini. 

Lucien E. Becker, F. A. G. O., Port- 
land, Ore.—In his lecture-recital at the 
Reed College chapel Nov. 13, the second 
program of the thirteenth season of these 
monthly recitals, Mr. Becker played these 
compositions: “Hail! Bright Abode” 
(March), Wagner; Second Sonata, Men- 
delssohn; Humoresque, “‘L’Organo Primi- 
tivo,” Yon; ‘“Rosebuds’’ (Capriccietto), 
Swinnen; ‘‘Ronde Francaise,’’ Boellmann; 
Overture, ‘‘Raymond,” Thomas. 

Dr. Charles Hopkins, Urbana, III.—Dr. 
Hopkins, who gave the 425th University 
of Illinois recital Nov. 11, played this 
program: Pastoral Sonata, Rheinberger; 
Interlude, Ferrari; Fantasie in A major, 
Franck; Two Chorales, “Herr Jesu 
Christ, Ich ruf’ zu Dir’ and ‘“O Mensch, 
Bewein’ dein’ Siinde gross,’’ Bach; Sym- 
phony 1, Vierne. 

Frederick C. Mayer, A. A. G. O., Co- 
lumbus, Ohio—Mr. Mayer of Capital Uni- 
versity gave a recital at Hope Lutheran 
Church, Cleveland, on a new Midmer- 
Losh organ, at the vesper service Nov. 18, 
playing: Festival Prelude on “Ein Feste 
Burg,” Faulkes; “‘Across the Infinite,” R. 
Deane Shure; Unfinished Symphony 
(first movement), Schubert; ‘Ave Maria,” 


Schubert; Fugue in E flat (St. Ann’s’’), 
Bach; “Pilgrims’ Chorus,” from ‘“Tann- 
hiiuser,”” Wagner; ‘Noel,’ Aquin; 
Fountain Reverie, Fletcher; ‘“‘Dawn’s En- 
chantment,”” M. Austin Dunn; Meditation, 
Sturges; “Finlandia,”’ Sibelius. 

William C. Carl, Mus. D., New York 
City—Dr. Carl gave a “recognition re- 
cital’’ in the Old Stone Church at Mead- 
ville, Pa., Oct. 30, as a mark of recogni- 
tion for the gift of the organ to the 
church by Arthur W. Thompson. The 
program played was as follows: Sym- 
phony for Organ in D minor (Largo e 
maestoso; Allegro), Guilmant; “Evening 
Rest,” Hollins; Gavotte from Twelfth 
Sonata, Martini; Fugue in D major, 
Bach; “Soeur Monique,’’ Couperin; ‘“Will- 
o’-the-Wisp,”’ Nevin; ‘Procession of the 
Grail Knights,"”’ Wagner; Allegro from 
Tenth Concerto, Handel; “The Lost 
Chord’ (by request), Sullivan; ‘‘Marche 
de la Symphonie Ariane,’’ Guilmant. 

On Nov. 11 Dr. Carl gave a recital at 
the First Presbyterian Church of New 
York at which he played: Toccata and 
Fugue in D minor, Bach; Pastorale from 
First Sonata, Guilmant; Andante (Clock 
Movement), Haydn; Concerto in D minor 
(Allegro; Aria), Handel; ‘‘Will-o’-the- 
Wisp,’’ Nevin; Serenade, Schubert; Ga- 
votte (Twelfth Sonata), Martini; Trum- 
pet Tune and Air, Purcell. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Representative numbers played by Dr. 
Hastings in recent popular programs at 
the Philharmonic Auditorium were: Over- 
ture, “‘Poet and Peasant,’”’ Suppe; Aria 
in D, Bach; Andante con moto from Sym- 
phony No. 5, Beethoven; Fugue, in C, 
Rinck; ‘‘Nazareth,’’ Gounod; ‘‘The Golden 
Wedding,’ Gabriel-Marie; “Emmaus,” 
Frysinger; ‘‘Vesper Hymn” (new chimes 
solo), Hastings; “Jubilate Deo,” Silver. 

Claude L. Murphree, Gainesville, Fla.— 
A program marking the Schubert cen- 
tenary was played by Mr. Murphree, 
organist of the University of Florida, 
Sunday afternoon, Nov. 18. His organ 
selections included: Menuetto in B minor; 
Air from ‘“‘Rosamunde”; Prayer from the 
Octet: Seherzo in B flat; Cradle Song; 
“Moment Musical’; Allegro Moderato and 
Andante con Moto, from Symphony in 
B minor (‘Unfinished’); “Hark, Hark, 
the Lark’’; Serenade; ‘Marche Militaire.”’ 

Reginald ‘W. Martin, Mus. B., Sweet 
Briar, Va.—In recent recitals at Sweet 
Briar College Mr. Martin has played: 

Oct. 15—‘‘In dulci jubilo,’” Karg-Elert; 
‘“‘Legende”’ (from Suite in B minor), 
Douglas; “Comes Autumn Time,’’ Sower- 


y. 

Oct. 22—Overture, Occasional Oratorio, 
Handel; Prelude, ‘‘Dream of Gerontius,” 
Elgar; Chorale Prelude, Parry. 

Oct. 29—Fantasie in A, Franck; Prelude 
to “The Deluge,”’ Saint-Saens. 

Nov. 5—Chorale Prelude, Karg-Elert; 
Overture, ‘‘Athalie,’’ Mendelssohn; March, 
Fifth Symphony, Beethoven. 

Nov. 12—Prelude and Fugue in G ma- 
jor, Bach; Chorale Prelude, ‘‘O Man, Be- 
moan Thy Sin,’’ Bach. 

Edwin Hall Pierce, Annapolis, Md.—In 
his second recital at St. Anne’s Church, 
played the evening of Nov. 1, Mr. Pierce 
presented this program: “Piece 
Heroique,” Franck; Chorale Prelude, “O 
Sacred Head Now Wounded,’’ Bach; 
“Clair de Lune,” Karg-Elert; Suite, “A 
Day in Venice,"’ Ethelbert Nevin; Sonata 
in F sharp (No. 5), Rheinberger. 

O. H. Kleinschmidt, A. A. G. O., War- 
renton, Mo.—Assisted by Mrs. Klein- 
schmidt, contralto, and the women’s 
chorus, Mr. Kleinschmidt gave a vesper 
recital at Central Wesleyan College 
Church Nov. 18 at which he played: 
“Marche Pittoresque,"’ Kroeger; “‘Chan- 
son Gracieuse,”” Smith; “Ave Maria,” 
Schubert; “The Festival of the King.” 
Grieg; Toccata, Boellmann. 

Miss Martha Messerly, Oberlin, Ohio— 
Miss Messerly, a member of the class of 
1929 at Oberlin, gave the following pro- 
gram in a recital at Finney Chapel Oct. 
15: Prelude and Fugue in C major and 
Chorale, ‘“‘Schmiicke dich, O liebe Seele,”’ 
Bach; Improvisation - Caprice, Jongen: 
Chorale, Honegger; ‘Marche Nuptiale”’ 
and Scherzetto, Vierne; Chorale in A 
minor, Franck; Toccatino, DeLamarter; 
Recessional, No. 1, G. W. Andrews. 
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THE DIAPASON 


| Catholic Church Music 


; By ARTHUR C. BECKER 


» those 


One of the most important things 
for correction in Catholic church 
music is the matter of responsing. The 
responses to the priest are such an in- 
tegral part of the service that much 
time and attention should be paid to 
making them as artistic and devotional 
as possible. The average choir drags 
responses along for an_ indefinite 
period in a slovenly manner and with- 
out regard to nuance or any of the 
things that make for artistic entity. 
I have always been of the opinion that 
the responses should be sung unaccom- 
panied, if possible, and am glad to 
note that one finds more and more 
choirs doing it. By singing them un- 
accompanied they can be made into 
works of real art. 

With my own choir at St. Vincent’s 
Church, Chicago, I have experimented 
with the responses, always varying 
them so that no two are alike. By 
that I don’t mean that the notes and 
harmony are changed in each one, but 
the dynamics are entirely changed in 
every one, making the response much 
more interesting. Because of the sur- 
prise element attached to it, it keeps 
the choir on its toes, watching the 
signals of the director. All of us who 
have charge of choirs know how easily 
the members will allow their attention 
to wander if things are done always in 
the same manner. Therefore, by vary- 
ing, for instance, an “Amen,” one time 
presenting it pianissimo, another time 
forte and even with a crescendo and a 
diminuendo, I keep the attention of 


the choir always on myself. Some 
responses can be sung throughout 
fortissimo, others pianissimo, while 


many times they can vary from the 
most delicate to the broadest utter- 
ance, all in the space of time neces- 
sary to sing an “Amen” or “Et cum 
Spiritu tuo.” 

One of the first to direct the atten- 
tion of the writer to the artistic was 
Father Finn, the director of the Paulist 
Choristers of New York. Both the 
Paulist Choristers of New York and 
under Father O’Malley, the 
present director of the choristers, use 
responses based on Russian fifths, and 
I hardly know of anything else quite 
so gorgeous as the effect produced by 
the singing of these responses. I am 
convinced, however, that, irrespective 
of the beauties of these Russian har- 


monies, the responses that are used 


would lose half of their beauty if de- 
prived of the shadings used by the 
directors of these organizations. 


It seems that more and more con- 


ductors of choirs and choral organiza- 
tions are using finger signals to get the 


shading they desire. A good system is 
the following: The hand held hori- 
zontal calls for the softest pianissimo. 
One finger held upright is piano; two 
fingers, mezzo forte; three fingers, 
forte, while four fingers held upright 
call for the greatest volume of sound 


against the mouth calls for a humming 
effect, which I find very beautiful at 
the end of a soft Amen, allowing the 
tone to float away, as it were. It is 
surprising what results can be obtained 
by the finger signals. And it is not 
oniy useful in responses, but in all. 
choir work, as it rivets the attention of 
the singers on the hand of the director 
and the mere raising or lowering of 
the finger gives all the change of 
nuance desired. 

Most of us who have mixed choirs 
under our charge often feel that a 
choir composed of men and women is 
not as plastic as a choir composed of 
men and boys. But after serious study 
and training the choir under this sys- 
tem will be as responsive as an organi- 
zation composed of men and_ boys. 
The ‘choirmaster must not be easily 
discouraged if results are not forih- 
coming immediately, but he must be 
patient in order to acquire real success, 
and even if at times he feels his pa- 
tience is exhausted by a tardy response 
on the part of his singers, the results 
when finally achieved are worth all the 
labor expended upon them. 

Am in receipt of an unusually beau- 
tiful “Ave Maria” written by Leroy 
Wetzel and published by H. T. Fitz- 
Simons, Chicago. It is written for 
four-part mixed chorus, accompani- 
ment optional. It is reverential in 
character and still gives full play to all 
dramatic possibilities. It is based on 
shifting chromatic harmonies, rising to 
a climax on the words “peccatoribus” 
and from then on subsiding in a grad- 
ual decrescendo to the final Amen, 
taken on a hum. It will be highly 
effective for a well-trained choir. 


Yon Received by Pope. 

An audience with the Pope and Car- 
dinal Merry del Val was a memorable 
event in the course of Pietro Yon’s trip 
to Italy last summer. Mr. Yon, who 
is honorary organist of St. Peter’s, also 


played in that historic church and was - 


subsequently guest of honor at a din- 
ner when the guests included G. Mule, 
director of the conservatory of St. Ce- 
cilia: R. Renzi, organist of St. Peter’s; 
A. Bustini; Mr. Yon’s brother, Dr. 
Attillio Yon, and officials of the Vati- 
can. Another incident of Mr. Yon’s 
Italian tour was playing in the Cathe- 
dral of St. Giusto in Trieste. After 
visiting other important centers, Mr. 
Yon spent a holiday in the family 
castle at Settimo Vittone. Returning 
to New York and to his duties as or- 
ganist of St. Patrick’s Cathedral, Mr. 
Yon is now composing and preparing 
a series of programs for his large choir. 


Gives Armistice Day Service. 
David A. Pressley, organist of the 
Washington Street Mefhodist Church 
of Columbia, S. C., arranged a special 
musical service appropriate to Armis- 
tice Day on the evening of Nov. 11. 


The organ selections included: Festi- 
val Fantasy, Armstrong; London- 
derry, Air, arranged by Sanders; 
Festal Prelude on “America.” Boslet. 
Among the choir numbers’ were: 
“Glorious Is Thy Name,” Mozart; 
“Lead Us, O Father,’ Berwald; 


“There Is No Death,” O’Hara; “Love- 
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BIRMINGHAM CONSERVATORY 
OF MUSIC 
BIRMINGHAM, ALA. 


FRED 
FAASSEN 


Shiloh Tabernacle and Radio Station 
WCBD 
ZION, ILLINOIS 


Musi 
usic Hectographing 
Black Line Prints—Planographing 
Have your own i - 
graphed at little — 
Ask for samples and price list. 
The Kayser Music Bin Cc 
509 South Wabash Avenue 
Chicago, IIL 


CHARLES E. CLEMENS 


Mus. Doc. 


Professor of Music and Organist 
Western Reserve University 


RECITALS and INSTRUCTION 
1719 East 115th Street Cleveland, Ohio 


Dr. RAY HASTINGS 
Concert Organist 
Philharmonic Auditorium 


LOS ANGELES, CAL. 


A. LESLIE JACOBS 


ORGANIST and DIRECTOR 
of MUSIC 


Wesley M. E. Church, Worcester, Mass. 


Robert Morris Treadwell, A.A.G. 0. 
ORGANIST-DIRECTOR 
The Choirs 
The Choir School—The Music School 
Claremont Presbyterian Church 
Jersey City, N. J. 


Palmer Christian 
ORCANIST 


University School of Music 
ANN ARBOR, MICH. 


RUSSELL HANCOCK MILES 
B. Mus. 
Assistant Professor, Organ and Theory 
UNIVERSITY OF ILLINOIS 
Urbana 


Organist and Director, Emmanuel - 
copal Church, Champaign, 
8 


RECITAL 


Ernest Prang Stamm 


CONCERT ORGANIST — INSTRUCTION 
Second Presbyterian Church 
B’nai El Temple 
Music Supervisor Beaumont High School 


WALTER KELLER 


Mus. D., F. A. G. 
Director Sherwood Music Schools 
RECITALS, INSTRUCTION 


possible. Placing the finger tip ly Appear,” Gounod. ST. LOUIS, MO. 300 Fine Arts Bldg. CHICAGO 
Building Repairing HARRIS S. SHAW || ]QOHN HARMS 
A.A. G. 0. 


Pipe 


Maintaining 


Established in 1918 


LA MARCHE 
BROTHERS Organs 


6525-31 Olmsted Ave. 
Chicago, 


Rebuilding 


Piano, Organ, Coaching in Interpre- 
tation of Songs and Ensemble 
(Studio) 175 Dartmouth St. 

(Trinity Court) Boston, Mass. 


St. Paul’s School, 
Concord, N. H. 


J. Warren Andrews 


Ten Lesson Course in Organ 
Recitals, Etc. 


4 West Seventy-Sixth Street, New York City 


ALBAN W. COOPER 
ORGANIST—DIRECTOR 


Trinity Hpiscopal Church 
ELIZABETH, N. J. 
P. O. Box 107 


RECITALS INSTRUCTION 


SIBLEYG PEASE 


Resident Organist Elks Temple. 

Associate Organist Angelus Temple. 

Organist-Choirmaster St. James Epis- 
copal Church. 


Res. 322 S. Mansfield Ave., Li 
Calif. 


Guy C. Filkins 


CONCERT ORGANIST 
Central Methodist Church 
Detroit, Mich. 
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| Late Recital Programs 


Yarroll 


(Other recital programs will be found 
on pages 48 and 49.) 


Frank W. Asper, Salt Lake City, Utah 
—Mr. Asper’s programs at the Salt Lake 
City Tabernacle, which are always at- 
tended by large audiences both of Utah 
people and tourists, have been marked 
by the following programs among others 
in November: 


Nov. 12—Fantasie in G minor, Bach; 
“Ave Maria,’ Arkadelt; Bridal Song, 
from “Rustic Wedding’? Symphony, Gold- 


F. J. St. Clair; Favor- 
“As the Dew from 
arranged by organist; 


mark; Meditation, 
ite Mormon Hymn, 
Heaven Distilling,” 


An Old Melody, Old Kentucky 
Home,” arranged by organist; Grand 
March from “The Mastersingers,”” Wag- 
ner, 

Nov. 15—‘‘Piece Heroique,” Franck; 
Adagio e Dolce, from Third Sonata, 
Bach; “Spring Morn,”’ F. S. Smith; Intro- 


duction to Act 3 of “The Mastersingers,” 


Wagner; Favorite Mormon Hymn, “As 
the Dew, from Heaven Distilling,’’ ar- 
ranged by organist; An Old Melody, ar- 


ranged by organist; “Suite Gothique” 
(Chorale; Toccata), Boellmann. 
Nov. 5—Introduction and Allegro from 


First Sonata, Guilmant; “Marche Funeb- 
re,’ Chopin; Fountain Reverie, Fletcher; 
Mormon Hymn, “Arise, O Glorious Zion,” 
arranged by organist; ‘‘Drink to Me Only 
with Thine Eyes,’’ arranged by organist; 
Toceata in F, Widor. 

Nov. S8—American Fantasie, Yon; 
“Benediction Nuptiale’’ (from ‘Messe de 
Mariage’”’), Dubois; ‘“‘The Gnomes” (from 
Suite ‘‘In Fairyland’), Stoughton; Favor- 


ite Mormon Hymn, “Arise, O Glorious 
Zion,” arranged by organist; An Old 
Melody, arranged by organist; ‘Prelude 


Heroique,”’ Faulkes, 

Arthur C. Becker, Chicago—Mr. Becker, 
assisted by John Rankel, prominent bari- 
tone, gave a recital at St. Vincent’s 
Catholic Church, of which he is the 
organist and choirmaster, on the after- 
noon of Nov. 25, and played a program 
which included the following works: 
Symphony in B minor (First Move- 
ment), Schubert; Pastorella, J. Sebastian 
Matthews; “Adoration,” Seth Bingham; 
“Fiat Lux,’’ Dubois; Symphony 5, Widor. 

Franklin Glynn, Memphis, Tenn.—Mr. 
Glynn gave a recital Nov. 20 at the First 
Congregational Church of Toledo, Ohio, 
and played the following program: Sec- 
ond Suite, Boellmann; “Ave Maria,” 
Arkadelt; Toccata and Fugue in D minor, 
Bach; Scherzo in E, Gigout; Improvisa- 
tion on ‘Annie Laurie’; Minuet in G, 
Beethoven; “Fiesta” and “Southern Twi- 
light,’’ Glynn; “Musique des Automates,” 
Delibes; Allegro (Symphony 6), Widor. 

Warren R. Hedden, Mus. B., F. A. G. 
O., New York City—Mr. Hedden of the 
First Reformed Church of Brooklyn gave 
the dedicatory recital on a three-manual 
Odell organ in St. James’ Church, Ford- 
ham, Nov. 1. Mr. Hedden’s program was 
as follows: Toccata, Dubois; “In a Chi- 
nese Garden,’ Stoughton; An Autumn 
Sketch, Brewer; Largo (‘‘New World” 
Symphony), Dvorak; ‘‘On the Sea,” Hol- 
lins; Londonderry’ Air, Traditional; 
“Evening Bells and Cradle Song,’’ Mac- 
farlane; ‘‘Finlandia,’’ Sibelius. 

A. O. T. Astenius, Long Beach, Cal.— 
Mr. Astenius, who has given a series of 
vesper recitals at the First Congrega- 
tional Church, presented the following 
offerings in the final programs of the 
series: 

Oct. 14—“Priere’’ in D major, Faulkes; 
Largo from ‘Xerxes,’’ Handel; ‘‘Forgive- 
ness,’”’ Ray Hastings; Communion in G, 
Batiste; “Sunset in the Golden West” and 
“By Moonlight” (Barcarolle), Astenius. 

Oct. 21—Prelude, Piutti; ‘‘Spring,” 
Grieg; “Romance sans Paroles,’’ Bonnet; 
Adagietto, “L’Arlesienne” Suite, Bizet; 
“Night,” Jenkins; Nocturne in E flat, 
Astenius. 

Paul A. Humiston, Oberlin, Ohio—In a 
recital at Finney Memorial Chapel, Ober- 
lin College, Oct. 22 Mr. Humiston of the 
class of 1929 played: Introduction, Pas- 
sacaglia and Fugue, Willan; Two Chorale 


Preludes, ‘‘O Mensch, bewein’ dein’ Siinde 
gross” and “Herr Jesu Christ, Dich zu 
uns wend’!”, Bach; ‘‘Cortege et Litanie,” 


Dupre; Sixth Symphony, Widor. 


In Memory of Dr. Gilbert. 

The oratorio “St. John”, composed 
by Dr. Walter B. Gilbert, will be given 
in Grace Church, Jamaica, L. I., Sun- 
day evening, Dec. 9, at 8 o’clock, "under 
the direction of John Whitehead Tur- 
ner, organist and choirmaster. Dr. Gil- 
bert is remembered by all who knew 
him at Trinity Chapel not only for his 
ability as a musician, but for his high 
personal character, his devotion to the 
church and to Trinity parish, and his 
kindly disposition. The death of Dr. 
Gilbert removed a well-known musi- 
cian and composer of church music. 
Dr. Gilbert was, before his retirement 


HALL OFFICE IN NEW YORK 


H. R. Yarroll Placed in Charge at 
17 East Forty-second Street. 

New York headquarters of the Hall 
Organ Company have been established 
in the National City Bank Building at 
17. East Forty-second street. In- 
creased activity in and around New 
York has made necessary the estab- 
lishment of a central point for opera- 
tions, in spite of the close proximity 
of the factory and main office to that 
city 

if, R. Yarroll, who has handled the 
interests of the Hall Company in the 
metropolitan district, has been appoint- 
ed manager of this office, and in addi- 
iion to sales activities, will be charged 
with maintenance work in that section. 
Mr. Yarroll not only is conversant 
with the mechanical construction of 
organs, but has had twenty years’ 
experience as an organist and recital- 
ist. He is organist of a church at 
White Plains, N. Y. 

Edwin E. Haslam, a practical organ 
builder and finisher of wide experi- 
ence, will be in charge of installations 
and service. 


as organist and choirmaster of Trinity 
Chapel, New York, one of the best- 
known organists in this country. He 
was born at Exeter, England, on April 
21, 1829. He studied music under 
some of the most eminent masters in 
England, among whom were Dr. S. S. 
Wesley and Sir Henry Bishop. Before 
he came to America he held the post of 
organist successively at Topsham, Bid- 
deford, Tunbridge, Maidstone, Lee 
and Boston. From Boston Parish 
Church he was called to Trinity Chap- 
el, New York. He and Professor Prout 
were the last two survivors of the fa- 
mous band of Anglican organists who 
founded the Royal College of Organ- 
ists, all of whom have passed away. 
As a composer Dr. Gilbert is prob- 
ably best known for his famous tune to 
“Pleasant Are Thy Courts Above,” 
called “Maidstone.” 


Classified Advertisements | 


FOR SALE. 


FOR SALE. 


FOR SALE—A MODERN TWO- 
manual Kimball electric pipe organ. Has 
seventeen stops, with harp and chimes, 
detached console. Has reproducing self- 
player attachment. Can be used for resi- 
denee, church or lodge hall. Player 
attachment can be omitted if desired. 
This instrument is practically new and 
ean be had at a reasonable price. We 
will install and guarantee this organ. For 
further details write or call L. D. Morris 


Organ Company, 833 Sheridan road, 

Chicago, Ill. Bittersweet 1341. 
POSITIONS WANTED. 

POSITION WANTED—YOUNG MAN 


desires position with medium-sized, pro- 
gressive company. Experienced in han- 
dling of erection and service organiza- 
tion. Understands modern action prob- 
lems, including direct electric. Capable 
of doing research and development work. 
Willing to prove ability, but must be 
given ample opportunity for advance- 
ment. Address O-2, The Diapason. 


POSITION WANTED — EXPERI- 
enced pipe organ salesman, now em- 
ployed, will consider offer from manufac- 
turer of high-grade and _ well-known 
church organ. Applicant has thorough 
knowledge of pipe organ construction. 
Northwest or west coast preferred. Ad- 
dress M-2, The Diapason. 


WANTED — VOICER 
Quality is my record. 
Address 


POSITION 
wants to change. 
Twenty-five years’ experience. 
0-3, The Diapason. 


WANTED—ORGANS, ETC. 


MR. ORGAN MAINTENANCE MAN— 
You have in your district old organs 
which can’ be reconstructed and modern- 
ized. We will furnish you with actions 
and consoles and instruct you how to do 
it if you will send in your problems. Ad- 
dress Organ Reconstruction Dept., Room 
427, 225 Fifth avenue, New York. {12] 


WANTED—ORGAN BUILDER, MUST 
be able to tune. Capable of working in 
factory and outside. Opportunity for a 
good man with a responsible concern. 
Applying, state age and reference in first 


letter. Address M-7, The Diapason. 
ORGANIST 
814 Ridge Terrace, Evanston, IIl. 
Phone: University 4198 


COSMOPOLITAN SCHOOL OF MUSIC 
Kimball Hall, Chicago 


ELMER ENDE 


ORGANIST and CHOIRMASTER 
Second Presbyterian Church 
1125 Fourth Street, Portsmouth, Ohio 
RECITALS INSTRUCTION 


KATE ELIZABETH FOX, F.A.G.O. 
Recitals 


ist and Choir Director 


Orga 
FIRST SNGREGATIONAL CHURCH 
Dalton, Mass. 


J. W. MATHER 
CONCERT ORGANIST. 
Lewis and Clark, High School, Spokane, Wash. 


FORSALE—TWO-MANUAL 
Aeolian pipe organ suitable for small 
church or any private house. Main organ 
has two swell-boxes with high pressure 
division of six stops. Contains twenty- 
seven stops, including chimes. Console 
is attached. Organ was installed seven 
years ago, has always been serviced 
every two weeks by Aeolian Company 
and is in first-class condition. Can be 
seen by appointment, address Mrs. Wil- 
liam H. Taylor, care of Edwards & 
Bryan, attorneys, 31 Nassau street, New 
York City. 


FOR SALE—DOUBLE OPEN DIA- 
pason, 16 ft. tenor C; two open diapason, 
8 ft., oboe gamba, 8 ft., gamba, 8 ft., 
melodia, 8 ft., clarinet. flute, 2 ft., clari- 
ana, § ft., principal, 4 ft., flute harmonic, 
4 ft., violina, 4 ft., piccolo, 2 ft., flageolet, 
2 ft., bourdon, 16 ft., cornopean, 8 ft., 
nearly new, vox humana chest, 8 ft., 
new. Also pedal chests for the above 
stops, bellows, casework in oak and 
cherry, ete. Several used half-H. P. 
Orgoblos. All in good condition. Cheap 
to make room. Pfeil Organ Company, 
Asbury Park, N. J. 


FOR SALE— THREE SEVEN AND 
one-third octave, new, piano case organs; 
choice $100 each. Also one Story & Clark 
two-manual and pedal bass, twenty-two 
stops, $500; with motor and blower, $600. 
Other good bargains in new or second- 
hand organs. We are now manufacturing 
very fine heavy chapel organs for 
churches and lodge halls, prices reason- 
able, direct from factory. A. L. White 
Manufacturing Co., 215 Englewood ave- 
nue, Chicego. 


FOR SALE — SEVENTEEN - STOP, 
unified pipe organ, 32-note pedals, two 
manuals, equipped with motor, blower 
generator and special tremolo motor, all 
equipment standard, suitable for small 
church, theater or studio. Organ in A-1 
condition. Price reasonable, with terms 
to reliable parties. Write Harold R. 
— 2602 Hoagland avenue, Fort Wayne, 
nd. 


FOR SALE—KIMBALL ORGAN, 
electric action, two-manual detached con- 
sole, eight stops, nine couplers, chimes. 
Thoroughly overhauled. Condition good 
as new. Speaking front pipes. For fur- 
ther particulars address H. Frank, 4948 
Waveland avenue, Chicago, Ill. 


FOR SALE—USED BLOWERS: %- 
H.P. Zephyr, %-H.P. Kinetic, 2-H.P. 
Kinetic, 1%%-H.P. Zephyr, all single 


phase; 3-H.P. Orgoblo, 3-phase, capacity 
450 cubic feet at 15 inches; 1%-H.P. 
Zephyr, 3-phase. Address L-4, The 
Diapason. 


FOR SALE—ESTEY TWO-MANUAL 
and pedal reed organ, with blower. Per- 
fect condition. Suitable for small church, 
residence, theater or studio. Price $370. 
Address V. F. Sargent, 373 Concord 
street, Framingham, Mass. 


ORGAN BUILDERS AND REPAIR 
men—Order your pedal boards, chime 
actions, swell engines, reservoirs, etc., 
direct from us and save money. B. 
Bowater, 272 Williams sfreet, Milwaukee, 
Wis. 


FOR SALE—TWELVE-STOP TRACK- 
er action Felgemaker organ. Can be seen 
in St. Paul’s Episcopal Church, Muske- 
gon, Mich. Electric blower. Address 
Calvin B. Brown, 4539 North Richmond 
street, Chicago, Ill. 


CAROLYN 


B. 8., F. 


CONCERT ORGANIST 
Theory Lessons by Correspondence 
Special Course for Candidates Preparing for A. G. O. Examinations 
STUDIO, 368 EASTERN PARKWAY, BROOKLYN, N. Y. 


M. CRAMP 


A. @. 0. 


FRANK ASPER 


F.A.G.O. 


Salt Lake Tabernacle 


HELP WANTED. 


WANTED—AT ONCE. A FIRST- 
class console maker. Must understand 
contact, coupler and combination work. 
Give reference, age, and whether em- 
ployed, in first letter. We have a splen- 
did position open for the right man. Ad- 
dress L-6, The Diapason. 


WANTED—PIPE ORGAN SALESMEN 
for lodge, residence and church organ de- 
partment. Highly desirable position open 
to the right men to represent high-class 
line in either Eastern or Southern states. 
Please give experience and references. 
Address R. P. Matthews, Room 909, 1560 
Broadway, New York City. {12] 
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JUBILEE ON AT ANN ARBOR 


University School of Music Celebrates 
Semi-Centennial. 

The school of music of the Univer- 
sity of Michigan, Ann Arbor, Mich., is 
celebrating its semi-centennial. A series 
of concerts presenting great artists and 
organizations is under way. In this 
series Rosa Ponselle and Galli-Curci 
have already sung to capacity houses, 
more than 5,500 persons. On Nov. 
12 the Detroit Symphony Orchestra 
was heard in two concerts. In the 
afternoon 5,500 school children from 
Ann Arbor and surrounding cities and 
towns were guests of the school in a 
program prepared by Victor Kolar, 
with Edith Rhetts lecturing, and in 
the evening, with the assistance of 
Vladimir Horowitz, Mr. Kolar led his 
band in the third concert in this year’s 
choral union series. Later the Flon- 
zaley String Quartet will be heard in 
Ann Arbor, following which Fritz 
Kreisler will play. After the holiday 
vacation Roland Hayes, Yelly D’Aranyi, 
Sergei Rachmaninoff, the Prague 
Teachers’ Chorus and the Detroit Sym- 
phony Orchestra, with Alfred Hertz 
conducting, will make up the remain- 
der of the series. In May the thirty- 
sixth annual festival of six concerts 
will be provided. The University Cho- 
ral Union, a large children’s chorus and 
the Chicago Symphony Orchestra, with 
a list of distinguished soloists, will par- 
ticipate. 

Palmer Christian, head of the organ 
department, appears each week in a 
recital specially provided for students, 
but open to the public. This series of 
coicerts is given in Hill Auditorium on 
the new Skinner organ, which was 
dedicated at the last May festival. 

The school of music includes about 
700 students, practically all of whom 
are candidates for graduation and have 
met the regular college entrance re- 
quirements. The courses of instruc- 
tion require four years of study, during 
which time they must earn 120 hours, 
which is the requirement made by 
standard colleges and universities. 


JUST PUBLISHED! 


SYMPHONY IN 
D MINOR 


BY 
CESAR FRANCK 
Arranged for the Organ 
BY 
HERBERT M. KIDD 


1 LENTO ALLEGRO NON TROPPO 
2 ALLEGRETTO 
3 ALLEGRO NON TROPPO 


Price $4.00 


SONATA 
DRAMATICA 


FOR ORGAN 
BY 
T. F. H. CANDLYN 


AWARDED THE N. A. O. 
PRIZE AND AUDSLEY GOLD 
MEDAL 


Price $3.00 


SONATA 


FOR ORGAN 
In the sa of B Flat 


CHRIS. va EDMUNDS 


Price $2.50 


The H.W. GRAY COMPANY 
159 E. 48th St., N. Y. 
SOLE AGENTS FOR NOVELLO & 
co., LTD. 


Music for Christmas 


ORGAN MUSIC 


Variations on an Ancient Christmas Carol............. Gaston M. Dethier’ 
Christinas Pastorate, “Herald “Angels”... G. Dinelli 
(Pipes of (County Clare... Harvey B. Gaul 
Noels: ‘Chant du Roi -Rene A. Guilmant 
Noel; Languedogien (Communion) A. Guilmant 
Rhapsody on Ola Carol “Melodies... William Lester 
FOR SOLO VOICE 
A Christmas Alleluia, High, D; Low, Bb......... Samuel Richards Gaines 
Silent Night, Holy Night, Medium C...................5008: J. Gruber 


The Holy Mother Sings, High, Ab; Medium or Low, Eb..H. D. McKinney 
O Peace Divine, High, Bb; Low, G W. Rhys-Herbert 


Star: Divine; High; Db; Low; W. Rhys-Herbert 
Delis: of Doel, High, As Low; M. Schloss 
Gesu Bambino (The Infant Jesus), High, G; Low, E...... Pietro A. Yon 


FOR SOLO VOICE With Violin or Cello Obbligato 


Bells of Noel, High, A; Low, F... M. Schloss 
Gesu Bambino, High, G; Low, E ..Pietro A. Yon 


J. FISCHER & BRO. New York 


119 West 40th Street 


-60 
-60 


CONCERT 


Band and Orchestral Instruments. 


School of Music Philadelphia Polytechnic Institute 
The of Philadelphia 


Nineteenth Season 


SCHOOL OF ORGAN PLAYING 

THEATRE 
Philadelphia’s finest Organ School Faculty of lead- 
ing organists of Philadelphia. 
cluding a new Kimball Unit Organ, and modern 

projection machine, and screen. 
Diploma Courses in PIANO, ORGAN, VOICE, VIOLIN, THEORY. 
Also courses in Conducting, Teachers’ Training, Appreciation of Music, 


Open to Students of Both Sexes. 
Send for Catalog D. Benj. L. Kneedler, Director, 1421 Arch St., Philadelphia, Pa. 


CHURCH 


Three organs, in- 


of sound under all conditions. 


satisfactior. and endurance. 


Write for new catalogue. 


Perfectly Balanced Organ Blower 


The SIMPLEX ORGAN BLOWER is a perfectly balanced 
equipment, operating with the least of friction and minimum 


Of all-steel, rigid construction, and in every detail built for 


B. F. BLOWER CO, Inc. 


FOND DU LAC, WISCONSIN 


Something New! 
THE FINEST TRAINS 
IN THE WORLD 


The new 


NORTH WESTERN 
LIMITED 


CHICAGO ST. PAUL 
Lv. Chicago . . 6:30pm 


The Shortest Route 


The new 


CORN KING LIMITED 


SIOUX CITY 
Ar.Omaha . . 7:25am_ Ar. Sioux City . . 8:15am 


CHICAGO 
Lv. Chicago . . 6:05 pm 


OMAHA 
The only double track railroad 
road protected by automatic 


Super trains for travelers who 
demand the best 


Hyatt Quiet Roller Destow New North Western type Servidor Servi 

Ray Glass enclosed Solari: mm... spring cushion Compartment or bend 

Bedrooms, single oren moa Mattresses—you can sleep luggage in Club Car 

Medicine Cabinets and Luxurious Club Lounge Electric Cigar Lighters 
Clothes Closets Famous oe d’Hote Very latest type of ven: 
Individual Porcelain Dinn ing, Henting and 
Washbowls Real Soda a ating 
Parchment shaded Lights 


WHY NOT MAKE THIS YOUR TRAVEL ROUTE 


C. A. Cairns, Passenger Traffic Mana 


MINNEAPOLIS 
Ar. St. Paul . . 7:00am = Ar. Minneapolis . 7:35 am 


between Chicago and Omaha and the only rail- 
train control all the way between these cities. 


For full information, reservations and tickets, apply to 


CHICAGO & NORTH WESTERN RY. 
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In Los Angeles and 
Southern California 


| By ROLAND DIGGLE, Mus. D. 


Los Angeles, Cal., Nov. 15—The 
month has held much of interest to 
local organists, one of the most notable 
events being the recital by Fernando 
Germani on the Skinner organ in the 
Hollywood high school. This young 
man exhibited in his playing qualities 
of musicianship and technique that 
place him among the really great 
organists of this generation. His play- 
ing of the Bach Toccata in F major 
and the “Noel” of d’Aquin were to my 
mind the outstanding numbers on the 
program, the registration of the latter 
being most effective. Other numbers 
were the Franck Chorale, three pieces 
by Bossi and a stunning pedal study 
of Manari. 

What a pity Mr. Germani did not see 
fit to include one American composi- 
tion on the program! At the same 
time one can hardly blame a foreigner 
for not doing this when our own Amer- 
ican Guild of Organists ignores the 
American composer in making up its 
list of examination pieces year after 
year. 


Another recital which I enjoyed was 
given by E. Stanley Seder of Chicago 
at the First Baptist Church Nov. 12. 
This was Mr. Seder’s first appearance 
here and he gave a mighty good 
account of himself. Among the best 
things on his program were the F 
minor Overture of Hollins, the Fugue 
in E flat of Bach, the Handel “Water 
Music” Suite, Clokey’s “Canyon Walls” 
and a rather passionate “Romance” 
by John Kessler of St. Louis, which 
was played from manuscript. 


The November meeting of the 
A. G. O. was held at Calvary Presby- 
terian Church, South Pasadena, Nov. 
5. After the dinner and meeting a 
public service and recital was given, 
the service being under the direction of 
William Killgrove, organist of the 


church. The recitalists were Ernest 
Douglas, F. A. G. O., and Mrs. Flor- 
ence Rich King, F. A. G. O. The 
program was perhaps a little too long; 
at the same time all those taking part 
can be congratulated on the excellence 
of their work. Among Mr. Douglas’ 
numbers were the Psalm Prelude of 
Herbert Howells, the charming Madri- 
gale of Vierne and an interesting ar- 
rangement by the recitalist of the 
themes from Wagner’s “Die Meister- 
singer.”’ Given an organ with plenty 
of orchestral coloring this should prove 
very effective. Mrs. King played the 
Bach Toccata in F and the Allegro 
from the “Ninety-fourth Psalm” of 
Reubke. In each case the technique 
of the performer was equal to the 
demands made upon her and one was 
surprised at the results she got from 
this rather modest instrument. The 
choir sang well and Mr. Killgrove 
accompanied in a first-class manner. 

Amedee Tremblay, organist of St. 
Vincent’s Church, is giving a vesper 
recital at 4 o’clock on the second Sun- 
day of each month. The programs are 
most attractive and take about an 
hour. In October he played, among 
other things, the Toccata and Fugue 
in D minor of Bach, “Soeur Monique” 
of Couperin and two of his own com- 
positions, and at the November recital 
pieces by Stoughton, Chauvet, Widor, 
Tremblay, etc. 


Duncan S. Mervynne, the Pasadena 
organist, has returned from a_ short 
recital tour through Texas. He dedi- 
cated the Estey organ in the new 
Scottish Rite Cathedral at El Paso 
with two recitals and also gave a 
recital at the First Presbyterian 
Church, at which he included some five 
or six pieces by California composers. 

The guest choir programs are being 
well attended on Tuesday evenings at 
the First Baptist Church. On Oct. 23 
a splendid program was given by the 
combined choirs of the First Baptist 
and First Methodist Churches under 
the direction of Frederick Vance 
Evans, director of the First Methodist 
choir. Anthems by Stevenson, Chris- 
tiansen, Schubert. Woodman, etc., 


were very well sung and Albert Tufts, 
organist of the Methodist Church, 
played three organ solos with taste. 
The Vierne Berceuse was charmingly 
done. On Oct. 30 the quartet of 
B’nai B'rith Temple gave a program 
of traditional Hebrew music under the 
direction of C. E. McAfee. This was 
something new and was instructive and 
enjoyable. 

Alexander Stewart, director of music 
at the First Baptist Church, has, in 
conjunction with David Wright, the 
organist, arranged a series of programs 
tracing the development of music in 
the Christian church from its earliest 
beginning to the present day. These 
programs are given on the last Sunday 
evening of each month from October 
to August. It is a tremendous under- 
taking and one could take up three or 
four pages of The Diapason on these 
programs alone. The best thing, if 
you are interested, is to drop a line 
to Mr. Stewart and ask him to send 
you the complete program for the 
series. Don’t forget to enclose a 
stamp. I assure you you will find 
these programs an education in them- 
selves. 


Ernest Ballard, organist and choir- 
master of St. Stephen’s Church in 
Hollywood, is giving a musical serv- 
ice at 4 o'clock on the last Sunday of 
each month. In October he gave the 
first performance here of Stoughton’s 
“The Woman of Sychar.” This work 
contains attractive writing and I en- 
joyed the performance greatly. 


By the time this is in print Arthur 
Poister, head of the organ department 
at Redlands University, will have given 
his first recital in Redlands and will 
also have given a recital at the First 
Baptist Church in Los Angeles. I 
heard Mr. Poister play a few days ago 
and I wish to go on record as being 
one of the first to place this young 
man among the great American organ- 
isis of the day. One, of course, expects 
dazzling technique from a Dupre pupil, 
but too often we have this sort of 
technique with nothing to back it up. 
It is this musicianship and a spark of 
the divine fire that makes Mr. Poister 
the recitalist that he is. Redlands is to 


be congratulated on having so splendid 
a musician and California on having 
sO magnificent a recitalist within easy 
call. Now Los Angeles or San Fran- 
cisco, who will be the first to give a 
performance of Mr. Poister’s Sym- 
phony for organ and orchestra? 


Well, I know the editor will not give 
me any more space, so here goes— 
Richard Keys Biggs and family have 
been down with the “flu.” All O. K. 
now. Guild recital at Trinity Church, 
Santa Barbara, on the 26th—St. Paul’s 
Cathedral choir boys assist at the Ellis 
Club concert on the 14th—Walter 
Skeele has been down with the “flu”; 
O. K. now—Dr. H. J. Stewart of San 
Diego is on the sick list and had to 
postpone his recital here in Los 
Angeles—G. D. Cunningham, the 
English recitalist, has been engaged 
for a recital at the Unitarian Church 
next February—Stanley W. Williams 
gave a delightful party in his studio 
for Mr. Germani—more later. 


Eigenschenk Plays in Paris. 

Edward Eigenschenk, who has been 
studying with Joseph Bonnet in Paris 
during the last eight months, was en- 
gaged as organist of Clichy Palace, one 
of the large motion picture theaters in 
Paris, for the opening of a new Stan- 
daart organ recently installed in the 
theater. Mr. Eigenschenck is being 
featured as organ soloist and is being 
received by the auditors with enthusi- 
asm. Mr. Ejigenschenk has _ been 
offered a one-year contract for playing 
as feature organist at the Paramount 
Theater in Paris, but is leaving Paris 
for America early in December and 
will re-establish himself at the Amer- 
ican Conservatory in Chicago. He 
will continue to play at Clichy Palace 
until he starts for home. 


Farny Wurlitzer, vice-president of 
the Rudolph Wurlitzer Manufacturing 
Company, is a member of a committee 
of fifty prominent American business 
men serving on the Hoover-Curtis ex- 
port committee, an organization formed 
to continue the policies laid down by 
Mr. Hoover during the latter’s admin- 
istration as secretary of commerce. 


Liberty 


Organ Percussions 


For Perfect Tone Quality 


“LIBERTY HARP NO. 149” 


“LIBERTY GRADUATED CHIMES 


STYLE O” 


“They Are Absolutely Dependable” 


Consult Your Organ Builder 
Write for Catalogue “‘P 2” 


The Kohler-Liebich Co.Inc. 


CHICAGO 
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KINETIC 
BLOWERS 


Unexcelled in Performance 
Unsurpassed in Efficiency 
Unequalled for Quiet Operation 


30,000 IN USE 


Prompt Seroice Best by Test 
Send us your specifications and let us quote you 


Kinetic Engineering Company 
Union and Stewart Avenues 
LANSDOWNE, PA. 


New York Office: 41 Park Row 


CENEVA 
ORGANS 


—FOR— 
CHURCHES 
AUDITORIUMS 
RESIDENCES 


—HAVE— 


Velvet Diapasons—Large Scale Flutes—Rich 
Strings and a Perfectly Balanced Ensemble. 


An Action of Amazing Simplicity and 
Reliability. 


—WHY 


Every member of our staff has been carefully 
selected from the organ world. We use noth- 
ing but the best of materials and have a com- 
pletely equipped modern plant. 


MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM 


THE GENEVA ORGAN CO. 


GENEVA, ILL. 


If you can use any 
of these stickers to 
advantage, write us. 


They are free. 


NATIONAL 
LEAD COMPANY 


Hoyt Metal Products 
111 BROADWAY, N. Y. CITY 


QUALITY SERVICE PRICE 


CONSOLES 


PIPES 
CHESTS 
ACTIONS 
PERCUSSIONS 
RESERVOIRS 
TREMOLOS 


Durst, Boegle & Co. 


MANUFACTURER 
ORGAN SUPPLIES 


1917 PEACH STREET 
ERIE, PA. 
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ORGAN 


THEATRES 
CHURCHES 
AUDITORIUMS 


Barton 
Organ School 


AL MELGARD, Director 


CHICAGO SALES OFFICE and SCHOOL 
314 Mallers Building 


Factory: OSHKOSH, WISCONSIN 


“ORGOBLO'™ Installed in 
Prominent New Theaters 


The Spencer “ORGOBLO” enjoys the distinction of 
furnishing wind for most of the largest and finest 
American Organs. Two of the most recent and 
noteworthy installations of this equipment are at 
the Paramount and Roxy Theaters, New York City. 


Not only does the “ORGOBLO” excel in the larger 
installations, but there are also legions of smaller 
ones, everywhere, giving satisfactory service. 


There is an “ORGOBLO” of the proper size for 
every organ made. They range in size from small 
1/6 H. P. units, suitable for student Reed Organs, 
to mammoth 50 and 75-H. P. multi-stage, multi- 
pressure machines such as may be found on some of 
the largest organs in the world. 


Write for Literature 


The Spencer Turbine Co. 


ORGAN POWER DEPT. Hartford, Connecticut 
Chicago Office, 53 West Jackson Boulevard 


DENNISON 
ORGAN PIPE CO. 


Successors to 
Samuel Pierce Organ Pipe Co. 


Flue and Reed 


ORGAN STOPS 


Metal or Wood 


Voiced for Churches, Schools, 
Residences, Theatres 


WILLIAM S. DENNISON, Treas. and Manager 
READING, MASS. 


1847 
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Gangerin Organ 


ORGANS WHAT ABOUT OUR POSITIVE CLAIM OF 
? QUALITY ? 


ORGANISTS OF RENOWN —— 


to the accumulated ORGAN MECHANICS AND EXPERTS— 
nowledge gained by nearly seventy ORGAN COMMITTEE MEMBERS— 
years’ experience in building organs of CAPABLE OF JUDGING HIGH CLASS 
the first rank, in the most modern of WORKMANSHIP— DECLARE 
organ building plants (erected 1928), 7 

by members of the second, third and The Wangerin Organ 
fourth generations of a family enjoy- not only of first rank in every detail, 

ing an unimpeachable record for hon- but actually of, 

orable dealings with strictly personal UNAPPROACHED QUALITY! 
attention to their patrons. Examine other makes carefully 


and then let us show you the 
Is there more you can require of 


your organ builder ? 


Wangerin Organ 


J. H. & C. S. Odell & Co. 


894-896-898 South Columbus Avenue 
Mount Vernon, New York 


(adjacent to New York City line) WANGERIN ORGAN COMPANY 


New York City telephone, Fairbanks 4849 
<stablisl 859 URRELL STREET 
Established 185 


E fully realize that the “King of Instruments’ is 

deserving of the most conscientious and _ scientific 
treatment. It is our aim to conserve it as a music-creat- 
ing production imparting tones of rare distinctive breadth 
and refinement. We do not make the mistake of forcing 
the tones in their development, as such treatment destroys 
purity and blending possibilities. We have never departed 
from the fundamentals which are so essential to the 
success of an instrument. 


HOOK & HASTINGS COMPANY 


Main Office and Works Kendal Green, Mass. 
Branches: New York—Philadelphia—Asheville 
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